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NRA and No Choice CD’s are £7.50 /13 Euro (Europe) /14 dollars (world) post-paid each. Cheques out “Newest Industry”. 
Shonben CD is £6.50 /11 Euro (Europe) /12 dollars (world) post-paid. Get all 3 CD’s in the UK for £20.00 post-paid. 

Next » THE PHOENIX FOUNDATION - “These Days” full length CD (Blazing early Husker Du amazingness from Finland) 

Next » THE ENABLERS - “Sweet Fuck All” 6 track CDEP (Incredible Leatherface meets Chamberlain brilliance from Los Angeles / Florida) 

Later » NO CHOICE / FIFTH HOUR HERO - Split 7” (Wales meets Canada, featuring new tracks from each band... out on No Idea in the USA) 
Later » ANNALISE - Brand new 6 track CDEP (One of the best bands the UK has ever seen with brand new tracks on Newest Industry!) 


NRA 

Machine CD 

16 tracks of classic, hook laden 
punk rock from these Amsterdam 
legends. First album in 3 years! 


Shonben 

1999 CD 

Complete 9 track anthology from 
this amazing, short-lived UK band. 
Ex-Broccoli / Dead Inside. 


No Choice 

Dry River Fishing CD 

One of the best punk rock bands in 
the UK right now - without a doubt. 
Leatherface fans, take note. 
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SEE ONE MAN ASM! ONtOUR 1ITH THE UiS, BOMBS fc AGENT ORANGE 

APRIL - MAT '03 


UpeomliHi Releases 

.J a ps; | Manic Hispanic "Mijo Goes To Jr. College" cd Out 5.5.03 • The Unseen "Explode" cd/lp Out 6.3.03 
l # / Throw Rag "Desert Shores" cd Out 6.3.03 


Post Office Box 67609 * Los Angeles, Ca 90067 * www.byorecords.com * www.pistolgrip.net ♦ www.lmanarmysf.com 
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RUSSELL REMAINS »> 

ELEVENTEEN : In the Air CD 
THE LITTLE EXPLORER : S/T CD 
ONALASKA : To Sing for Nights CD 
THE FACES : Long Player CD 
MILLOY / LEIF ERICSSON : Split CD 
MILWAUKEES : This is a Stickup CD 
3 DAY THRESHOLD : Behind... CD 
JOHN MELLENCAMP : Scarecrow CD 
CHAMBERLAIN : Five-Year Diary CD 
THE ENABLERS : Advance tracks 


MEL HUGHES »> 

NO CHOICE : Dry River Fishing CD 
KNIFED / BASTARD YOUTH : Split 7" 

7 SECONDS : Walk Together... LP 
YOUTH OF TODAY : Break Down... LP 
HOLDING ON : Just Another Day LP 
V/A: Cleanse The Bacteria LP 
INSTIGATORS : Dine Upon The Dead CD 
AGENT ORANGE : Living In... CD 
SEPTIC DEATH : Self Titled LP 
HERESY : Everything 


PETE CRAVEN »> 

AGAINST ME! : Live in Brighton 
NO CHOICE : Dry River CD + Live 
RAMBO : Live in Bremen 
PUFFBALL : Leave Them All... CD 
GEE STRINGS : Arrest Me CD 
NRA: Machine CD 
F-MINUS : Wake Up Screaming CD 
NEW CHRISTS : We Got This! CD 
PEEPSHOWS : Degenerates CD 
GO METRIC : Fanzine 


MONK DAVE 2 »> 

GUNMOLL : Board of Rejection CD 
RADON : We Bare All CD 
RISE AGAINST : Revolutions Per Min CD 
THE UNKNOWN : Live in Cardiff 
AGAINST ME!: Live, various UK dates 
RAMBO / SEEIN’ RED : Live 
THE ENABLERS : Advance tracks 
POP UNKNOWN : August Division CD 
The Cocktails at Wanka’s, Amsterdam! 
SWINGIN’ UTTERS : Dead Flowers... CD 


DAN McKEE »> 

BULLET OF DIPLOMACY : New CDEP 
NICK CAVE : Nocturama CD 
NRA: Machine CD 

PETER COOK / C. MORRIS : Split CD 
STING : Best of Sting and Police CD 
MTX : Milk, Milk, Lemonade CD 
TRAVOLTAS : Endless Summer CD 
BRUCE SPRINGSTEEN : River CD 
PAVERS : Return To The Island... CD 
WHITE COLLAR CRIME : Laws... CD 


MONK DAVE »> » f 

HOOTON 3 CAR : Discography 2xCD 1 
RAINER MARIA : Long Knives Drawn CD 
FIFTH HOUR HERO : Scattered... CD 
THE STITCHES : Twelve Imaginary... CD 
K-LINE : Lessons Learned 7” 

WASTED : Can't Wash Off The... CDEP 
CLAIRMEL : A Letter To Friends CD 
PHOENIX FOUNDATION : Self Titled 7” 
STEVE CABALLERO : Bandology 1 CD 
TRAVOLTAS : Endless Summer CD 


DAVID STUART »> '-f 

MILLOY / LEIF ERICSSON : Split CD 
ADEQUATE 7 : Songs of Innocence CD 
OUBLIETTE : Scarlet Mutations CD 
V/A : Anti Folk CD 
JETS TO BRAZIL : Perfecting... CD 
ATARIS : So Long Astoria CD 
CHANNEL 3:CH3 CD 
CAPE CANVERAL : Driving All... CD 
THE WIRELESS STORES : Demo CD 
STEREOTYPERIDER - Same... CD 


SEAN McKEE »> 

DARK DAY RISING : Underworld CD 
INHUMAN : Black Reign CD 
IMMORTAL : Northern Darkness' CD 
DONNIE DARKO : Soundtrack CD 
SPITFIRE DOWN : Demo CD-R 
RINGWORM : Birth Is Pain CD 
ON THE RISE : Self Titled CD 
UNDERTOW : At Both Ends CD 
BREAKING DAYS : If Only Looks... CD 
ALL OUT WAR : Everything 


RUSSELL REMAINS 2 »> 

SHORTCUT TO NEWARK : Advance 
THE UNKNOWN : Radio Lied to Me CD 
V/A : Once Upon a Time In America CD 
BRUCE SPRINGSTEEN : The Rising CD 
SCISSORFIGHT : Mantrapping For... CD 
COUNTING CROWS : August and... CD 
CUB COUNTRY : High Uinta High CD 
BLACKFOOT : Survive CD 
SHONBEN : 1999 CD 
DUGONG : Hat Danko advance CD 


GRAHAM SLEIGHTHOLME »> 

V/A: Tomorrow Will Be Worse vol. 2 CD 
CULT OF LUNA : The Beyond CD 
GRAND FUNK : 1st LP 
V/A : Reason to Believe CD 
CRIPPLED B / CORRUPTED : Split 7” 
RLF : Once upon a Time 10” 

BOXED IN / THE HORROR : Live 
HELLNATION : Thrash Wave CD 
DR KNOW : Best of LP 
WIRE : Pink Flag LP 
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We have not died. Or at least if we 

DID, WE HAVE ARISEN FROM OUR SLUMBEROUS 
TOMBS TO FIGHT ONCE MORE. RECENTLY MYSELF 

and Dave have both had a few trials and tribu¬ 
lations AND IT GOT TO THE POINT WHERE LIFE HAD 
TO TAKE PRIORITY OVER PUNK ROCK. CONTRARY TO 
POPULAR BELIEF, SOME THINGS IN LIFE ARE MORE 
IMPORTANT THAN PUNK - AND WE BOTH HAD SHIT TO 

sort out. Fracture plays a massive part in 

BOTH OF OUR LIVES, POSSIBLY AT TIMES TO THE 
DETRIMENT OF OTHER ASPECTS OF OUR DAILY EXIS¬ 
TENCES, AND I GUESS WE BOTH NEEDED TO REBAL¬ 
ANCE THE SITUATION A LITTLE. YOU HAVE TO QUES¬ 
TION SOMETIMES WHETHER IT’S WORTH BREAKING 
YOUR BACK, AND POSSIBLY CRACKING HEADS, JUST 

because Fracture comes out a little late. And 
that’s it, we’re all safe and happy, nobody suf¬ 
fered AS A RESULT OF OUR TARDINESS AND IN THE 
END... DEAL WITH IT! 

YOU MIGHT HAVE NOTICED THAT THIS 
ISSUE IS A LITTLE MORE y ‘SVELTE’ THAN RECENT 
ONES, AND FOR GOOD REASON. WE ARE (AS 
ALWAYS) OWED WAY TOO MUCH CASH FROM TOO 
MANY FLAKY PEOPLE THAT ARE TAKING THE PISS. 

Just because we have glossy covers and have 

ALMOST MADE IT TO 25 ISSUES, DOESN’T MEAN THAT 
THE BOAT IS AFLOAT ON A RAFT OF CASH. TRUTH BE 
TOLD, WE’RE TREADING WATER, JUST. 

In order to trim a few pages we’ve 

HAD TO DO SOME HEAVY EDITING IN THE REVIEWS 
SECTION, PRIMARILY BECAUSE SOME REVIEWERS 
WENT AWOL AND ALSO BECAUSE, WELL, THERE’S 
ALWAYS A SURPLUS OF REVIEWS ANYWAY. 

Panic not though fair maidens, 
we’re saving up like good little kids to make 

ISSUE #25 A FUCKING KILLER. IT WILL CLEAR THE 
COMPLETE REVIEW BACKLOG IN A WEIGHTY TOME OF 
GOODNESS AND WILL PACK A FEW OTHER SURPRIS¬ 
ES TOO. In short, it will kick your pimply little 
arse. We know this already so we’re just giv¬ 
ing YOU A LITTLE ADVANCE WARNING SO YOU CAN 
BRACE YOURSELF IN READINESS FOR OUR QUARTER- 
CENTURY ISSUE. I SHOULD ALSO POINT OUT THAT 

rumours of Fracture’s demise (started by 
Dave and myself) are completely unfounded, 

AND LIFE PERMITTING WE WILL KEEP GOING TO 
ISSUE #100 AT WHICH POINT WE WILL GO OUT IN A 
HAIL OF BULLETS. 

Russell Remains, Leeds, April 2003. 


contributions 


Absolutely! All you have to do is get in contact with your ideas, be it in the form of 
articles, interviews, letters, artwork, columns, scene reports and so on, and we'll let 
you know if you're on to something good. What do YOU want to see in FRACTURE? 
If possible, please email or send all text contributions on PC compatible disk, 
preferably as a TXT/ RTF file, but if you don't have a computer then try and send 
it in in some kind of typed format so we can scan it (10 point size and above, and not 
in all CAPITALS please). However, if you are of the luddite disposition, then the writ¬ 
ten word WILL do. Get your stuff seen by thousands of people! And hey, if your con¬ 
tribution doesn’t get printed, it’s nothing personal, we can only print as much stuff 
as we have pages, so don’t go mad and try to kill or us anything. Thanks. 


subscriptions 


Please note that our subscription rates have now gone up to accommodate 

the new fat size. You can still get single copies for $3.00 ppd (world) or 54 pence 
SAE (UK), but be aware that in the past we have run out of 'zines within days of it 
getting printed, so a TEN ISSUE subscription means you won't miss an issue. And 
sometimes subscribers have been known to get free CD's so it's a good deal really! 

United Kindom - £10.00 

Europe & Ireland - £20.00 (airmail) / £15.00 (surface) 

U.S.A. & Canada - $40.00 (airmail) / $20.00 (surface) 

Rest Of Word - $45.00 (airmail) / $20.00 (surface) 

And always remember to include your address! Cheques out to FRACTURE only. 



back issues 




Limited amounts of the following copies are still available. Please state alternatives in 
case the issue you want has already gone. 

#4, #6, #8, #9, #10, #1 |, #17, # 18, #19, #20, #2, #22 & #23 

Send an appropriate SAE along with the issues you want to: Fracture, PO Box 309, 
Leeds, LS2 7AH, UK. >>> This address is for back issues only and nothing else! 


Some notes by the artist about the cover: 

I DREW AN INTERPRETATION OF THE DUTCH MASTER 
CORNIELESZ’ PAINTING “THE MASSACRE OF THE 

Innocents”, depicting King Herod’s soldiers 

KILLING ALL THE BABIES IN BETHLEHEM IN ORDER TO 

kill Jesus (who would have dethroned him... 
I’m sure you’ve heard this story on some 
Christmas Special). In any case, it’s a pretty 

FAMOUS “PRE-EMPTIVE” STRIKE SITUATION. THE 
CURRENT SITUATION WITH THE WAR SEEMS TO BE AS 
CLASSICAL AS THE BIBLE ITSELF (NOT TO MENTION 
HAVING OLD-TESTAMENT OVERTONES) HENCEFORTH 
THE STYLE. ALSO, BABYLON, AS YOU MAY OR MAY 
NOT KNOW, IS IN IRAQ, IN THE CURRENT DISPUTED 
SOUTHERN REGION. 


* WE HAVE A NEW ADDRESS 































GEORGE W. BUSH 

Russell Remains 


TONY BLAIR: 

Monk Dave 


London), Out Of Step Shop (Leeds) and The Punker Bunker Shop (Brighton). 


We are also distributed to mainland Europe by Southern UK and in the USA by No Idea (see 

WVWV.NOIDEARECORDS.COM TO ORDER SINGLE COPIES). YOU CAN ALSO PICK COPIES UP IN INDEPENDENT 
Oiiti FT fAMSTFRDAM'! AND VARIOUS OTHER SHOPS AND VENUES ACROSS THE UK. THAT’S NICE, ISN’T IT? 
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United Kingdom 

£20.00 will get you a max weight box (*price gone up!) That’s anything between 100 
and 200 copies depending on page count. Average will now be around the 150 mark. 


Europe & Ireland 

£80.00 / $135.00 / 120 Euro will get you a max weight Parcel Force Box (mad new 
rates, crazy stuff, sorry). See the information for the UK for the amounts this 
involves. You can sell Fracture to get your money back outside of the UK. 


\ 


Rest Of World 

£130.00 / $215 will get you a max weight Parcel Force Box. See the information for 
the UK for the amounts this involves. You can sell Fracture to get your money back, 
so you’d break even on about $2.00. We think $3.00 is totally reasonable though. 


advert rates - 

1/6 PAGE (53mm x 127mm) = £30 / $50 / 50 Euro 

1/4 PAGE (82mm x 127mm) = £40 / $70 / 70 Euro 

1/3 PAGE (53mm x 260mm OR 110mm x 127mm) = £55 / $90 / 90 Euro 

I /2 PAGE (82mm x 255mm OR 170mm x 127mm) = £75 / $ 130 / 130 Euro 

I FULL PAGE (170mm x 260mm) = £125 / $200 / 200 Euro 


Please send all payment with advert - cheques / IMO made out to ‘FRACTURE’ 
only - this is ESSENTIAL as printing costs are covered solely by advertising. Send 
your advert as either a correctly sized laser print (that's a piece of paper basically!) 
or on PC compatible disk - get in contact if you need to discuss specific formats. 

Obviously we reserve the right to refuse any advert we damn well please, be it from 
racist, homophobic organisations or plenty of other stuff besides. 

MAJOR LABELS? Full page ads only - $180,000 a piece. E-mail us for info. 

I —mmmmmmmmmmmmmmmwmmmmmmmmmmm 


ANTI-WAR PROTESTERS: 

David Stuart 
Sean McKee 
Icki Murrmann 
Dan McKee 
Trev Hagl 
Steve Scanner 
Mel Hughes 
Dr. Graham 
Graham Sleightholme 
Ben Smith 
Hilary Ellis 
Charlotte Manning 
Pete Craven 
Tim Mass Movement 
Vique Martin 
Andy JSNTGM 
Tom Craven 
Welly Artcore 
David Draper 
Chap The Cat 

COVER: 

“Babylon is Burning” 
by S!@#$%~&* 

PRINT RUN: 

6,000 (AND THEN SOME) 





DISCLAIMER: All views and opinions published 
in fracture are solely those of the author and 
are in no way representative of everyone at 
Fracture, dust because we’ve primed something 
does not necessarily mean we agree with it So 
it would be nice if you don’t sue us, we're skint 


PRINTED BY: 

Grimsby Evening Telegraph 
80 Cleethorpe Road 
Grimsby 
DN3 I 3EH 

01472 360 360 
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The sound oflhe Blood Brothers screaming Les Savy Fav into submission. 

IfTen Grand - 'This is the Way to Rule" 
***».«»«» CD and LP out now on Southern Records 


■pr a»ici comingrs^Sg 
SowTeaos fslo - "The Peopiets! 


Wrong 

Records 


for more details see wvvw.south^rnnet/southern/tour/TENGR 
Southern Records www.soutlferh.net info@southern.net 


Manufactured and distributed 
www.southern.net i 


in I-urope by Southern 


V Recent releases: . f \ \ 

CD remaster;+ bonus tracks Dag Nasty - f, Wig Out at Denko's" CD remaster + bonus tracks 
CD remaster-p bonus tracks Faith/Void w"FaithAfeid" Cf| remaster 
’Different Damage" CD & LP Scream - "Still Screaming + This Side Up" CD remaster 
I at the Movies’* CD remaster Various artists - "Flex Your Head" CD remaster 
Various Artists - "20 Years of Dischord" 3CD boxset 
Coming soon on Dischord: 

ew album CO & LP July Minor Threat First Demo CD & 7incH May 

ay Shudder to Think - "Get Your Goat" CD remaster June 

www.southermnet info@southern.net www.dischord.com 


Lungfish n 
Slant 6 - "Soda 


records 


Manufactured and Distributed in Europe by Southern 








































Well, it’s been a strange five months real¬ 
ly... moved out of London after 5 years, 
back to my hometown of Cambridge. It’s 
a temporary move, just needed to get my 
head straightened out and build up a little 
money so I’ll have the back up to move 
onto someplace new later this year. Still 
trying to figure out where to go, as some 
of you will know, I’ve been tempted by a 
re-location to Leeds, got a lot of good 
friends up there and every time I’ve vis¬ 
ited I have had a great time and been 
totally gob smacked by the warm recep¬ 
tion and degree of friendliness that I have 
encountered. That move is still an option. 
I’ve also been thinking about moving 
back to London, I miss that city, my 
friends there, and pretty much all of what 
I just said about Leeds. My friends seem 
to want me to return, that’s a good feel¬ 
ing and makes me think I’ve been doing 
something right in the way I conduct 
myself as a person. 

At present I’m stuck in 
Cambridge, renting out my parents study, 
it’s kind of them to offer this space and 
I’m saving money, but it’s also very hard 
to handle being “ back with the folks ” as 
it were. I’m not a family man by any 
means. I have some good friends here in 
Cambridge too, made some new friends, 
hooked up with some old buddies I used 
to hang out with several years ago. It’s a 
drinking town, simple as that. There’s 
not much else to do week in week out, 
than go drinking, get smashed, go to a 
club and be stupid. Nothing wrong with 
that, I’m pretty fucking good at being stu¬ 
pid, been practicing all my life and if 
there was a Stupid is as Stupid Does 
degree course I’d walk away with first 
class honours, without a doubt. I’ve 
kinda gotten bored of it now though, not 
bored of drinking... not ever, but it’s the 
same old same old and routine is repeti¬ 
tion, repetition destroys creativity and 
once creativity is destroyed where does 
one go? Down, I take a guess, down to 
every day the sames-ville, get married, 
work, two weeks vacation in the Summer, 
look forward to Christmas, look back at 
Christmas with contempt and a vicious 
credit card bill to chip away at until the 
summer. That just isn’t me, to a degree it 
has to be, it’s the way to survive in this 
rat race, but I need to do something else 


in my free time, write, play guitar, put 
on shows and have fun. I guess that’s 
what most of us want to do, but it’s so 
easy in a small town / city to fall into the 
money / love trap... before you know it 
you’re sixty years old and the biggest 
event of your week is going shopping at 
Tesco’s on a Thursday morning, have a 
scone and pot of tea in the cafeteria, go 
home and cut the immaculately mani¬ 
cured lawn with nail scissors. Don’t 
want to ever be there, but married sub¬ 
urban life is a road that leads to that 
goal, so it seems. 

I recently joined the Post Office 
as a delivery officer, something I’ve 
always wanted to have a go at, don’t ask 
me why. The hours looked good to me, 
5am start, finish at 11:20am, that leaves 
the afternoon’s free to write and do what¬ 
ever the hell I want to, plus I needed to 
save money so the fact that I realistically 
would have to be in bed by 10pm meant 
that no mid-week drinking/going out 
would mean less money spent. All well 
and good, but I soon found myself going 
out, getting in at midnight, up at 4am... 
dead to the world at work, finish and go 
home... crash out on my bed at mid-day, 
wake up at 5pm feeling like crap... lounge 
around for a few hours then go back to 
bed. It was hard going, physically not 
much of a problem, but my quality of life 
was pathetic. Anyway, I could handle it 
for awhile I thought, then I got a call out 
of the blue from a company that I applied 
to work for three months earlier and had 
heard nothing back. They asked me to 
come in for an interview, I said “Sure”, 
had nothing to lose in seeing what they 
could offer. Missed the first interview 
though absolute crashe- out exhaustion... 
they called me up that night “Can you 
come in tomorrow?” so I said “Sure” and 
then the next day I was so shattered after 
work, in need of a shower and shave... I 
called them up and said “I can’t come in 
today, / can’t give a true representation of 
myself feeling the way I do right now ”, 
they said “Can you come in tomorrow?” 
I said “Sure ” and actually made it in this 
time. Attended the interview, had a really 
good time discussing the job and other 
things. The guy offers me the job there 
and then. I think it over for 24 hours, call 
him next day and say “Sure”. That was 
three days ago. He wants me to start as 
soon as possible, I am obligated to work 
a week’s notice at the Post Office, so I’m 
out of there on March 31st. I haven’t told 
my bosses yet, I feel a little bad as I have 
made some friends there, just been given 
all my uniform, which is a good couple of 
hundred pounds worth of stuff, and seem 
to have become a good postman in a short 
space of time. I’m quick, keen and cock¬ 


sure, never been late, haven’t com¬ 
plained. Just as I/they/we believe I’m set¬ 
tled in, lam leaving. Ho fucking hum. 

So, other than working my ass 
off and drinking... life’s been pretty 
uneventful of late. Due to an active work¬ 
ing life (riding a bike out to deliver 5 
bags of mail at 7:15am, running around 
with a trolley of mail, driving out to vil¬ 
lages and hopping in and out of the vehi¬ 
cle to deliver) and a cut back on the 
weekday drinking outings, I’ve managed 
to lose a stone in weight in under a month 
(too tired to eat doesn’t help either I 
guess), gotteen myself fitter than I have 
been for awhile and my confidence has 
returned in droves. I’m almost back to the 
cocky motherfucker I used to be, a classy 
cocky motherfucker of course! 

I have also found myself back 
into the music of late, it helps when 
British bands are putting out such great 
records and playing superb live shows, 
there are way too many bands to list that 
are kicking proverbial butt right now, but 
here are a few that have meant the most 
to me: MILLOY, LEIF ERICSSON, 
JOE NINETY, CAPE CANAVERAL, 
K-LINE, STEEL RULES DIE, AND 
NONE OF THEM KNEW THEY 
WERE ROBOTS, GRAMPUS EIGHT, 
THE OUBLIETTE, The WIRELESS 
STORES, ADEQUATE SEVEN, NO 
COMPLY, JERRY BUILT, DUGONG, 
BLOCKO, NATHANIEL GREEN, 
SHORT CUT TO NEWARK and plenty 
more besides. I believe these bands are 
making some of the best music in the 
world right now, the strength of the 
underground scene in this country now, is 
the strongest it’s been in an age. With the 
mass ‘n’ crass commercialisation of 
“acceptable punk ”, it appears the true 
bands have just kept their heads down, 
worked hard, and in the process have 
ended up creating some incredible bodies 
of work, releasing records that by far sur¬ 
pass any of the generic Vagrant style 
crapola we’re force fed through media 
control channels these days. 

I’m not getting to as many gigs 
these days, when I was living in London 
there seemed to be at least three shows a 
week that would tempt me out. Always 
drinking at shows, always having a good 
time, but towards the end of my stay in 
the capital, it all started to grind a little. 
Got sick of the same venues week in 
week out, more often than not the same 
support bands and maybe even the same 
old faces, routine and repetition. It 
stopped being fun, I was beginning to 
enjoy my time in the pub beforehand a lot 
more than the actual gig. That in turn 
dented my enthusiasm for listening to 
music at home, why bother turning on the 
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stereo when you’re gonna be out attend¬ 
ing gigs 2,3,4 even 5-6 nights a week? 
Since I moved to Cambridge the gig 
quota has been pretty darn low and most 
of the shows I have turned up for have 
been pretty poor, turnout-wise for the 
most part, but some bad bands also. I try 
to get to London for at least 2-3 shows a 
month and since I drive down, I don’t 
drink. So I’ve been going to gigs stone 
cold sober, doesn’t really affect me 
socially, but I do find I tire of music 
around the 10pm mark, maybe that’s 
because I’m focused on it, unaffected by 
my poison of personal choice. When I 
recently saw AGAINST ME! Play, I wish 
to hell I was drunk as a skunk, down the 
front, fist in air and singing along. 
Everyone seemed to be having such a 
great, sweaty time... while I was sipping 
a fucking Pepsi mid-hall, thinking how 
my feet ached. 

But the fewer gigs I go to, the 
more I play music at home (not that I 
have an actual “ home ” right now) and the 
more I find myself getting back into it, 
hell, I’m enjoying it and have even start¬ 
ed buying records and CDs again! Add to 
the fact there have been some incredible 
releases of late to inspire home-listening, 
mostly by British bands too, which is a 
plus. Also been picking up a lot of old 
second hand and cheap punk rock shit, I 
like to add a little history to my contem¬ 
porary musical listening. 

OK, I’m not really saying much 
here, just feeling upbeat and positive 
about all things really. I’m sure you’ve 
got enough tales of war and corruption to 
deal with, without me sticking my un¬ 
wise two cents-worth in. The new book is 
almost written, my old pc finally bit the 
dust so I lost a few bits and pieces which 
I’ve had to track down in hard copy. It’s 
tentatively titled If Stuart Could Talk - 
Collected writings 1990 - 2000 and will 
hopefully be out late Summer 2003. If 
you want more info then drop me a line. 
The old book From Inside As Well 
(which was co-written with Tony Suspect) 
is available again from Suspect Device 
distro and other places, again, if you need 
any info on this then get in touch. 

Thanks to all those kind folks who com¬ 
mented on the last issues emotional and 
revealing outpourings, it appears a lot of 
punk rock people have been going 
through a tough time of late. It’s good to 
have friends and it’s great to have good 
friends... See you around sweet cheeks. 

David Stuart 

ababoonsass@yahoo .co.uk 

Endnote One: The London gig collective 
Rude To Stare is looking to have a sum¬ 


mer all-dayer, which will be a benefit 
show and a remembrance show for Jon 
Shoes Kay. At last years event we raised 
£1,000 for Leukaemia research and it’d 
be cool to make some more cash for a 
worthy cause once more. No bands have 
been approached yet, but if you are in a 
fairly well-known band and would like to 
play, we’ll feed you and all that, plus hon¬ 
our travel expenses, get in touch via the 
above email address. We’re looking to get 
a nice crowd-pulling headliner to get a 
few bodies into the venue. It will follow 
the same format as last year’s event, but 
on a Saturday this time. Raffles, freebees, 
kick-ass bands and a good time for all... 
in memory of Jon. 

Endnote Two: I need some help in decid¬ 
ing where to move, Leeds or London? 
It’d be cool to hear what folks think of 
either city and whether or not it’s a wise- 
move. I wanna be the little red rag on the 
tug-o-war... looking to be pulled one way 
or the other. If you know me or not, gim- 
mie your thoughts, recommendations and 
warnings! - Thanks! 

Endnote Three: This year is the final 
Holidays in the Sun event. I used to 
think it was a tired old money-making 
excuse for has-been bands to lurch out of 
retirement and half-heartedly run through 
a few old songs. But after reading sever¬ 
al reports of last year’s bash, I was think¬ 
ing “Maybe Ell go next year. ” Well, this 
is the last one, and with a line up that 
includes: COCKSPARRER, MAD 

PARADE, YOUTH BRIGADE, The 
BUSINESS, MDC, CHANNEL 3, POI¬ 
SON IDEA, ABRASIVE WHEELS, 
DEMOB, ANGRY SAMOANS, IRON 
CROSS, GBH and T.S.O.L. - fuck, it 
looks incredible. 


Endnote Four: It’s been a long time, but 
I had forgotten just how good cocaine is. 



“A bullet of diplomacy is needed, not one 
of gunpowder” - DaN McKee, Cardiff 
Gair Rhydd, October 2001. 


When George W Bush stole his position 
as president of the United States in late 
2000 after his brother fixed the ballot in 
the crucial state of Florida and democra¬ 


cy in the country that claims to be the 
world’s biggest defender of it was thrown 
out of the window, it was eventually the 
biased decision of a Republican Supreme 
Court to set an arbitrary deadline for the 
recount at December 12th that proved a 
major factor in this voting deceit. 

There was no genuine necessity 
for this deadline, it was six days before 
the electoral college were to vote on 
December 18th and considering the foun¬ 
dation of representative democracy is that 
the people are to be represented, ensuring 
a fair and accurate count of their votes 
seems a higher priority than any looming 
impending dates, for without the votes 
being counted, how does the electoral 
college know how to represent the people 
they claim to represent? However, 
instead of the contingent and self-created 
dates being seen for what they are, they 
were treated both by the court and the rest 
of the voting and voyeuristic public as 
sacrosanct, and so it was that, with not all 
the Florida votes properly recounted, this 
needless deadline came and a man who, 
as later research and recounts would 
prove, didn’t win the popular vote and is 
thus unelected, became president. 

The fact that we now know that 
in reality it was A1 Gore who won the 
Florida vote is neither here nor there 
because we found it out for sure only 
after this mystical and magical made-up 
deadline, and so it was on December 12th 
2000 that the thin reed of democracy that 
presidential elections are, was finally 
entirely blown away to reveal the ugly 
truth behind the seductive sham; that the 
American government doesn’t give a fly¬ 
ing fuck about what its people want if 
what the people want goes against corpo¬ 
rate and strategic interests. 

The reason I mention this par¬ 
ticular circumstance of the President’s 
illegitimacy (and for more information on 
this heinous example of grand scale elec¬ 
toral fraud read Vincent Bugliosi’s awe¬ 
some book The Betrayal of America), is 
because once again harmful and needless 
deadlines are being used against all sense 
and reason by this impostor in 
Washington and, as the people of 
Afghanistan already found out, once 
again it will mean the massacre of many 
more innocent people. 

Just as, the very principles of 
democracy should have meant that it was 
the democratic process that took prece¬ 
dent rather than randomly selected calen¬ 
dar dates in the American Election- 
Deception of 2000, it should be the quest 
for peace that dictates our dealings with 
Iraq and not the imposing of a series of 
completely arbitrary deadlines for war, 
but instead of seeking all possible routes 
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to peace, the Bush administration and its 
willing henchmen in Blair’s cabinet, are 
creating only the conditions for conflict. 

America has wanted this war 
since they started the last one. 

Gulf War part one, didn’t quite 
deliver what was expected (especially for 
the many soldiers still suffering from the 
Gulf War Syndrome that our government 
denies exists, but that’s another story all 
together), Saddam was still in power and 
us guys in the West didn’t quite have the 
oil or the access that we intended, but 
we’d already ended it so early because, 
knowing Iraq’s entire military arsenal due 
to it being us who sold it to them, we 
knew exactly how to beat them, making 
the entire “war” more of a glorified mug¬ 
ging than an actual battle, and so our gov¬ 
ernments were in a bit of a pickle as to 
how to finish the job off when war fin¬ 
ished with nothing much changed? 

They tried sanctions for over a 
decade and killed a million Iraqis; there 
was also the constant bombing of the 
country over no-fly zones which went 
severely underreported, and while slip¬ 
ping on and off our radar screens, they 
never let us quite forget how evil and 
monstrous Saddam was...but there was 
never any real incident that could justify 
actual war again, although it was clear 
that our governments were absolutely 
desperate for one. 

Then came September 11th, the 
justification whore that has been used 
since it’s horrific occurrence as an excuse 
for anything and everything in the 
appalling and illogical War Against 
Terrorism (The War Against Terrorism = 
T.W.A.T). 

From day one people were try¬ 
ing to point the finger of blame for the 
terrorist attacks on New York and 
Washington on our trusty stock villain 
Saddam Hussein even though there was 
no evidence for it whatsoever...and even 
when it was instead decided that the real 
perpetrators of those attacks were al- 
Qaida (although still...there has never 
been any real confirmation of this respon¬ 
sibility, just assertions repeated enough 
so that we assume there must be proof 
somewhere, much like Hitler’s infamous 
“big lie”), that did not end the witch hunt 
against Iraq. Straight away we were told 
that Saddam probably had links to al- 
Qaida and even as the bombs crashed 
down on Afghanistan (as well as a few 
scatty and insufficient food parcels just to 
show we cared), we were already declar¬ 
ing future war on Iraq. 

Of course, such links were 
never found because they existed only in 
the head of the US State Department and 
the rhetoric of the Labour Government. 


Both countries produced dossiers of “evi¬ 
dence” that were essentially laughed at by 
the international community and anyone 
else who had more sense than to simply 
trust in our leaders and actually read the 
things. 

But the lack of links didn’t mat¬ 
ter, because they just tried a new tact. 
They suddenly remembered that Saddam 
could be developing weapons of mass 
destruction (WMD) and that even if he 
had no links to other terrorist groups he 
could be a threat in his own right so we’d 
have to go to war for that reason now. 

Note that when we have them, they are 
just nuclear defence systems, but when 
“the enemy” has them, they are weapons 
of mass destruction, and whilst noting 
this don’t forget the depleted uranium 
shells we left in Iraq the last time we were 
there that have made cancer and 
leukaemia rates in Iraq skyrocket over the 
past decade and change, nor should you 
forget that it is the United States only 
who has ever actually used a nuclear 
bomb, those incidents in Hiroshima and 
Nagasaki at a time where Japan had 
already essentially surrendered and 
nuclear warfare was totally unnecessary 
in achieving peace. 

Back to the story, and it was 
suggested weapons inspectors be allowed 
back into Iraq because, instead of war 
they could just monitor these alleged 
WMD. It was a gamble based clearly on 
the assumption that Hussein would 
decline the presence of inspectors as he 
had done since the last lot had left the 
country in 1998, and then through this 
lack of compliance we could justify 
war...but Saddam called their bluff. 

Let’s briefly remember of 
course that the reason the inspectors left 
in 1998 wasn’t because, as we are so 
often told, Saddam threw them out of the 
country, but because the US told them to 
leave because they were about to bomb 
Baghdad. Let us also remember that the 
reason Hussein wasn’t being too compli¬ 
ant with the last batch of inspectors was 
because they were, by their own admit¬ 
tance, riddled with US spies. 

Anyway, as Hussein hadn’t let 
inspectors back in since they left, it was 
assumed he wouldn’t start letting them in 
now... but he did, and America were so 
shocked by this that instead of sending in 
the inspectors straight away as a peace¬ 
seeking people would do with this new 
diplomatic breakthrough, they freaked out 
and said no in direct contradiction to what 
they had been so long asking for, they said 
that it was just a trick, a scam, to confuse 
us all into thinking that he wasn’t hiding 
the weapons we said he was. 

This line was too absurd to hold 


for too long, and so, a few days later the 
UN team entered Iraq to take a look at its 
arsenal and see if all was on the up. 

But the US / UK weren’t going 
to let this stop them having their war, oh 
no! The inspections have been one farce 
after another. If they don’t find some¬ 
thing it is not seen as evidence that maybe 
Saddam is not anymore a clear and pres¬ 
ent danger now than he has been for the 
past twelve years, it is interpreted as 
proof only that he must be hiding these 
WMD better than we thought he was. 
This stance of course negates the entire 
process of inspections because, if we 
know so surely that he has them that we 
can knowingly contradict reports from 
supposed experts actually investigating 
the situation, then why do we need the 
inspectors there in the first place? But as 
the weeks went on it just got worse. As I 
write this, troops are already in position 
and the rhetoric and hyperbole from our 
politicians have gotten more and more 
bloodthirsty and war-mongering. 

It is clear that we are going to 
war whatever happens. 

It’s a wonder Saddam has dis¬ 
armed at all with looming war so obvi¬ 
ous, and it must make the people of Iraq 
crazy to see their only defences against 
the impending attack being destroyed in a 
useless and ignored attempt to halt the 
march of war. 

I’ve said before, it would 
almost be comical if so many people 
weren’t going to die as a result! 

So what did we find in our 
inspections? We found a few missiles that 
went further than they are allowed to. 
Baghdad said that when the proper guid¬ 
ing systems were on them, they were 
heavier and thus couldn’t go as far, but 
that, surely crucial fact, was ignored and 
they had to be destroyed. Fair enough, 
all weapons suck and I have no problem 
with weapons being destroyed, especially 
when in the hands of a murderer (which 
is why I equally think the UK and USA 
should be made to disarm too) but then 
when Hans Blix comes on the TV and 
tells us that Iraq have started to disarm, 
instead of us alleged seekers of peace 
cheering the fact and hoping this means 
the slow but sure destruction of any pos¬ 
sible weaponry problems in Iraq, we have 
Donald Rumsfeld come along and say 
that, it doesn’t matter that Saddam 
destroys his weapons because “he can 
always build new ones”! 

Then we have Blix tell us that 
Iraqi compliance is improving all the 
time, that the disarming is going as well 
as it can with the pressure for war not 
allowing them as much time as they 
would like, and we get George W Bush 
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tell us “Iraq is not disarming, this is a 
fact, it can’t be denied”. 

Well, yes George it can... just 
listen to your fucking inspectors! 

They don’t care what the 
inspectors find because they are not look¬ 
ing for peace and the inspection process 
is merely a show, throwing a bone to 
diplomacy. If they were they would allow 
the inspectors to take as long as they need 
and not put such threatening military 
build-ups around the country so as to 
scare Iraq out of complying. They would 
be listening to how fed up the Iraqi peo¬ 
ple are of the slow genocide of their peo¬ 
ple administered by UN sanctions and 
continued US/UK bombing and how war 
will just create more deaths and more 
resentment instead of peace. Most likely 
it will make them rally around their mur¬ 
dering tyrant of a leader because, when 
faced with attacking murderers at least 
Saddam is their murdering tyrant. We 
say Saddam is a monster because he kills 
his own people but in the past twelve 
years we have killed over a million Iraqis 
ourselves. 

The weapons inspections were 
a witch trial and if she sinks she’s inno¬ 
cent but dead and if she floats she’s a 
witch and must be killed. Either 
way...her life is over, and no matter what 
the people of Iraq do, they know as sure 
as I do, that war is coming their way. 

Even one and a half million people 
marching through London the day after 
Valentines Day couldn’t get our govern¬ 
ment to listen to how against this war we 
are...and that is fucking disheartening I 
can tell you. 

No, peace is not what they are 
looking for, just geo-political strategical 
interests and control of that infamous oil. 

Just as the X-Files, saturated 
the concept of the conspiracy to such an 
extent that conspiracies (which do happen 
on a day to day basis from the mundane 
conspiracy to the radical, and needn’t be 
shadowy men in smoky rooms speaking 
of aliens and fourth dimensions) are seen 
as a joke that only crazy people believe 
in, the concept of Iraq being all about the 
oil has been repeated so much, that 
instead of it being accepted as the fact 
that it is, it has gone far beyond fact and 
become a tired cliche that is ignored as a 
joke...but a cursory glance at the facts 
show that this is no tired cliche, but the 
truth. This whole thing started over a 
decade ago all because Saddam, our for¬ 
mer friend and just a murderous and bru¬ 
tal then make no mistakes, wanted to con¬ 
trol his own oil, and we didn’t like it 
because we want it. It’s simple econom¬ 
ic sense...it doesn’t require any great sus¬ 
pension of disbelief or leap of faith to see 


it and to my mind the facts speak for 
themselves once you take off the conven¬ 
tion goggles and realise fully to yourself 
that we’re not the good guys and we 
never were. If it looks like a duck, and it 
quacks like a duck... 

By the time this issue is out, 
war will either already be upon us, or 
will have already been and gone...I have 
no doubts that there is no stopping the 
war machine Bush and Blair have manu¬ 
factured at this point no matter what 
opposition from France, and Germany 
they might have at the UN or from their 
own people on the streets. They have 
wanted this thing too bad for too long and 
have done everything in their power to 
ensure its inevitability. 

But we can still fight this thing 
by opposing it while it goes on. Just 
remember Vietnam, and think how great 
it is that we have started our resistance 
from the start instead of waiting for the 
body bags to spark off our opposition. 
By spreading the facts and exposing the 
hypocrisies we can make people see that 
this war is not about saving Iraq, it’s not 
about seeking peace and it is not just. 
Knowledge is power and we have to 
remind people that this invasion is illegal 
unmitigated bully-boy bullshit. That real 
peace comes from real effort and com¬ 
promise, communication and painstaking 
diplomacy...not by imposing fake dead¬ 
lines for war. Remember, it is not 
Saddam’s weapons of mass destruction 
we should be worried about, but our gov¬ 
ernment’s weapons of mass distraction: 
their media. 

That’s it for this issue... but in 
closing I have some cool news for those 
interested in my bands. Firstly I have 
started up my own record label because I 
got so sick and tired of waiting for pussy- 
ass labels being too chicken-shit to put 
out my music just because it didn’t fit in 
one specific genre and was hard to 
pigeonhole. I am sick of these labels who 
just put out safe release after safe release 
of easy to digest, heard it all before, punk 
by numbers horseshit. I know, I get the 
crap to review each issue and there are 
too many fucking bands sounding the 
same and too many labels willing to put 
them out because they sound like some 
potentially marketable Epi-Fat band 
instead of them taking a chance on some¬ 
thing new and interesting that might make 
people think. 

So I started up Who Killed 
Culture? Records and, depending on how 
things go money-wise with its first releas¬ 
es, will hopefully be able to put out more 
stuff that’s interesting instead of more 
same shit different day releases that can 
actually make a stereo cry with the futil¬ 


ity of it all that the majority of labels 
insist on putting out. 

The first release is my band 
BULLET OF DIPLOMACY and their 
“We Are The Rascal Multitude” ep. It’s 
six brand new tracks (not featured on the 
“Shit In/ Shit Out ” demo) and it sounds 
awesome. You can get it from me for just 
£5 post paid (cheques to “D. McKee”) 
from: 86 Kelsey Lane, Balsall Common, 
Coventry, CV7 7GT, UK. 

Secondly, the ACADEMY 
MORTICIANS long awaited “What 
Happened?” album has finally come out 
too. This is a joint release between Who 
Killed Culture? And Iron Man records 
out of Birmingham, and Iron Man are 
dealing with this one mainly, so check out 
the mail-order section of their shockingly 
un-updated website http://www. ironman- 
records.co.uk for information. 

Both releases are also available 
through www. assemblylinemusic. com 

So yeah, anyone who wants to 
hear some good punk rock that means 
something, check them out. Anyone who 
wants to get in touch about anything, 
band stuff, label stuff, this column 
stuff...whatever, just write to the Who 
Killed Culture? address or e-mail 
whokilledculture@yahoo.co.uk. Website: 
http: //www. geocities, com/whokilledcul- 
ture/l.html. Cheers for reading and 
remember... FUCK T.W.A.T! 

DaN-13/3/03 



New Year’s Eve 2002 was probably the 
most debaucherous night of my life. The 
premise; a themed house party in Boston. 
The theme; sin. The rules; upon entering 
one paid five bucks, and received a cup 
for booze and two hundred “soul dol¬ 
lars.” The competition; to be the one 
with the most soul dollars at 4am. The 
prize: the pot of money from everyone’s 
entry fee minus expenses. My goal; to 
win. The boys throwing the party asked 
how far I was prepared to go when I 
called them to tell them I was flying to 
Boston for the party. My reply was a 
calm “Blow-jobs.” They weren’t sure 
whether I was serious or not. 

People were encouraged to 
dress the part. My decision to go meant 
that I thought I should do it right. My all 
black outfit consisted of short skirt. 
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stockings, suspender belt g-string, low 
cut blouse, push up bra and four inch sil¬ 
ver heels. I’ve no delusions of my size, 
but my curves are at least in all the right 
places. My 36 H chest had never been 
helped by a push up bra before. It was 
dangerous. I knew many of the boys at the 
party and some of the girls, but there 
were a lot of strangers too. I’d even 
kissed some of the boys.... So I had a 
small advantage, but I didn’t expect to be 
earning money from them. I had no idea 
how far I would have to go to win the 
prize. But I like to win. Some of the boys 
had extra money, provided by the two 
hosts. And the two hosts themselves had 
a great deal of money. There was a black 
jack table too, which provided people 
with more money when they won. There 
was money in everyone’s pockets and I 
wanted to earn it. 

People started drinking, the 
cover band rocked the house, midnight 
approached, but not much money was 
changing hands. At midnight kisses and 
hugs were shared by many with good 
wishes and cheers for the new year aplen¬ 
ty. I hugged a boy I quite fancied, let’s 
call him “M,” to wish the new year in, 
and the hug turned to a kiss and the kiss 
carried on for a long, long time. Pretty 
soon I found myself in the middle of the 
party engrossed in an extremely passion¬ 
ate kiss with one of the most attractive 
boys at the party. No money was chang¬ 
ing hands... this was purely for the fun of 
it. It left me reeling the kiss was so phe¬ 
nomenal. He’d licked my neck and ear 
and rubbed against me, and I was having 
trouble standing when we separated. I 
waved my hand a few inches from my 
face trying to cool down. Wow. But still - 
no money. This wasn’t winning, this was 
just making out.... And I wasn’t going to 
win making out for free like that... So I 
walk away from M and start my quest. A 
cute, but young, boy on the stairs offers 
to pay me for a kiss. I tell him it’s $200. 
Apparently most girls have been charging 
$20 per kiss. I tell him it’s $200 and he’s 
not impressed and thinks he can get me 
for cheaper. I look him straight in the eye 
and tell him I’m worth it. He pays. We 
kiss. He agrees. I am worth it. We’ll call 
him “Red shirt” because we don’t know 
his name. 

I see “E” and he pays for a 
kiss, which was nice. I walk away think¬ 
ing that this is going well. “C” comes 
and kisses me, and when I ask for a fee, 
he tells me he’s spent all his money kiss¬ 
ing other girls. I berate him for assuming 
I’m free, but can’t really get cross 
because he’s kissed me before and kissed 
me after and I don’t usually charge him... 
I’m upstairs again in the darker party 


zone and there’s a boy called Tom who’s 
talking to M. He is unaware that we’ve 
already been kissing and he offers to pay 
me to kiss M. Of course I accept. It starts 
getting dirtier. Tom and his girlfriend pay 
to see my breasts. They are the first of 
several. Then they want to pay me to let 
Mike suck a nipple. I oblige willingly. I 
can vaguely see people looking over and 
talking and pointing. I ignore it all. Tom 
pays me to lick one of M’s balls. I go 
down on my knees and do better than 
that, taking one of his balls in my mouth 
completely and sensually. I like balls and 
I like M, so it’s all good... Things start 
getting racier when “S” comes over and 
joins in. “S” is a woman. Tom wants to 
pay us to make out. We’re both ready to 
do it. We’d met once before and she’s 
beautiful. Apparently she’s attracted to 
me and regularly swings both ways 
despite being married. She goes to ask 
her husband’s permission and receives it 
immediately. The stage is set. But Tom 
can’t come up with enough money. Casey 
gets involved and he can’t either. I send 
them to find the hosts. J doesn’t fuck 
around. He thinks this is a good plan. We 
stand around and S fights a hard bargain. 
The deal becomes - we will both suck 
each others nipples, one at a time, for a 
substantial period of time. We want $600 
each person, each time. The bonus - her 
husband standing watching. The second 
bonus - my lips have never touched a 
woman’s breast before. The thirst bonus 
no woman’s lips have ever touched my 
breast before. J agrees. At this point 
there’s a small crowd. We aren’t really 
even noticing, because the attraction 
between us has been growing all this 
time. She’s smart and hot and I’d make 
out with her party or no party. I’ve wait¬ 
ed years to make out with a girl, but 
never found one that I though hot enough 
that I was in this kind of situation with. 

So I lift up my shirt and pull 
out my breast. She leans in and holds my 
right breast with both hands and starts to 
suck my nipple. Her lips are soft and 
she’s gentler than a boy and it’s really, 
really hot. I hear cheering from the circle 
around us but it’s distant and faint and I 
can only really see her mouth around my 
nipple and think about how it feels love¬ 
ly. Then it’s my turn. Her breasts are fair¬ 
ly small, but perfect, like the rest of her, 
and her nipple feels exactly as I imagined 
it would in my mouth. I suck and lick her 
nipple with my tongue, in the way that I 
know makes my nipples feel wonderful. I 
fully understand breast fetishes. Oh yes. 
Things start hotting up now and the other 
host arrives on the scene. G wants to see 
a blow-job happen. He thinks now is the 
time to see if I’ll follow through on my 


promises. M is the obvious recipient and 
yet I don’t think he even believes I’ll fol¬ 
low through. He needs to get excited 
again so we begin to kiss. I feel his erec¬ 
tion grow against my pelvis and I pull 
away and kneel before him. 

Here I am, with people crowd¬ 
ed all around, on my knees in front of M, 
undoing his belt, his pants and finally, 
pulling out his cock. I think the majority 
of people think I’ll chicken out. But those 
whom know me know that won’t happen. 
And it doesn’t. Here I am, M’s cock 
growing harder by the second, whilst I 
suck him off. G’s taking pictures, I can 
see the flash going, and I don’t care. 
People are hooting, but most of them are 
my friends, and I don’t care. It’s a party, 
it’s fun and I’m doing one of the things 
that I do best. Who gives a shit? 

I can tell that M’s never going 
to come... He’s far too drunk. So I stop, 
tuck his cock back in his pants and 
resume making out with him. “C” comes 
and kisses me too, but then realizes 
where my mouth’s just been and is dis¬ 
gusted with his lack of thought. I laugh at 
his horror when the realization hits. 
Tom's not satisfied with the events and 
still wants to see me and “S” kiss. So he's 
rounded up more money and finally I kiss 
a girl. It’s softer and gentler than kissing 
a boy. Much. I enjoyed it tremendously 
and was sad when it was over. But there 
were other boys to kiss and money to be 
earnt... J made out with C for me. J has 
a girlfriend so wasn’t allowed to make out 
with me. And he knows that watching 
boys make out with each other is one of 
my favourite things in the world. He 
kissed him good and hard and then turned 
to me and said “That was for you.” I 
loved it and hugged him thank you. I was 
to be given a large sum for the BJ, so I 
knew the competition was over. I started 
to just hang out, made out with M some 
more, and enjoyed the rest of the party. I 
collected my prize money and no-one was 
surprised.... It was a good competition, 
but no-one had come close to my stan¬ 
dards. It was obvious I was the champion. 

After the police broke things up 
and most people left I was dragged down¬ 
stairs in the basement to suck someone’s 
cock that I’ve sucked many times before. 
He came twice before we returned to the 
kitchen. E pulled me over to him for 
another kiss, and I warned him that per¬ 
haps he didn’t want to do that, consider¬ 
ing what had just happened. He said 
“Oh, no, I do,” and kissed me long and 
passionately. When we pulled away from 
each other he whispered something about 
the taste before turning to the aforemen¬ 
tioned boy and telling him he tasted him, 
winking sexily as he did it. He kissed me 
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again, and at this point I started to lose it. 
Here I was, having been kissed and 
touched and groped all night, but no fol- 
low-though.... Not a bit. I was climbing 
the walls. I explained all this to E and he 
offered to take care of things. We headed 
to the bathroom where things became 
increasingly hot and heavy. E made me 
come as he held me from behind, one 
hand on a tit, the other in my cunt, his 
mouth kicking and kissing my neck. I 
came hard and was happy and we 
returned to the party. So, my libido now 
somewhat satiated we moved on to good 
conversation with the last few people left. 
J, M, E and two others along with myself 
stood and talked until the sun came up 
and longer. At nine I curled up on the 
sofa with M and got a couple of hours 
sleep. Then the clean up started and the 
coffee and food and the day of calmness 
and tranquillity in J and G’s apartment 
sanctuary where I felt the happiest I’d 
ever felt on a January the first. It was a 
great new year’s eve. Amongst the sexy 
messing around there were good conver¬ 
sations, introductions, photos taken, 
dancing, singing and happiness flowing. I 
covered my expenses for the travel out to 
Boston, had my first lesbian experience 
with a hot bisexual married girl and gave 
an extremely public blow-job to a boy I 
think is really cute. I’d say that’s a rather 
good start to the year. Wouldn’t you? 



Thought I’d write some fiction this time 
here goes... 

...JC was skint, the last of this 
months pay had all but been spent cover¬ 
ing his medical bills for ‘the treatment’. It 
could have been worse, at least he had a 
job and he’d paid most of the rent this 
month so his door wouldn’t get kicked in 
again. Most of JC friends were constant¬ 
ly in a state of fear that at any moment 
the bailiffs would arrive, it was manage¬ 
able to a point, but when you ran out of 
possessions they brought the doctor. JC 
had lost his kidney like that, he’d vowed 
that was never going to happen again. 
This world was stupid he could live with¬ 
out a kidney but he couldn’t without ‘the 
treatment’, the supposed ‘miracle cure’ 
he’d started 10 years ago. How was it that 
a technology that was supposed to end the 
problems of mankind and lengthen the 


bodies’ finite existence had such a short 
life span itself? He’d heard the rumors 
about deliberate technology within ‘the 
treatment’ that stopped it working effec¬ 
tively after 6 months, but he didn’t 
believe them, the girl on television had 
said that ‘the treatment’ had to be re¬ 
administered every 6 months because the 
human body was designed to fight it 
rather than let it carry out it’s natural 
course... 

...Finally the bus moved, for 2 
hours JC had sat there staring blankly at 
the advertising hoarding flashing beside 
his head. He’d been offered everything 
from soup to sex to suppositories, he did¬ 
n’t think he wanted any of those, he 
couldn’t afford them at any rate. 200 
metres later the bus stopped again, horns 
blared, if would have been quicker to 
walk, but having paid for a return ticket 
there was no way that JC was going to do 
that, anyhow it was raining. At the front 
transport television was showing it’s reg¬ 
ular news broadcasts, everything was 
about the war these days though and noth¬ 
ing much changed just the names of the 
places. It’s like this war had lasted forev¬ 
er, JC couldn’t remember when it started 
2025, 2026 sometime around then he was 
pretty sure he was about 8 years old at the 
time. JC remembered that when the war 
started it was forecast to last for 6 months, 
and then the oil supply problems would 
end. The oil problems had never ended, 
first they had stopped commercial long 
distance air-flights, consumed too much 
fuel they said. It was strange though as the 
air force still used oil to fly their bombing 
raids. JC wondered how the reporters at 
the frontline got to the warzone, he 
assumed that they must have traveled with 
the army. A website he’d seen sprang to 
mind it claimed that there was no war, 
he’d found it pretty funny at the time. But 
when he’d tried to have a second look all 
he got was 404 not found. The bailiffs 
took his computer a few days later so it 
was pretty arbritary anyhow now... 

...The bus moved again, 30 
metres more on his path back from the 
hospital. He hated the hospital, every 
time he went there for ‘the treatment’ it 
was the same, same colour walls, same 
posters, same doctors, nurses, patients. 
10 years he’d been taking this trip, sick 
with nausea on the way there as they 
crawled through traffic, feeling faint. He 
wondered if one day he would die on this 
trip, if he would hold off buying ‘the 
treatment’ for so long that, it would be 
too late and he die another casualty on 
the buses. JC laughed, it was a stupid 
thought he was probably more likely to 
die in road traffic accident whilst riding 
the bus than from not getting another 


dose of ‘the treatment’ quick enough... 

...JC was astonished, the bus 
had been moving for almost 20 minutes 
now, he could see the shopping centre 
coming into view. That was only 10 min¬ 
utes from his house. Suddenly the bus 
shook violently and shuddered to a stop, 
stuck again in the quagmire of traffic. JC 
sighed, never mind, he had plenty of 
time. It was a strange thought, the gov¬ 
ernment still maintained that he was a 
‘terminal case’, he should never have 
lived past 23. His parents said that he was 
on borrowed time, he’d thought that 
hilarious as it was true to some degree. 
The money for ‘the treatment’ was often 
borrowed. His parents called him a zom¬ 
bie, they thought that he should have 
allowed himself to die and that his treat¬ 
ment was unnatural. He hadn’t seen them 
for over 2 years now, it wasn’t that he did¬ 
n’t want to see them, he just couldn’t 
stand the lecturing, the tone of voice, the 
unspoken but implicit judgement... 

...Finally the bus reached his 
bus stop. JC got off and looked at the 
queue of people waiting to board the bus. 
Even though the buses didn’t run on 
petrol anymore the company had still 
made cuts. They claimed that it was due 
to a lack of skilled drivers, what did they 
expect when they charged people to learn 
with no guarantee of a job at the end of 
the course. JC turned bending into the 
wind and rain, and headed for home. 
23:00 hours said the television as he col¬ 
lapsed onto the floor, 1 hour till he had to 
be at work. Bailiffs didn’t take televi¬ 
sions, no one knew why. He contemplat¬ 
ed the work ahead, 5 hours spent clean¬ 
ing one of the office blocks up town, it 
wasn’t much but it was a job. The pay 
was lousy but it was cash in hand and 
frankly he was lucky. He wasn’t supposed 
to work, being a ‘terminal case’. The 
cleaning firm turned a blind eye though 
and no one ever checked his ID card to 
make sure that he was eligible to work. 
JC sighed again, he hated work 5 hours 
with no breaks spent cleaning toilets and 
bathrooms for an amount of money that 
this month wouldn’t even cover his rent. 
JC felt tired; there was no time to go to 
sleep though... 

...23:50 hours said the televi¬ 
sion, shit! He must have dosed off. Well 
that was it, then. There was no way that 
he would at the building by midnight now. 
They would have reassign his job to one 
of the ‘floaters’, guys who hang around at 
night seeing if they can pick up work with 
the cleaning firm. JC got up and walked 
to the television, it was the only choice he 
had. Carefully he prized the back off of 
the set; he often wondered why they were 
hardwired into the walls, as a child he 
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was sure that you used to be able to move 
them around. Putting his hand between 
two of the contact points at the back of 
the set, JC changed the channel, the set 
sparked jolting his body away and onto 
the floor... 

...As he slumped to the ground 
JC wondered what it would have been 
like if he hadn’t of bought ‘the treatment’ 
that day... 

Punk Pages 

Right, hopefully by the time this issue 
hits the streets the new promoters section 
of www.punkpages.org.uk will be up and 
running, so all you promoters go and reg¬ 
ister for an account and put up your pro¬ 
moter details. Labels your next on the 
site-build schedule so keep you eyes 
peeled. Also I’ve finally got the domain 
www.lamanocornuda.co.uk pointing to 
the right place so my bands website is 
there if your interested. Any of you who 
live in the Poole/Bournemouth area there 
is a guy who wants to start up a local No 
Sweat (anti-sweatshop) group for some 
demo’s/leafleting etc. if your interested 
send me an email. Okay usual comments, 
questions to benny_boy35@hotmail.com, 
take it easy, Ben. 

“There’s no comparison and yet we sit 
upon the edge of a dream and a broken 
promise... living lives designed to end in 
early graves” - Trail By Fire 



Winter moves into Spring and 
we’re starting to get a good look at what 
the year holds-if anything—for good 
bands and great records. They say the 
cream rises to the top, so lets take of the 
best first, for those of you with short 
attention spans. That said, this is gonna 
be a short column... it’s Sunday 16 
March as I write this. By the looks of 
things, George Bush is about to send the 
world into a very unnecessary shitstorm. 
Hold your breath and hang on tight. It’s 
gonna be a bumpy ride. 

Sacramento’s FM KNIVES 
released a CD last year called “Useless & 
Modern.” Broken Rekkids recently 
picked up the CD, re-releasing it both on 
CD and vinyl. It was one of the better 
records to come out last year. Sharp 
melodic punk in the same league as Pack, 


the Boys, PVC and the Kids. If you’re 
familiar with those bands, you know 
you’re in for a treat. To compliment the 
re-released album, the FM Knives also 
have a spankin’ new 7” e.p. on Smart 
Guy records. Both are highly recom¬ 
mended. 

Finally! My favorite groups of 
Swedes-HENRY FIATS OPEN SORE- 
unleashed a new monster, care of Wrench 
Records. The “Patmos or Bust” 7” might 
at first come as a shock to longtime lis¬ 
teners. It’s like someone scrubbed down 
the bandaged boys. Gone is the blistering 
layer of noise that accompanied HFOS 
trademark speed and ungodly abandon. 
Don’t worry, they still have the menacing 
cockroach stomp sound. It’s just cleaner. 
I’m turning blue waiting for some label to 
put out the new album I know those guys 
have ready to record. 

Hopefully you got to see the 
HUNCHES on their recent trip to 
Europe. I gotta say, it’s a bit odd to see 
them getting so much play in magazines 
like Mojo. Their brilliant debut album on 
In the Red, “Yes. No. Shut It.” seems 
way too...abrasive to really be accepted 
and played on anything but college sta¬ 
tions (if that). But fuck, the Hunches are 
one of the consistently best bands around 
right now. They put on a great live show- 
energetic, explosive, loud and sweaty. 
Their album presents an even more 
chaotic assemblage of noisy guitars, 
stretched-thin, strained vocals and a pum- 
meling from the rhythm section. 

JEWDRIVER. As the name 
would suggest, yes, they are a 
Skrewdriver cover band... with a twist. 
The band consists of three Jews (includ¬ 
ing Dave Mello [former Schlong, Oplvy, 
etc]) and two Japanese women. They 
cover Skrewdriver songs, but change 
them to champion the Jewish life and cul¬ 
ture. Supposedly some of the songs were 
to be sung in Yiddish. Pure genius. 

Though they have proven to be 
a bit hit or miss live, the MYSTERY 
GIRLS’ self-titled debut album (Tricknee 
Records) consistently fills a musical void. 
Everytime I put it on, that album totally 
soaks me in just the right amount of hard- 
nosed ‘60s-influenced pounding. The 
Mystery Girls-who aren’t even old 
enough to get into bars here in the States 
- have gotten a lot of attention for playing 
music more typical of burnt-out 30 year 
olds...whatt’s more, they do it better than 
most of those burnt-out 30 somethings. 

Indiana’s JOHN WILKES 
BOOZE completed their marvelous Five 
Pillars of Soul CD-EP series. Each CD is 
centered around a “pillar of soul,” as 
defined by the band (Melvin Van Peebles, 
Tania Hearst, Albert Ayler, Marc Bolan 


and Yoko Ono). In addition to each of the 
songs (4 to 6 on each disc) focusing on 
the person, the CDs include a rather 
detailed, descriptive biography of the per¬ 
son and why the band considers them a 
pillar of soul. Each is limited to 300 
copies. Get them now (if you can). 
Eventually they are likely to be compiled 
on vinyl and possibly on a single, non¬ 
limited CD. And definitely don’t miss 
their live show if you get the chance. 
They’re one of the best live bands around 
right now. (www.johnwilkesbooze.com / 
Affirmation Records, PO BOX 1771, 
Bloomington, IN 47402) 

By the time you read this, the 
KILLS will have a new album out on Dim 
Mak. As their debut 12” was too much of 
a teaser for me (loved the A-side, but it 
left me wanting much more), I can’t wait 
to hear where this duo picks up. I’m sure 
you’ll read all about them in everything 
from Fracture to Fader. 

The OKMONIKS recently 
released their second 7” serving of girl- 
fronted raucous garage music, complete 
with organ. “Rustle Up Some Action 
With...” includes three songs (same three 
songs on each Side of the record) that will 
help loosen up the stiffs at your next party. 

Speaking of garage, there’s 
been rumblings of a Mummies-revival 
lately, fueled in part by the bogus tour 
dates listed on the Mummies’ new web¬ 
site. Don’t believe the hype. It ain’t 
gonna happen. To get your fix, turn your 
attention to the FLYING DUTCHMEN, 
a Seattle band with a serious Mummies 
fixation. Recorded live, their debut 7” in 
look and sound is like taking a trip in the 
wayback machine to 1989. Throw in the 
AMAZING SPIDERMEN 7” (both on 
Boom Boom Records) with its heavy, pre- 
Lookout Phantom Surfers influence and 
you might think you got stuck in a serious 
fucking time warp. 

Then you have NIKKI 
CORVETTE. The queen of ‘70s Power 
Pop (she released a still-classic LP on 
Bomp in 1980) got back in the studio to 
record two new songs. They appear on 
the Love Me 7” (Rapid Pulse). Believe 
me, I know how so many old bands have 
reformed and gone back into the studio 
only to tarnish their name with a big 
stinking turd of a record. Well, Ms. 
Corvette stands as proof that such a feat 
can be pulled off. The best compliment I 
can offer is that these two songs sound 
like they were left off the original Nikki 
& the Corvettes album. 

Early-80s style hardcore has 
made a comeback in a big way. That fast, 
short, hard influence is making its way 
into more traditionally punk/garage 
sounds. Witness the SNOBS and the 
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ORPHANS. The Snobs’ “Control” e.p. 
(My War Records) rips to shit seven 
songs. The cover looks like a typical 
black/white thrash/crust graphic design 
exercise. And the XXX might scare away 
the close minded among us, but all I gotta 
say is, if you dig Black Flag’s “Nervous 
Breakdown” 7” or any of the early 
Dischord stuff, you owe it to yourself to 
check out this Texas scorcher. 

The Orphans have a similar, if 
not more rock ‘n’ roll / punk approach to 
their debut 7”, “Chinatown” on Kapow 
Records. On a recent trip up to San 
Francisco, this LA band have everybody 
shitting themselves. 

Growing up in the Midwest 
(Indiana to be exact), I got my fill of 
“classic rock” staples, such as Steely 
Dan, the Eagles and of course Michigan’s 
own Bob Seger. Being from Michigan, 
some of the Detroit locals (namely the 
Dirtbombs minus Mick) put together a 
project band called the SEGER LIBERA¬ 
TION ARMY. Their mission: to spread 
the music of Mr. Seger. Well, they start 
with two song “Heavy Music” and 
“Chain Smokin’” released back-to-back 
on 7” (Big Neck Records). 

The DIRTBOMBS proper went 
to Australia and paid homage to the land 
down under with single of two Aussie 
covers. Titled “Australian Sing-a-long” 
(Zerox Records), the ‘Bombs show their 
respect with “By My Side” (originally by 
the Elois) and “I Started a Joke” (by the 
Bee Gees). Amazing, but true! 

The STITCHES have a relative¬ 
ly new album out on TKO Records. Long 
overdue, it’s a bit of a disappointment 
since 1/2 of the songs have already been 
released as singles. 

Now on the In the Red rock ‘n’ 
roll express, the CLONE DEFECTS have 
a new album and accompanying 7” out. 
Both are titled “Shapes of Venus” and 
judging from the single, they are continu¬ 
ing their trajectory of brilliantly mud¬ 
dled, messy punk with a strong nod to the 
Dead Boys in their drunker moments. 
That’s a compliment, by the way. 

Word is there’s a new BUZ- 
ZCOCKS album out and that it’s one of 
the best things they’ve done in almost 
twenty years. I have yet to hear it, but 
being a big Buzzcocks fan, those kind of 
words have me checking the record store 
daily to hear for myself. 

Sorry I didn’t list many 
addresses with these records. A quick 
Google search will give you most the 
information you need to find the records. 
Or you can always try Underground 
Medicine (PO Box 5075/Milford, CT 
06460/www. undergroundmedicine. com). 

Thanks to: Verena/Christian, 


Jeoren, Jacques/Lili, Miromi/Matthias 
and Burkhard for their hospitality and 
help on me & Mimi’s short, cold trip to 
Europe. Next time: India scene report! 

icki@mindspring.com / PO Box 11906, 
Berkeley, CA 94712, USA 



What if. 


During the last week, I developed a 
cough. As we head into this second 
week, it has progressively worsened. 
Now, each time my lungs bulk and my 
chesty detonation explodes forth, a mix¬ 
ture of viscous blood and sinewy mucus 
tendrils spray across my computer 
screen, my keyboard and my hands. As I 
wonder where to take this next sentence, 
I casually scratch my scalp only to extract 
another clump of hair, which is discarded 
to a floor already littered by involuntary 
falling strands. Outside there is no evi¬ 
dence of life. There are no kids playing, 
no one is walking their dog, no birds 
chirp their merry tune, no cars drive past, 
even that pesky cat that always shits in the 
garden is nowhere to be seen. If I didn’t 
know better, this could be a desolate ghost 
town, drained of life, devoid of sensation. 

The air within the House Of 
Scanner is old; musty; stale. No win¬ 
dows have been opened for over a week, 
no external doors have been left ajar. It’s 
just the opposite in fact. There is insula¬ 
tion tape around all the window frames, 
door frames, air vents and even the key¬ 
holes. A sense of isolation - of detach¬ 
ment - is omnipresent. Even then. ‘It’ 

still gets in. 

I dare not open the windows as 
the atmosphere outside is grey. It’s a 
greyness worse than the usual stagnant 
mid-January grey which is just simply 
grim and depressing. This grey is a 
cadaverous grey - bleak, oppressive, 
acrid and frightening. There is a malig¬ 
nant feeling about the air, paralleled only 
by the painfully slow and wretched decay 
of one’s self. 

This sense of abject solitude 
and hopeless despair is not limited to the 
immediate locale. Much of Southeast 
England resides in panic bordering on 
madness, while Suffolk itself is under 
arbitrary quarantine - isolated from all 
sectors of Britain because of a terrorist 


attack, staged on January 13th 2003, time 
6.10am, at the Sizewell B Nuclear 
Reactor. It was an attack that went 
unchallenged for nigh on thirty minutes 
and when finally confronted, the terror¬ 
ists were met by unarmed guards. The 
attack was treated with almost painful 
apathy, producing catastrophic results. In 
fact, the only terrorist attack that Sizewell 
experienced was by men armed with 
nothing more than paint kettles and wire 
cutters, acting under the name of 
Greenpeace. Their aim was not mass 
destruction or some kind of post-nuclear, 
ghettoised danger-zone, but just one of 
public enlightenment. The only form of 
terrorism they employed was one against 
Whitehall propaganda and deception. 

Their attack coincided with the 
Ricin media frenzy. Hundreds of column 
inches and hours of television coverage 
were allotted to the Ricin scare, while 
Phoney Tony apparently played up to the 
minor national hysteria that followed. 
Yet, the nuclear threat is potentially even 
more dangerous - particularly in light of 
the alarming proficiency with which the 
Greenpeace infantry carried out their 
attack - and this was afforded minimal 
national media coverage. It appears to 
have been laughed off, declared yet 
another stunt in the name of self-promo¬ 
tion by those ‘Greenpeace loonies’ as one 
man put it in his letter to our local paper 
a few nights later. 

Even Sizewell’s press and pub¬ 
lic relations department was left looking 
woefully inadequate. While Greenpeace 
had officials on the beach, offering infor¬ 
mation of the protest to any form of 
media which turned up - even to the 
extent of a downloadable video of the 
attack and their reasons for such an 
action - British Energy was caught doing 
a Homer Simpson, asleep on the job! Its 
press office offered nothing more than an 
eternally ringing telephone, while the 
alleged ‘24-hour press information line’ 
only prompted an answer machine to kick 
in with its pre-recorded message. When 
a call was finally answered, the resulting 
invisible speaker on the other end of the 
line was totally unaware the attack was 
even taking place. 

By this time, Sizewell B - 
Britain’s flagship nuclear installation - 
had been infiltrated en masse by nineteen 
people who had peacefully gained access 
(via cutting a hole in two flimsy wire 
fences which form the installation’s 
perimeter and are easily accessible from 
a public beach!) to the crucial control 
building and reactor dome. Nine of the 
infiltrators actually managed to scale the 
dome! 

When you consider there are 
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pubs here in Ipswich which are harder to 
gain access to, that this is the second 
Greenpeace attack on the plant within the 
year, and the sheer complacency with 
which British Energy and Sizewell treat¬ 
ed this attack, then trust me when I say 
that alarm bells soon start ringing. The 
scare is those alarm bells are only sound¬ 
ed within the collective mind of the pub¬ 
lic psyche. The alarm bells at Sizewell 
and British Energy are no doubt dysfunc¬ 
tional as they give the directors and secu¬ 
rity services migraines. 

What if. 

A paper written for a scientific journal 
brought alarm to the government? This 
piece may bring to prominence the fact 
that any one of the twenty nuclear instal¬ 
lations in Britain is easy to attack, nigh 
impossible to defend and once damaged, 
could cause an uncontrollable chain reac¬ 
tion. This paper could call for immedi¬ 
ate action, questioning the defence mech¬ 
anisms already exercised and their effi¬ 
ciency when placed under attack from a 
surprise ambush. 

Courtesy of a nuclear engineer 
named John Large, this is exactly what 
seems to have been done. The scant pub¬ 
licity regarding the dangers of a terrorist 
attack on nuclear installations which has 
already been published, centres on the 
ageing waste tanks at Sellafield in 
Cumbria. Large’s document proves they 
could be the very least of the nation’s 
worries. 

While the waste at Sellafield is 
afforded the benefits of an armed guard, 
Large points a damning finger toward the 
spent irradiated fuel stored in cooling 
ponds which can be found at every 
unguarded nuclear power station through¬ 
out the country. While the international 
post-September 11th fear was that of a hi¬ 
jacked airliner crash landing into a 
nuclear installation, Large makes it clear 
that much less is required to cause imme¬ 
diate and irreparable damage. Something 
as simple as the now infamous ‘dirty 
bomb’ taking the guise of a truck bomb; 
or given the fact that many of these instal¬ 
lations are positioned by the sea - 
Sizewell in particular - a boat bomb 
drawn up to the shore would be all that is 
required to ensure a complete nuclear 
emergency. To instil yet more paranoia 
into the already broiling pot of hysteria 
regarding UK gun control, something as 
simple as a single shell fired from a pass¬ 
ing boat could be enough to cause a 
major catastrophe. 

Large’s paper progresses on to 
state in black and white just why a ter¬ 
rorist attack on a nuclear installation is 


the single biggest threat since 9-11. Yet 
Whitehall officials seem content to sup¬ 
press it - they pretend it doesn’t exist and 
forlornly hope that it will go away, much 
like the archetypal naughty school boy 
breaking one of his mom’s favourite 
pieces of china and then hiding it behind 
the sofa. Maybe all those Whitehall bod¬ 
ies believe that while terrorists clearly 
have the mental agility to produce chem¬ 
ical and biological weapons of the stand¬ 
ing of Ricin, Smallpox and Agent 
Orange, they lack the foresight to grasp 
an attack on a nuclear installation is a 
viable alternative, and making public 
such a paper would only inform them of 
the already glaringly obvious. 

The Institution of Mechanical 
Engineers (IME) refused to publish 
Large’s piece in their paper, but, without 
Large’s permission, distributed it around 
government. Three months of cogitation 
followed and while no fault was found 
with Large’s paper, it has been stated that 
his paper is not the sort of material to be 
published. Large went on to ask civil 
servants just what precautions and meas¬ 
ures are in place to prevent a terrorist 
attack on a nuclear installation. 
According to ‘The Guardian’, he received 
a letter from the Home Office Minister, 
John Denham, and the Energy Minister, 
Brian Wilson, which stated:- 

“The policy is to gather intelligence 
about potential terrorists, the motives and 
intentions of potential adversaries, their 
capabilities and intended methods of 
attack. ” 

That’s all very well, but in light of 
Sizewell’s inept failure to prevent, or 
even contain, an early morning raid by 
peaceful Greenpeace activists, should we 
really believe that - based on information 
from various intelligence services - there 
is the potential present to outmanoeuvre 
or defend against a terrorist attack? Is it 
already forgotten that, according to US 
intelligence reports, the fourth plane in 
the September 11th hijacks was heading 
for the nuclear plant at Three Mile 
Island? 

What if. 

A country on the very precipice of an 
arguably objectionable war and already 
cited as a prime terrorist target failed to 
adequately realise the startling fragility of 
its own nuclear installations? 

Furthermore, what if the very 
same country received incontestable 
proof of these failings - via documenta¬ 
tion or repeated passive protest - yet 
knowingly suppressed information of 


such inadequacies to its citizens? 
Ultimately, what if nothing is done and 
the unthinkable happens? Let me tell 
you. During the last week, I devel¬ 

oped a cough. As we head into this sec¬ 
ond week, it has progressively worsened. 
Now, each time my lungs bulk.... etc, 
etc. 

Steve Scanner < Scanzine@aol.com> 



What’s In a Band’s Name? 

I have always been fascinated by words, 
places, names, numbers and meanings. 
An important part of my record collecting 
and music listening experience, has been 
learning where a band is from, what the 
name means and what is their purpose 
(what are they singing about). 

Band names are free, available 
to anyone and are often the first thing that 
is created, even before the band itself ! In 
.fact I remember hearing the Husker Du 
track “Erase Today” on the Blasting 
Concept album at a friend’s house and 
thinking what a great name for a band 
many years before I formed the band 
Erase Today. 

From the moment your band’s 
name is born, it is impregnated on the 
cosmic consciousness and becomes an 
inerasable part of the band’s identity. It is 
something you have chosen, a statement 
about you and probably a few of your 
mates. An idea that is forever committed 
to the annals of your life sentence, some¬ 
thing you will never forget, and if you go 
on to gig and record material, your 
band’s name is a means by which people 
will always know and identify you. 

Naming a band, rather like 
naming a fanzine or record label, is a 
major artistic endeavour. When else in 
life (aside from ‘zines and pets) do we 
people have the ability to put a creative 
name to something ? Think about it. Your 
name was probably given to you by your 
parents ? Your nicknames by your mates 
? You might think that you name your 
kids, but that is 99.99% dictated by 
social convention? For instance you prob¬ 
ably are not going name your kid “Venus 
and the Razorblades”, or have the confi¬ 
dence and where with all to call your kid 
“Moon Unit” . Your job role, the compa¬ 
ny you work for, your address, your post- 
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code are all examples of things named 
and decided for you by others. Think 
about it nearly everything about you, 
even the place where you were born down 
to the ward in the hospital where you 
were born, has a name and a number 
decided not by you, but for you by other 
people. So start your personal protest 
against this rigid compartmentalisation by 
creating a fanzine and a band, even if it 
only exists in your head that’s a start!! 

To my knowledge nobody has 
yet tried to compartmentalise the actual 
thought process behind coming up with a 
band name nameyourownband.com style. 
I mean just about every other conscious¬ 
ness stream we have these days has been 
labelled as either a mind-map or some 
workflow bullshit, and re-packaged for 
re-sale by somebody for somebody. So 
freedom of creativity in this small comer 
of the universe still exists... so use it spar¬ 
ingly and graciously whilst it lasts. 

OK so what name will you 
pick? Now again it’s really up to you, you 
might want to call your band anything 
from Derek and The Dominoes to 
Slaughter and The Dogs. Why not push 
the uncreativity rock membrane and 
come up with something like Survivor, 
Stryper, Slayer or Manowar ? You could 
play the punk provocation card aka 
Johnny and The Self Abusers, Millions of 
Dead Cops, or Immanuel Cunt. You 
could plumb for a traditional anarcho- 
genre name like Conflict, Icons of Filth, 
Crass, Subhumans it’s really up to you. 
It’s your gig and no-one else’s. 

So when deciding on your 
band’s name be careful, because you will 
never know if you will be proud of this 
further down the line. For instance does 
Martha still think her backing band the 
Muffins is still a cool name? Does 
Pacemakers now mean something differ¬ 
ent to Gerry these days than it did in the 
60’s? Does Derek still play with his 
Dominoes, does Martha still get Xmas 
cards from the Vandellas? 

So over the years a smattering 
of the names that for some reason have 
struck a chord with me and that captured 
my imagination in some way are as fol¬ 
lows .No Use For A Name, One Inch 

Punch, Archers of Loaf, Placebo, 
Schwarzeneggar, Four Letter Word, 
Green Day, Generation X, Rage Against 
The Machine, Blink 182, Planes 
Mistaken For Stars, Jets to Brazil, Born 
Against, Dead Kennedys, Jawbreaker, 
Black Sabbath, Husker Du, Econochrist, 
Led Zeppellin, Kids Near Water, Texas Is 
The Reason, Slipknot, The Colourblind 
James Experience, You Will Know Us by 
The Trail of The Dead and probably 
many more I can’t think of just now. 


Now it would be true to say that 
musically some (but by no means all) of 
these bands are personal favourites of 
mine, and some even bands that I have 
been involved with in some capacity. In 
their own way all of these names are 
quirky but cool, have style as well as sub¬ 
stance. Moreover they have stood the test 
of time and seeped into my conscious¬ 
ness. Maybe these bands have provided 
the musical backdrop to your life, and 
had I grown up listening to heavy rock, 
rap, soul, bluegrass, jazz or whatever my 
favourite band names would be very dif¬ 
ferent. Maybe next time around I will 
grow up being influenced by these other 
sounds and perhaps my list would be 
populated with the likes of Tygers of Pan 
Tang or Def Leppard or Arrowsmith or 
something! I very much doubt it though! 
So now you’ve got your name watcha 
gonna sing and write about? 

OK so now onto the more inter¬ 
esting area of where a band’s head is at, 
i.e. what is their purpose for forming? Do 
they just wanna make music, or is this a 
vehicle for ideas, or more likely a combi¬ 
nation of the two ? What the band sings 
about has always been important for me 
(and probably most people taking time to 
read this column). Songs about jacking 
off, being dumped, or not being noticed 
by your class sweetheart all have a place 
but get a little tiring. There is nothing like 
well thought out lyrics to inject extra 
interest in material. Rather like meeting 
an interesting person, you are always 
happy to make their acquaintance again, 
and hear what they have to say. I always 
look forward to new releases from bands, 
which offer ideas and meaning rather 
than a sexy video and free bubblegum. So 
lets look at two instances which occurred 
recently and add a little colour to this 
issue, firstly the Elvis Costello song 
Shipbuilding, and secondly a little com¬ 
mentary on Elvis Aaron Presley. 

OK, Shipbuilding. A version of 
this song sung by Robert Wyatt and writ¬ 
ten by Elvis Costello was released as a 
single on Rough Trade in August 1982 
and reissued in 1983. I vaguely remem¬ 
ber subsequently seeing the video on TV 
and it totally washed over me. Whilst 
reading “The 500 Greatest Singles since 
Punk and Disco” by Garry Mulholland 
(www.thisisuncool.com) I read a review 
of this record and it really gripped me. 
Avoiding the impulse to rant head on 
about the war machine (at the time of the 
Falklands War which this song in part 
addresses, I was ranting to the back¬ 
ground sound of Riot Clone’s “Ain’t No 
Government Like No Government” ep) is 
a trap I find difficult to avoid. In retro¬ 
spect this single was however a full on yet 


subtle protest song about the very subject 
matter of the Falklands War and I am sad 
to say it passed me by totally ! After read¬ 
ing this review the lyrics, timing and sen¬ 
timent behind the song Shipbuilding now 
seem far more meaningful, graceful and 
dignified than I could have ever imag¬ 
ined. Quote... “The plaintive wail of 
Wyatt embodies the darkest days of a 
character caught between economics and 
morality. The shipyards have closed, leav¬ 
ing him - and his entire community - out 
of work. A sudden war means work and 
money and ‘bicycle on the boy’s birth¬ 
day’, even as the community’s mothers 
are waving off their own sons, maybe 
never to return. While he tries to cope 
with the news that one of his own sons is 
going to war, he hears that “Someone got 
filled in / For saying that people get killed 
in / The results of their shipbuilding”. 
Reading this review almost moved me to 
tears. Whereas before I opened this book. 
Shipbuilding was just another song I 
vaguely remembered? Makes me wonder 
how much other cool sand is today slip¬ 
ping through my fingers and going un¬ 
noticed. Mining for gold in your everyday 
life experience is the key. Beauty, mean¬ 
ing and indeed protest on all levels is all 
around us, has been and probably always 
will be. 

So moving on from Elvis 
Costello to the Elvis Presley. This again 
started with an article which I read, this 
time in the excellent Riot 77 fanzine (I 
highly recommend this. Available for 2.5 
Euros from Cian at 31 St Patricks Park, 
Clondalkin, Dublin 22 Ireland) on Elvis 
Aaron Presley... Quote “Elvis Presley 
despite what he has become in death - a 
laughing stock, a self franchising, tacky 
pillar of mid American blandness - was 
the greatest Rock N Roll star of all time. 
Bob Dylan said hearing Elvis for the first 
time was like escaping from jail, but we 
didn’t know we were even IN jail. People 
pissed in their seats in 1955 when he sup¬ 
ported Bill Hailey on tour and he 
smashed his guitar on stage. Elvis creat¬ 
ed Rockabilly - the fusion of Hillbilly 
music and Rock N’ Roll, the dangerous 
sexy new sound of Black America, and 
he did it in Tennessee, the home of the 
KKK. Parents hated him religious leaders 
were shaking in their boots .. “ 

For some stupid reason (I can 
say that now) as a youth I really disliked 
Elvis Presley and his music... almost cer¬ 
tainly because the media portrayed rock n 
roll as the enemy of punk rock, and all 
the talk of legendary battles between 
punks and teddy boys.... What a crock of 
shit (yawn yawn), but I fell for it. Back to 
the article (Quote) “I saw some fat clown 
of a TV chef on TV3 dressed head to toe 
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in white nylon, with an Elvis wig and big 
shades on laughing and joking about 
recipes for fried peanut butter and banana 
sandwiches. I don’t see anyone else being 
ridiculed for his or her eating disorders 
and depression on national television. 
People don’t make jokes about Kurt 
Cobain’s heroin induced chronic consti¬ 
pation or gaping headwound. Laugh with 
him not at him.” Very true I thought, 
what a sensible and obvious angle. Nice 
one Cian. 

After reading this article I 
attended a friends wedding and coinci¬ 
dentally spent a lot of time talking to a 
chap who is a real Elvis aficionado. 
Collecting Elvis’ recordings, watching 
Elvis’ films, recording his own versions 
of Elvis’ songs and regular trips to 
Graceland are very much on the agenda 
with this chap - and good luck to him. 
One thing I learned about Elvis from 
another friend about this time is that fact 
that Elvis was part native American 
Indian (very rare for anyone with this fine 
lineage to reach any prominence in white 
America), and with middle America 
regarding him as the devil incarnate, peo¬ 
ple protesting in the streets and on the 
airwaves about him taking his music to 
the kids. Goodness me he must have been 
doing something right!! All this now puts 
Elvis in a different light and in many 
ways sounds cool, and indeed familiar to 
another type of music I like from the mid 
70’s, but probably on a bigger scale... So 
with the benefit of hindsight finally a lit¬ 
tle enlightenment and investigation has 
helped me to overcome some of my igno¬ 
rance and prejudice. So let’s raise our 
glasses to the 2 Elvises!! Costello and 
Presley. In fact let’s raise ‘em to Cobain 
and everyone else in their own way for 
better or for worse has kicked out at the 
status quo and a world without colour and 
light .. and to those that are doing it now 
and will come in the future!! 

So in conclusion to this little 
diatribe on bands names, bands meanings 
etc. I would say the following. Everything 
in its own way is valid and has a right to 
exist, except in our minds some things are 
more valid than others I guess. So just as 
every human has a star-sign and a name, 
so too do bands. So just as every person 
has a meaning, a journey and a story to 
tell, so too do bands. The difference is 
that bands are conceived and created in 
the minds of men. They do less harm to 
the world than humans and probably give 
a lot more pleasure to most people than 
most humans do too. So go on form 
bands and create new ideas, it’s your 
duty, it’s your new pastime, continue to 
spread the good disease. 

Later AH. 



No beating around the bush, let's get 
straight down to business. Here's some 
deadly bands that you shuld be looking 
out for when they come over on tour. 

First up are SEVERED HEAD OF 
STATE who are sure to dish out some 
serious ear damage. If you like any of the 
current crop of Portland bands then 
you' 11 be more than happy. I get a hint of 
GISM as well. Get yourselves out and 
support the DIY scene. 

29/04 - LONDON - Bacon Factory 
30/04 - BRISTOL - The Queens Head 
01/05 - LIVERPOOL - TBA 
02/05 - DUBLIN, IRELAND - TBA 
03/05 - BELFAST - Warzone 
04/05 - GLASGOW - The 13th Note 
05/05 - ABERDEEN - Dr. Drake’s 
06/05 - EDINBURGH - Carlton Studios 
07/05 - BRADFORD - The 1 in 12 Club 
08/05 - BOSTON - The Indian Queen 
09/05 - BRIGHTON - The Free Butt 

Next comes ARTIMUS PYLE (check out 
review last issue...) 

05/05 - LONDON - Bacon Factory squat 
[Southwark, South London] 

Paco lavidaesunmus@freeonline.co.uk 
06/05 - LEEDS - Packhorse Pub 
Alex zandorxxx@hotmail.co.uk 
07/05 - NOTTS - Junction 7 
Jeremie aramcheck@hotmail.com 
08/05 - BRISTOL - Queens Head Pub 
Graham crimescene@blueyonder. co. uk 
09/05 - MARGATE - Lido 

I also know that in the near future there 
are tours coming from the likes of END- 
STAND (also May!!) WHAT HAPPENS 
NEXT (July) and later in the year there 
should be REMAINS OF THE DAY (US) 
with KEITZER (Ger) and then rumour 
has it TRAGEDY are coming back again. 
If anyone’s booking a tour in the future 
for DIY bands and want to get ‘em print¬ 
ed send them my way. I’m not a mind 
reader. Keep it fast and noisy though. 

That’s the bit you all read over 
and done with so time to ramble on about 
other stuff. PILGER have a new CD out 
and if you need a dose of 7 SECONDS 
then look no further. pilgerpunk@hot- 
mail.com Also catch them live if you can, 
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high energy stuff. HUMANS THE SIZE 
OF MICROPHONES have mustered up a 
decent little demo as well. Very heavy 
and in your face, but at the same time off 
kilter like some of the San Diego bands 
like MOHINDER from the mid the 90's. 
One of the more brutal and interesting 
bands about, and thumbs up for the pack¬ 
aging as well. Check them out 
peteosmond@hotmail.com I caught the 
band RIPLEY the other week in Bradford 
and picked up their demo. Reminds me of 
stuff like BURNING WITCH, although 
they do speed things up from time to 
time... ripleystonerock@hotmail. com 

should do the trick if that’s your bag. 
Bristol has a new band in town called DA 
CAPO and have recorded a demo. Cross 
singalong street punk (wooahs galore) 
with a more crusty feel and you' re some¬ 
where in the right area. Way better than I 
expected. 5 songs of pissed off punk 
rock. I only have a phone number (Rob) 
07855 218044 but if you want a copy drop 
me a line and I’ll hassle them. THE 
MIRRORMEN sent me a CD a while 
back. Never come across them before, 
but you get some chunky melodic hard¬ 
core from these Londoners. Decent gear 
and they definitely listen to a lot of US 
punk. Mix up some SOI A and IMBAL¬ 
ANCE I reckon. You also get a DRI 
cover to boot. They’re looking for gigs so 
help them out if you can. All you ' youth 
crew' and NYC fans should pay attention 
- themirrormen@nits.freeserve.co.uk 

The CASTLE GREYSKULL 
demo is pretty smart as well in an ealry 
DISCHORD way, more on the 
EMBRACE, RITES OF SPRING vibe 
though, with a dose of DEAD INSIDE 
chucked in to keep things thrashy. Hope 
they kep this up! greyskull@maxi- 
mumthrash.co.uk 

Other news, Pete has left THE 
DEVILS and Wayne / DOOM has joined 
their ranks. Wayne is still doing STATE 
OF FILTH who were crushing last time I 
caught them. THE HORROR have been 
blasting out some stunning live gigs 
recently and have just done a 10” for 
Chainsaw Safety in the states. For those 
who don’t know it’s EX-VOORHEES 
and IMBALANCE playing some tight as 
hell thrash, speaking of which the tight 
‘Maccams’ didn’t send me one to check 
out though! The DAGDA / SCATHA split 
7” came and went pretty sharpish, most¬ 
ly over to Japan. Possible repress in the 
future. All songs were/are new. Thanks 
loads to Neil and Paul for the hassle free 
split release. I have literally a handful of 
copies so if you want one get in touch 
asap crimescene@blueyonder.co.uk 

Thankfully Belfast legends 
KABINBOY are looking to do a discog- 
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raphy CD of all their obscure and limited 
releases. Fans of MELVINS, GORE, 
KYUSS should be looking for this when 
it get's done. Oh yeah and what's hap¬ 
pened to the alleged JOHN HOLMES lp 
on Household Name? Come on don't 
tempt us like this!! Ok enough “news” If 
you got any demo's send them my way. 
Again keep them at the harsh end of punk 
rock please. 

Recently went up to Boston, to 
catch ARMY OF FLYING ROBOTS, 
BOXED IN and THE HORROR and was 
treated to a classy night out. A good dis¬ 
play of drink and drugs on show from the 
old Straight Edgers! Top stuff indeed and 
Lee / Urko you should be proud of how 
much you’ve lost “the edge”. Aside from 
some good fallen edgers, Boston is prob¬ 
ably one of the only towns aside from 
Bristol where heckling is to be found. 
What’s wrong with all you other folks? 
Stop taking yourselves so seriously and 
treating the bands with respect. A good 
heckle is an integral part of any gig in my 
book. Although “who ate all the pies” 
etc, are heckles for dullards. The crowd is 
as important as the band and sometimes 
at gigs down here I spend more time 
watching the idiocy unfold on the dance¬ 
floor than the people on stage. Which 
doesn’t necessarily mean the band(s) are 
crap either. 

Time for a rant. What’s with all 
the ‘townie’ scum trying to look “punk” 
at the moment with their David Beckham 
haircuts and hilariously ironic metal 
shirts? Or loads of them going for the 
“my clothes are knackered but still cost 
£300 a throw” affair? I remember when 
(here we go!) looking like a real metal kid 
(denim, tight jeans etc) at school got me 
a nice kicking several times by townies 
who thought I looked “bent”. Same goes 
for when I first got into punk and thought 
I needed to wear the “uniform” again the 
townies took offence and I got a smack. 
Seeing them now ponce about with their 
studded belts and what have you drives 
me mad. I’ve taken kickings from these 
people which if that wasn’t bad enough 
now they're stealing our clothes and 
identity! I guess it’ll pass as all trends do 
but at the moment it's trying my 
patience, same goes for KERRANG try¬ 
ing to claim some sort of affinity to punk! 
This is a disgrace, I read that magazine 
religiously for years and never once read 
about punk (aside from the odd 
EXPLOITED mention) and now it’s like 
Phil Alexander and his cronies were there 
at the 100 club “back in the day”. They 
never were and never will be genuiely 
interested in punk rock. I'm cool with 
metal (ask me mates) but seeing all these 
bands trying to claim some “cred” from a 


scene which they've never really both¬ 
ered with in the first place. Still I guess 
punk ended in 1984 in their book. Which 
brings me onto my next rant. Reformed 
bands. Surely getting back together after 
20 years is not a wise idea. Mainly as the 
passion and energy that made these bands 
great in the first place is all but gone. 
There’s always the exception to the rule I 
guess but more often than not these bands 
stink and it’s holding back other bands 
who, (and this may seem odd) have writ¬ 
ten a new song in the last 15 years and 
supported other new bands coming 
through. The UK seems to be the biggest 
exporter of reformed bands with the USA 
slowly catching up. Is that what we want 
the UK punk scene to be known for? 
Seriously right, I never saw DEAD 
KENNEDYS back in the day, but the 
thought of seeing them without Jello is 
just plain bizarre. He WAS the band. 
Granted, the rest of them can play shit hot 
but seriously where’s the threat and the 
twisted humour? This kind of thing I sup¬ 
pose can get kids into “real” punk as I'm 
sure GREEN DAY did but I reckon it’s a 
bit of a cop-out. If all these old nudgers 
want to re-live their youth then they real¬ 
ly are sad. If they really want to still play 
in a punk band DO SOMETHING NEW. 
Still I’m off to see TURBONEGRO so 
I’m a hypocrite. Ok outta here. This 
columns for Dylan. Top birthday party 
madness and a winner when I was in the 
shit the other week. Cheers mate. As per 
normal contact me at : 
crimescene@bIueyonder.co.uk 


Sweet Deals 
on Surgery 



• e 

by Dr Graham 


Ever since I can remember, we’ve had 
animals in our house. When my mother 
was growing up in America she was 
always bringing home stray or injured 
animals and I guess that ‘animal love’ 
rubbed off on our own household, 
because we had a veritable zoo of pets. 
Thinking about it, though, my childhood 
home was perhaps not the most safest of 
havens for our animal friends. To be 
frank: the survival rate for our pets was 
alarmingly low. I don’t think it was at all 
to do with neglect of any kind, rather, 
simply bad luck. Take the Tropical Fish 
incident, for example - when we moved 
into our last house (when I still lived at 
home) the dining room had a large fish 


tank built into one wall. It was quite an 
impressive feature and since it was a per¬ 
manent fixture it came with the house, 
along with various large volumes con¬ 
cerning the care of tropical fish. The pre¬ 
vious owners of the house were very 
helpful in advising us on how to look 
after our new pets and even left us with a 
large supply of food and informed us of 
how often to feed them and so on. The 
heater, light and filter in the tank were all 
automatic. The only thing we had to do 
was make sure our aquatic pals were reg¬ 
ularly fed, which of course, we dutifully 
did, until... they all died. To this day 
none of us know why, and we’ve since 
restocked the tank up with new fish 
which seem to flourish with no problems. 
Just comes down to bad luck I guess, bad 
luck which happened to claim a number 
of victims during the course of my child¬ 
hood. So, by way of setting the mood, 
imagine if you will a B-Movie style hor¬ 
ror anthem playing as I give you, in 
reverse order... 

My Top 5 Family Pet Deaths. 

No. 5 - Kato the Preying Mantis 

I don’t quite know why I developed a 
penchant for dangerous animals, but 
around the same time I got a tarantula I 
decided it would also be a good idea to 
keep a Preying Mantis as a pet. A bor¬ 
derline psychotic of the animal world, 
Kato lived constantly upside down on the 
ceiling of her tank. She would quite hap¬ 
pily sit on my hand, but would spit venom 
at anyone else. Her eyes turned purple 
when she was hungry (which was most of 
the time) and she loved to be fed baby 
stick insects, which she would hold and 
eat like tiny green sausages. The high¬ 
lights of her life included the time I awoke 
one morning to discover she’d shed her 
skin, had grown twice in size and sprout¬ 
ed wings; the time she started construct¬ 
ing this weird egg thing in the tank made 
out yellow goo she squirted from her 
behind; and the time she drew blood from 
my mother’s finger when she lashed out 
with her sharp insect claws. Kato was 
found dead on the floor of her tank, in a 
serene, kneeling position. Cause of death 
was unknown, but that crazy bitch sure 
had lived her life to the full. 

No. 4 - Wiggy the Cat 

Wiggy was not really much of an outgo¬ 
ing cat. Some would go as far as to say 
unfriendly, perhaps. I laughed at these 
doubters and naysayers, for I knew Wiggy 
was merely uncomfortable in social situ¬ 
ations and in more private moments could 
be happy and even playful. Wiggy gave 
birth to kittens (one of which, William, 
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we still have) and led a good life right up 
until the night of her demise. She was 
killed by a fox, we assume, because we 
were having problems with foxes in the 
area and on the night in question we 
heard a ruckus consisting of much cater¬ 
wauling and screeching - noises which 
were suddenly silenced. No body was 
found and Wiggy was never seen again. 

No. 3 - Mooka and Gooka the mice 

Mooka was the older of the two mice and 
we kept them together in a large tank sit¬ 
uated on a shelf in my room. They spent 
most of their time together in their little 
plastic house, but would always show 
their rodent faces when the door of the 
cage was opened. Anyway, a friend of 
mine was visiting and, being a good host, 

I offered to show him my pets. As any¬ 
one who has ever kept mice will know, 
there is a certain amount of smell one has 
to endure. On this occasion, the smell 
seemed much worse than normal. 
Opening the door didn’t seem to stir the 
two mice and it was only upon actually 
taking their house out of the cage itself 
did I realise something was amiss. 
Lifting off the roof of the little plastic 
abode revealed Gooka, the younger of the 
two mice, curled up, unmoving and quite 
obviously dead. I removed the tiny body 
and placed it on the floor of the cage. 
Then a blast of stink assailed my nostrils. 

I tentatively pulled away some of the bed¬ 
ding in the house to find there the skele¬ 
tal remains of Mooka. I say skeletal, but 
there was still some amount of putrid 
flesh remaining. Then it sort of clicked 
why I hadn’t seen much of Mooka during 
the past few weeks. I guess because 
Gooka continued to show herself to be 
alive and well, I assumed they were both 
fine in their little house. The house that 
was to become their final resting place. 
Mooka must have simply died of old age 
and Gooka, continuing to live in the little 
plastic house of death, must have become 
terribly unwell due to living with a 
corpse. Consequently, my guest wasn’t 
particularly impressed either. 

No. 2 - Stinky and Smelly the gerbils 

Although pets for the whole family to 
enjoy, the care of Stinky and Smelly was 
a task taken up by my father. He took an 
old fishtank which he filled with sand and 
then built on top of it a plastic construc¬ 
tion containing living quarters, food and 
water for the gerbils - with ramps adjoin¬ 
ing the two sections. It was a very nice 
home and Stinky and Smelly dug a series 
of tunnels in the sticky sand and led an 
enjoyable, simple existence. Now, one 
feature of the top section of their home 
was the sliding front - a clear sheet of 


perspex which could be raised and locked 
into position to allow Stinky and Smelly 
to come out of the tank and onto the lip 
of the top section which jutted out a cou¬ 
ple of inches, acting as a sort of balcony. 

It was quite a clever little design my 
father had worked out and the two 
Gerbils would happily come out onto 
their balcony whenever the thick perspex 
sheet was hauled upwards. There was a 
flaw, however. A flaw that manifested 
itself one day with deadly consequences. 
The front section had been raised and 
locked into position and one of the gerbils 
(both being entirely jet black, we could¬ 
n’t tell them apart) poked his tiny head 
out over the edge of the balcony to inves¬ 
tigate some treat my father had brought. 
Unfortunately it was at this moment that 
the locked perspex sheet gave way and 
cascaded downwards, not unlike the 
mechanism of a guillotine, straight onto 
the head of the unlucky gerbil below. His 
head and body were severed in two and 
death was instantaneous. In a cruel twist 
of fate, my father happened to lift the per¬ 
spex front to retrieve the body just as the 
second gerbil made his way up from the 
tunnels below. Whatever primitive 
thoughts went through his tiny rodent 
mind upon seeing his brother’s decapitat¬ 
ed corpse were quickly silenced as the 
heavy, plastic guillotine came down a sec¬ 
ond time. The two headless gerbils were 
buried in the garden and their death trap 
home was promptly relegated to the shed. 

No. 1 - Charger the kitten 

Now, I feel as if I should provide some 
kind of warning about this one - it’s in the 
number one spot for good reason. It’s 
not a pretty tale, nor is it something 
pleasant to recall and sensitive readers 
would do well to bear that in mind. 
Charger the kitten was one of a litter of 6, 

I think, belonging to a cat of ours (who 
has never to this day suffered any injury 
in our house). A tiny fellow of ginger 
hue, when the litter got to around the age 
where they were inquisitive, playful and 
very much mobile. Charger developed the 
habit of regularly launching himself off at 
a run - and hence getting his name. He 
was quite a comical little chap and 
seemed to be very much developing a 
personality. Alas, he was denied the 
chance to ever develop fully because one 
day, whilst the kittens were all in the liv¬ 
ing room playing under the supervision of 
my mother and brother, my father 
returned home from work and happened 
to stride into the living room just as 
Charger flew out from under the couch. 
To go from playing with cute, fluffy kit¬ 
tens to seeing one get its cute, fluffy head 
trodden on by a stocky man over six feet 


in height is quite a jarring contrast. 
There was a particularly sickening 
‘crunch’ sound and a fair bit of blood dis¬ 
charged from both the kitten’s mouth and 
nose. Worst of all was the shaking and 
the baby cat’s spastic movements as it 
tried to claw at it’s own head in a vain 
effort to free itself from the pain. 
Charger was rushed immediately to the 
vets, but nothing could be done except for 
him to be put out of his misery. Cause of 
death: fractured skull which in turn 
caused the internal haemorrhaging of the 
poor cat’s under-developed brain. 
Despite his actions being far, far from 
intentional, my father was mortified and 
utterly upset by the whole ordeal. It’s 
one of the few times I’ve ever seen him 
really cry his eyes out and it’s not some¬ 
thing that has ever been spoken of again. 
The remaining kittens, unfortunately, 
couldn’t really escape becoming vestiges 
of a bad memory and as soon as they 
were old enough they were given away. 

We’ve all heard the saying regarding 
death and taxes. Thanks for bearing with 
me on this one. 

doc@geek86.freeserve.co.uk 


My Life With Elvis 

TIM MASS MOVEMENT 

I read somewhere that one of the most 
stressful things that anyone can ever do is 
move house. I don’t remember where I 
read it, I just remember reading it some¬ 
where, and surprising as it might be that 
(a) I can actually read (although Batman 
and anything from the DC stable are still 
firm favourites), and (b) it was in some 
non committal magazine that was 
propped up on a supermarket shelf; the 
value of those words never meant any¬ 
thing to me until I had to actually deal 
with the situation myself. 

Yeah, as you read this we’ll be 
in the middle of moving house, shifting 
everything from one pile of brick and 
mortar to another, and even though the 
move is one being made from necessity 
rather than some insane desire (with a 
new addition on the way, we just need 
more room, it’s that simple) to move up 
the “property ladder” (who the hell came 
up with one? Why? Is there some mythi¬ 
cal ladder that you’ve got to, or are sup¬ 
posed to climb to increase some sort of 
standing in the status quo? Beats the shit 
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out of me...), the whole concept of 
uprooting from place to another made me 
think (slowly at first as I didn’t want to 
over-work my Neanderthal brain), “Is 
that all a house is? A pile of brick and 
mortar? Somewhere to crash and store 
your crap?” 

It took me a while, but I eventu¬ 
ally came up with an answer, one that suit¬ 
ed me, and I guess that’s what I’m going 
to share this time around. Brick and mor¬ 
tar? Nah, there’s a lot more to it than that. 
It’s not the time that you spent “doing the 
place up”, stripping doors down and var¬ 
nishing them, digging up the garden when 
all you really wanted to do was flatten the 
fucker with a steamroller, tarmac it and 
paint it green, and generally pottering 
around with a paint brush and a drill. It all 
boils down to one thing. Memory. What 
you remember about a place, what hap¬ 
pened to you there and what you experi¬ 
enced while you were there. 

I was here when I got married, 
three days of glorious drunken madness, I 
was here when I knocked myself out run¬ 
ning down the stairs, I was here when I 
took on the post office in what I imagined 
(at the time) would be a glorious cam¬ 
paign in which I would ultimately emerge 
victorious. A campaign that eventually 
fizzled out due to the fact that Royal Mail 
are nothing more than lying, robbing, 
cheating bastards with a stamped seal of 
approval who will not budge or move an 
inch. A campaign that proved one thing - 
you can’t fight “city hall”. Well, you can, 
just don’t expect to win... 

While these and about a million 
other memories are going to stay with me 
and will forever be a part of me, the one 
memory that I’m going to take with me 
above all others is meeting and knowing 
my mad old duffer neighbour, Ron. In the 
course of normal events, there was no way 
in hell that we would have got along, let 
alone grow to be come friends, but when 
you’re living next door to someone, any 
sense of normality can be kissed goodbye. 
You’re pushed together whether you like it 
or not, and it’s then that you either get 
along or start fighting like there’s no 
tomorrow. It’s a do or die situation, and a 
real test of how you relate to people. 

I guess in that sense, I was 
lucky. Ron was a grumpy bastard with a 
disdain for the general public, a disdain 
that I came to admire. No matter how 
misanthropic I regarded myself as being, 

I couldn’t even come close to this guy. 
Ron really was the king of the misan¬ 
thropes, and what made it worse was that 
he knew it. Oh yeah, he had all the angles 
covered and then some. 

He slowly drew me into his 
mad world, one in which everything was 


weird kind of conspiracy, a world in 
which everything that happened only hap¬ 
pened because it pissed Ron off. 
According to Ron, the only reason anyone 
ultimately did anything was because they 
knew it would make him angry, make him 
hate them ten times as much as he had 
previously. They wanted to see him 
explode with anger because it amused 
them in some sick way (although I can 
kind of relate to this theory, because 
when Ron exploded it really was funny, 
and the fist time I saw it, I honestly did¬ 
n’t stop laughing for about three 
days...but that’s beside the point), and 
after all what else was he for? To amuse 
others and nothing else. Sounds crazy 
huh? He was, but crazy in a good way. 

I remember the time that he 
was convinced that there was a call girl 
living in the house behind us who was 
running, to coin a Ron phrase “A twenty 
four hour, cheap rate knocking shop”, 
and how he spent nearly a week trying to 
gather together the evidence he needed to 
prove his theory, only to finally discover 
that she was working night shifts in a 
local factory and the people arriving on 
here doorstep where the ones taking her 
to and from work. Or the time that he 
decided he needed a new alternator for 
his car and we spent a day driving around 
Glamorgan looking for the part, because 
he didn’t “like the look” of most of the 
alternators that were available. They just 
didn’t look right. It didn’t matter that one 
alternator was as good as the next, if they 
didn’t look right, they weren’t going in 
his car. End of story. 

I also remember him climbing 
all over the roof my house, and scrambling 
through my attic to fix the overflow pipe 
because I didn’t have a clue about DIY. A 
crazy seventy year old monkey-man, ham¬ 
mer in one hand and a roll of duct tape in 
the other, balancing on tiles and leaping 
from beam to beam. I can’t tell you the 
number of times when we used to hang out 
in the summer, drinking beer and doing 
very little else, just shooting the shit about 
nothing in particular and everything that 
was wrong with the world. 

And I remember carrying him 
out to the ambulance when he had his last 
heart attack and watching the paramedics 
work in vain as they tried to save him. 
Ron died a year ago, and even though he 
was a crazy old bastard, I still miss him. 
That’s the one overwhelming memory 
that I’m going to take with me. The time 
that I got to spend with Ron. A man I was 
proud to call my friend. 

Curt Henning 

It’s time to say goodbye to another Pro- 
Wrestling legend, Curt “Mr.Perfect” 


Henning. He was one of the best, and I 
spent many a wasted hour watching him 
deliver the “Perfect Plex”. There’s a spe¬ 
cial place for him in Sports 
Entertainment Valhalla, and I’m sure he’s 
setting them up and knocking them down 
with one of the best finishing moves in 
the after-life. R.I.P chief - “Holla If Ya 
Hear Me...” 

Mass Movement 

Number 14 is on it’s way, and there’s a 
whole shit load it in this time around...it’s 
due in April, same price, more pages, 
bargain huh? If you want a copy, or just 
want to talk crap, drop me a line - 
massmovement@currantbun.com 



HEADERS MAY SERIOUSLY 
DAMAGE YOUR HEALTH 

My last column header featured a mem¬ 
ber of a female punk band with myself 
lurking in the background with a mad 
look on my face. Now, the girl in ques¬ 
tion doesn’t even know me and I’ve heard 
on the grapevine that neither her nor her 
rather menacing looking boyfriend are 
too impressed and were already annoyed 
with me over a throwaway comment I 
made in my newsletter regarding HITS. I 
only used the picture as it looked a suit¬ 
ably obnoxious thing to accompany my 
column to wind up the Fracture readers 
even more, but on reflection an apology 
to the couple is in order and in it’s place 
is my new header pic of THE SON OF 
01!. Mind you HE has already stotted a 
dumper truck off my head. 

MORE ON THE WAR 

Over a million people march against it, 
and yet still the NERDY VOICED GOB- 
SHITE “wants it” - touring the country 
and the world, even posing with fascists 
like Berlesconi in order to make himself 
look as if he isn’t isolated. Not to men¬ 
tion making himself look the COM¬ 
PLETE TIT that he is by sending the 
forces to an airport to stage a total fuck¬ 
ing drama queen propaganda exercise. 
I’m surprised they didn’t take a few asy¬ 
lum seekers down there at gunpoint and 
force them to pose with rocket launchers. 
“A1 Qu’aeda - Leicester Slum division 
plan to wipe out all of England. Just 
caught in time!”. The other day a lad had 
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been run down outside work. His head 
was pissing of blood and his family run¬ 
ning round distraught. Not a pretty sight. 
Yet imagine that a thousand times over - 
and far worse - and THAT is the REAL¬ 
ITY OF WAR. NOT the US Forces drop¬ 
ping a bomb directly onto Saddam’s head 
from a mile up while tortured Kurds 
cheer and shout “Good shot!”. Every 
fucker with a brain cell who isn’t a rich 
corporate beast hates Tory Blair but if he 
was hit by a fifty pound bomb would they 
just say “Aye the bastard had it coming, 
pity I’ve lost both my arms and legs 
though.”. Fact is, if the “hawks” (I’ve 
already seen some mental defective with 
“hawk” on a t-shirt - can you believe it!) 
who love war so much were to see some 
cunt stabbed in the nightclub they’d be 
the first to shit themselves yet because far 
worse things will be happening by now, a 
thousand miles away, to another race, 
then that’s OK. 

20 YEAR ANNIVERSARY 

1983 saw the first edition of my fanzine 
HAVE A GOOD LAUGH (that’s why 
I’m called Trev HAGL, I didn’t deliber¬ 
ately CHOOSE such a shite name). 
Rather like the present day, I wanted to 
promote good music and slag off, without 
any restraint, the over-rated pile of shite 
that was being hyped solely because the 
bands in question knew the right people 
etc. Gradually, I learnt more about poli¬ 
tics and other stuff (although to be honest 
I never really found out the whole truth 
about how British Society worked till I 
read JON RONSON’s book, “Them”, a 
year or two ago). I abandoned the fanzine 
in 1997 due to a mixture of family life 
pressures and my ducking and diving 
lifestyle - there simply weren’t enough 
hours in the day to do a zine and take 
people’s eyes out. Obviously I started up 
SAVAGE AMUSEMENT to keep myself 
in freebies... But now, 20 years after 
HAGL issue No. 1,1 have somehow found 
time to put out another one-off zine. I 
fucking hate computers, my head feels 
like a mobile phone mast and I haven’t 
felt such eyestrain since being flashed at 
by a lap dancer on a smokey last bus. I’ve 
been more stressed out than a member of 
the clergy after hearing the internet cops 
have 7000 names. But it’s being worth it. 
I’ve done indepth articles on the 80’s - 
from music to politics, from rose-tinted 
nostalgia to grim reality. I’ve rehashed 
some hilarious tales and also some seri¬ 
ous shenanigans you won’t believe. You 
can read what your punk heroes were 
really like to deal with. I’ve contacted 
The Steve (one of my old cartoonists) for 
a new RONNIE PRITCHIN and a new 
strip called NU-METAL KNACKAZZ, 


plus some other classic sketches. There’s 
satire and comment on Charvaz , Thick 
People, Mid Life Crisis, the State of 
Punk, and some more sinister stuff. And 
there’s FRANKIE FLAME’s SUPERY- 
OB, and OI POLLOI which are two of 
the best interviews I’ve ever published, I 
really can’t thank FRANKIE & DEEK 
enough for the huge amount of time they 
put into it. There’s also a large review 
section and many other bits n pieces - not 
just nostalgia, but some current stuff too. 

HAGL 20 YEAR ANNIVERSARY 
ZINE is available for £1 & 54p SAE (A4 
preferably) from Trev, Rosehill, 20 New 
Front St, Tanfield Lea, Stanley, 
Co.Durham, DH9 9LY, England, and the 
first 150 people to send for it will get a 
free 25 track “Milk Me Honey” CD. If 
any bands or labels want to TRADE for 
vinyl or CD’s we can work out a suitable 
deal (trevhagl@hotmail.com). BARSE’s 
first CD is now going for the bargain 
price of £3ppd from the address above. 


Russai 

REMAINS 






TRUST NOTHING 


This column is for me. See, I believe that 
nothing becomes genuine until you pub¬ 
lish it, and right now there’s probably a 
lot of things I need to see in print. It’s the 
easiest thing in the world to write a diary 
and keep it in your bedside drawer, you 
can write what you like because nobody’s 
ever going to see it. You can lie to yourself 
and you can admit things you’d rather not 
admit to. Until you publish that diary, it’s 
worthless. I could write in graphic detail 
about how I once killed someone and then 
lock it in a box. But until I printed that 
account, it would be a lie, and it is. 

So this column is nothing but a 
selfish indulgence and if you don’t like 
that, just turn the page, there’s probably 
an advert for another punk rock record 
over there somewhere. I need this column 
to be a snapshot of my life at this time, I 
need it to be a written polaroid. One day 
I’ll need to look back on this stuff and 
know where I was. So all it exists as is a 
collection of scenarios, recollections and 
ponderings from the past year or so of my 
life. That’s all it is and all it need be. 

I once said to her “I would give 
up anything for you, I would give up my 
records and all my music... ”. For a com¬ 
ment like that I could justifiably be 
referred to as a fucking idiot. I was. I am. 


Recently, for the first time ever, 

I fleetingly considered something I never 
thought I would. There was a juggernaut 
barrelling towards me and I momentarily 
considered stepping in front of it’s chrome 
grills. Not jumping, nothing dramatic, 
just one step from the kerb to meet the 
polished moulded metal at 70 mph. 
Quick, fast, easy. I’ve lived a life, I’ll 
never hear better music than I’ve heard, 
I’ve met people that that are possibly (and 
quite probably) the finest people I’ll ever 
meet, I’ve been to places so sublime they 
make me cry. I’ve watched the sun set 
over horizons that are straight from movie 
celluloid, I’ve made my mark in the chaos 
theory of life. One life over. Another to 
replace me. What stopped me? 
Everything I’ve listed above and a whole 
bunch of other stuff besides. Primarily 
though the unquestioning belief that 
there’s a lot more yet to come. 

I still like to play with it though. 
It’s confession time and I suppose it’s time 
people knew about my occasional death- 
wishes. I sometimes drive late at night, 
with bad music playing too loud on empty 
roads. I take a motorway and ease the 
pressure onto the accelerator. I can’t hear 
the engine revs under the music that’s blar¬ 
ing. I take my hands off the wheel and 
cruise it along. I see which direction the 
car will take, how far it will go with only 
my foot on the pedal. I only take the wheel 
again when it hits the rumblestrip. I only 
do this when I’m driving alone on empty 
roads. It’s like standing on top of a sheer 
cliff-face and looking down. You can walk 
away with the thought that the final chap¬ 
ter of your life is always lurking some¬ 
where nearby, and dodging it can feel lib¬ 
erating. I guess keeping in touch with my 
own mortality is good for the soul. 

I’m overly sentimental and hold 
onto things and emotions far longer than I 
should. I have boxes with pebbles and 
sticks in from 25 years ago, family holi¬ 
days in Cornwall and things given to me 
during romantic summer days. There’s a 
song from 1985 that reminds me a of a 
girl that was too tall for me to kiss prop¬ 
erly. And I still think of her almost 20 
years after the fact. Days rarely pass when 
I don’t think of my best friend that died 
when I was 17 and wonder what he would 
have been like now. I have a drawing he 
did for me, it’s with the stones and peb¬ 
bles. I meet him occasionally in dreams 
and he seems well, he’s content and is 
amused by my life. I have dreams that 
involve some people and I wake up in a 
foul mood, but when I dream of him, I 
wake up and lie gazing up at the ceiling 
for five minutes like Robert de Niro in his 
opium-addled haze of “Once Upon a 
Time in America” and I savour the sub- 
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conscious time I have spent with him. You 
can never reclaim what’s gone from the 
physical world, but to touch it in whatev¬ 
er state dreams exist in is a precious com¬ 
modity indeed. 

I don’t understand why every¬ 
thing in my life has to be as complex as 
possible. I seriously try to live a simple 
life, I try to do things the way other peo¬ 
ple do so that they will work out as sim¬ 
ple as it does for them. But it never hap¬ 
pens. Just when things seem to be taking 
a natural easy course, something crops up 
and hey, let’s go, that Remains, he loves it 
really, a fucked up situation is what he 
seems to thrive on. Let it be known, who¬ 
ever is in control, I would like the simple 
life. Really, I would. When it comes to the 
surreal pinnacles of becoming involved in 
national tabloid tales and possible televi¬ 
sion scripts of my life then it has came to 
a somewhat ridiculous conclusion. Can 
we just stop this now? I’m not asking for 
too much, just a little of the easy life occa¬ 
sionally. A little free reign. A little fuck¬ 
ing normality, huh? I’m quite a nice guy 
deep down so maybe I even deserve it. 

I harbour intense desires to 
drive Route 66 with no possessions save 
for some tapes, a blanket and a gun in the 
glove compartment. I want to get pulled 
over by guys with more guns than me and 
see how I handle the situation. I’d like to 
think I’d grin inanely and give them 
everything I have. I want to see what hap¬ 
pens when you walk out into the desert 
with no maps or compass, to walk to the 
heat-hazed horizon. How it feels to lie on 
a golden-hued rock until the sun sets and 
the blackness of a night in the desert 
envelops you. I want to see the High 
Sierras as John Muir saw them and cap¬ 
ture them like Ansel Adams managed with 
ease. I want to sit on the porch of a bro¬ 
ken-down shack and watch trucks passing 
by on some distant dustbowl of a highway. 
I want to meet a woman with a drawl of a 
voice and a drawl of a body in some dead¬ 
end town that the new highway has 
bypassed and I want to fuck her. I will 
never do any of this. 

I once walked up a marble- 
paved boulevard on a small island where 
time had stood still. The buildings were 
crumbling and my arm was around a local 
girl with the deepest pools of eyes you’d 
ever see. She bought me beer from a 
house in a dark alley for a dollar, and then 
wanted me to give her more dollars for 
more gifts. I looked into those eyes and 
knew what she meant. I held her and told 
her I was too tired. I was wide awake. I 
walked home along the sea front, past 
rows of once-ornate homes built by 
mafiosa kingpins, now inhabited by 
underpaid and underfed families, still liv¬ 


ing amongst the marble and mahogany of 
days gone by. The Atlantic waves crashed 
over the sea wall and only eighty miles 
across that ocean lay one of the great bas¬ 
tions of capitalism and greed. Eighty 
miles never seemed so far away. 

Months previous I was sat in a 
car worth more money than I’ve ever pos¬ 
sessed in a city that to most people is a 
jackpot destination. The warm breeze ruf¬ 
fled the palms and the waves beat a steady 
rhythm on the sand nearby. The car roof 
was down and an enigmatic girl bared 
smooth brown skin to me. It was for me 
and for complex reasons that I’m not even 
going to go into, it was on the house. I 
told her I was too tired. I was wide awake 
and faithful. 

I sat at the bar in Peekskill 
draining a bottle of lager and watching the 
rain lash against the neon-lit bar window. 
The barmaid offered me another bottle 
but I declined and took my food out to the 
car, sheltering it under my jacket as I 
jumped puddles in the dark streets. I 
drove the car to the banks of the Hudson 
and sat peering out across the dark river 
as it made it’s way langorously towards 
one of the world’s great cities 40 miles 
downstream. A train pulled into the sta¬ 
tion behind me and offloaded people 
laden down with department store bags 
and briefcases. They dashed between the 
sheets of rain to their Mustangs and 
Cadillacs and were soon gone. I drove 
back across a bridge hung with a flag sod¬ 
den by the storm and made my way along 
twisting roads through dense woods. I was 
driving too fast again, it’s a hopeless 
habit. The CD player was cranked high 
and the words resounded around the car 
interior: “all your lies weren’t enough to 
keep me here... god it’s good to be alive”. 
My room for the night was a wooden 
lodge, akin to to the place Jack Nicholson 
was in tenancy of in “The Shining”. The 
next morning, the trees were dripping but 
the storm had passed. 

The iron bed frames of Tuol 
Sleng still bore the cuffs and leg irons that 
had been there since the place was liberat¬ 
ed. You instinctively knew what had caused 
the deep red stains in the floor-tiles and on 
each wall hung large monochrome photo¬ 
graphs of how each room looked upon it’s 
discovery by liberating Vietnamese. You 
didn’t want to know what had occurred on 
the bed frame just in front of your hand, 
but you had to look. Once you looked at 
the photograph, you’d wish you hadn’t. 
Broken limbs and broken dreams. The tiny 
wooden cells bore scratches that bore too 
graphical a testament to the fact that peo¬ 
ple had been in them, and in contempo¬ 
rary times too. There were walls covered 
with mosaics of faces that stared balefully 


out, and next door some of their skulls 
were piled high in glass cabinets. I’d sailed 
down here earlier that day from a place of 
serene beauty upriver where angelic little 
girls offered you “two bottle of cokie-colie 
for one dollar”. Their friends were nearby 
with makeshift crutches to compensate for 
their missing limbs. The world doesn’t 
need this. 

If there’s one thing that’s 
caused by spending long incessant solitary 
hours in airport lounges and racked up in 
the blank-faced rows of aeroplane cabins, 
it’s the slow-dawning realization that well 
over half of the human race are bumbling 
fucking moronic idiots. They really are. 
Yes, I do have a special meal request, no 
it’s not grass and pebbles, now please stop 
staring at me while I’m eating. Yes, I am 
writing an illegible scrawl on a scrap of 
paper, big fucking deal. Yes, your hee- 
hawing laugh is highly fucking tedious. 
No, you can’t fit anything else in the over¬ 
head locker, so stop fucking trying. It was 
at this point that I realized I actually want¬ 
ed something to happen to break the 
engulfing, suffocating total fucking banal¬ 
ity of it all. Every time we hit turbulence 
I thought maybe this was it; something, 
anything. Mayhem, chaos, debris, 
screams. It wasn’t until ten minutes later 
that I realized I was thinking parallel to 
Tyler Durden. I was sat next to a guy in 
his mid-20s, clutching an Iraqi passport 
and wrapped up tight in his thick ski-jack¬ 
et even in the stifling heat of the aeroplane 
cabin. I fleetingly considered turning to 
him and saying “listen, if you’ve got any¬ 
thing planned here, don’t let me stop you”. 
Poor guy was probably just cold, and I 
don’t think me chuckling next to him at 
the stupidity of my own thoughts will have 
helped his flying nerves much either. 

I’m going to labour this point 
until it kills me: I appreciate my friends. 
I seriously considered drinking my three 
year old bottle of Havana Club Rum and 
naming you all in great sweeping 
soliqilies of wisdom but figured that I’d 
only embarrass those involved and 
inevitably forget someone much to my 
great chagrin. So this is just to say again: 
if you are my friend (and you can proba¬ 
bly judge this by whether I have ever 
spent any time conversing with you, 
because I don’t tend to waste precious 
minutes with those who I don’t consider 
friends) I truly and utterly appreciate 
you. Recent times have proven to me the 
worth of people like you, and I can’t ever 
forget that. One day I might even repay 
you in kind. Until then, thanks. 

Next issue I might actually 
reveal what I do for a living, maybe it’s 
finally time. Then again, maybe not. 

< russell.remains@virgin.net > 
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PLAT EARTH RECS 


new 

old 

stuff!! 


SEDITION, WITCHKNOT, CRESS - DISCOGRAPHY CD'S 

•REASON TO BELIEVE' Benefit CD-R, BOXED IN -1st EP, 
SAWN OFF CD, ’YOU'RE ON YOUR OWN’ CD, 
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When I first heard the debut 7” by THE PHOENIX 
FOUNDATION, 1 was amazed. It was like hearing those 
early HUSKER DU records for the first time. Three 
tracks and one side meant repeat plays for days on 
end, and they still sound just as good months later. As 
a last minute addition to this issue of Fracture (after we 
pulled some not so great interviews) we bring you a 
frank, but interesting interview with this great band. 
This is just the beginning... 

Interview with Jaliu by Monk Dave. 

Photo’s by Ville Angervuori (come.to/angerdesign) 

Fracture - For those of us who don’t know much, could you tell 
us a bit about THE PHOENIX FOUNDATION? How long have 
you been together and where are you from? What other bands 
have you / are you involved in? 

Jaliu - Where should l start from!? We’re from Turku, Finland. 
Well, none of us is originally even from this part of Finland, but 
this is where we ail have lived for some years now. Anyway, it 
was the New Years eve 2001 when we first started talking 
about forming a band that would play some kind of melodic 
punk rock. A few days later we had our first rehearsal, and 
that’s basically how it all got started! We recorded few of our 
songs in June 2002. That was actually my first time ever in stu¬ 
dio. It turned out so good that three of those songs were 
released as a one-sided 7”. Those were sold out pretty quick¬ 
ly and the response was just great! The repress of that 7” 
came out few months ago from Zandor Records. We’re also 
going to re-master those songs and add them on the CD ver¬ 
sion of our upcoming 10”. Besides PHOENIX FOUNDATION 
we’re all involved in some other bands. Hikke plays drums also 
in HATE UNIT, Jani and Mikko are in a band called BACK 
AGAINST THE WALL. I just joined THE STAKEOUT about a 
month ago... I also keep myself busy running my small label 
called Passing Bells. 

Fracture - The self titled 7” you put out a while ago had a real 
early HUSKER DU feel to it, as do the other tracks I’ve heard 
by you . Was that band a strong inspiration for you, or do you 
look more to bands that have been around that have been 
around for a while (like MANIFESTO JUKEBOX) that also 
have that kind of feel to them, musically? 

Jaliu - Hmm... well, I guess HUSKER DU didn’t have that 
much influence on those songs on our 7”. if I have to name 
some bands that were the main influences, I’d have to say 
HDQ and POLITICAL ASYLUM. I guess those two bands were 
originally influenced by HUSKER DU but they both managed 
to develop a totally unique sound out of that style! I just love 
those two bands! POLITICAL ASYLUM’S “Someday” 12” is 
definitely one of my all time favourites! In our new songs 
there’s much more influences from HUSKER DU... and also 
from SUGAR. There’s also lots of influences from pop-bands 
like GENE, KENT, etc. I’ll rather take our musical influences 
from totally different stuff than what we sound like. We’re com¬ 
pared to bands like MANIFESTO JUKEBOX much too often 
anyway... haha! 

Fracture - / thought the packaging on the 7” was great, how 
did that idea come about? Was / is it part of any kind of anti- 
military statement, or did you just think it looked like a pretty 
cool thing to do? 

Jaliu - Well, thanks! I actually made all those 300 sleeves! 
Sewed and ironed them at home, printed them at my school. It 
was a real DIY job but I think it was totally worth it! I can’t 
remember how we came up with that idea. We just wanted to 
make the sleeves as cheap as possible, but we still wanted 
them to look cool and unique. There was actually three differ¬ 
ent colours available; black, blue and camo. We never thought 



of using that camo as an anti-military statement or anything! 
We just made those because we knew they would look so 
cool. The idea is basically from some hardcore / thrash bands 
and labels that make those cool handmade special editions 
out of their releases. I really love all that kind of stuff... 
Fracture - With war raging in the middle east as we speak, 
with the potential for it to spill over into a more global catas¬ 
trophe, do you feel that doing things like playing in a band, put¬ 
ting out a CD or making a line or whatever becomes insignifi¬ 
cant and meaningless in light of much more serious problems 
in the world - or does it become more important, not only for 
ones sanity but just to keep some kind of everyday reality in 
your our lives? 

Jaliu - Well, you already kind of said it in the end of your ques¬ 
tion. I don’t find things like that meaningless at all... at least on 
a personal level! Speaking for myself, doing all these things 
(band, label, etc.) offer me kind of an escape from all the shit 
that’s going on around me. I’m not saying that people should¬ 
n’t react on the war, etc. but it’s also important for ones sanity 
to keep on doing all those small things that keep you going. Of 
course we have to speak out our minds, do everything we can 
to stop the war... and of course we have a right to feel bad 
about all the shit that’s going on. But on the other hand, it’s 
also important to keep on doing things that are important to 
ourselves. We can’t help anyone if we stop living our own lives. 
Fracture - What is the atmosphere like over in Finland in this 
current “war time”? As Britain and the US are the “evil forces” 
in this attack, there’s quite a lot of terrorist attack paranoia from 
the government over here, is that something that’s an issue 
over there? 

Jaliu - it seems that the war isn’t such a big issue here in 
Finland. Of course the news is full of it and the papers write 
about it everyday. There’s been some anti-war protests, boy¬ 
cott campaigns, etc. But still the whole thing doesn’t seem to 
have too much effect on normal peoples lives. I’m sure people 
think and talk about it a lot, but in general the whole war seems 
to be really distant thing for us Finns. It must be a totally dif¬ 
ferent situation out there with your country being much more 
involved in the whole thing? 

Fracture - Tell us a bit about Finland. There’s a small batch of 
really great bands coming out of there at the moment like 
WASTED, MANIFESTO JUKEBOX and of course yourselves - 
what’s inspiring about the country to you, both on a musical 
and personal level? 

Jaliu - Ehhh... what could l tell you about Finland? The 
weather’s quite nice at the moment... haha! I’m glad the winter 
finally seems to be over. I just hate those long, dark and cold 
winters. You can read some of my feelings from the last winter 
from the lyrics of our upcoming CD. On the other hand that 
time of the year gives me lots of inspiration. I don’t know how 




it is with other Finnish bands, but in our case it’s definitely the 
dark winter that has lots of effect on our stuff. That’s where 
most of the melancholy in our songs comes from. It’s pretty 
disturbing actually... I mean, that’s the time of the year when I 
get the best ideas for our stuff, and on a personal level that’s 
the time of the year that I hate the most! Our band isn’t too 
much inspired by any older Finnish stuff. Of course there has 
been some great bands here in the past...KANSAN UUTISET, 
LAMA, SAIRAAT MIELETS, UUTUUS to mention a few. There 
hasn’t been many bands here doing our kind of stuff 
though...or should i say there hasn’t even been a band doing 
this kind of stuff!? Weil, maybe MANIFESTO JUKEBOX! 
Lately something has happened and there seems to be lots of 
good new bands in here and everyone’s doing their own kind 
of stuff... there’s bands like RED CABARET, ON A SOLID 
ROCK, etc, etc... 

Fracture - Your lyrics are in English, do you see this as impor¬ 
tant in getting your songs across to people outside of your own 
country? Are some people over there insulted by a bands 
choice to not sing in their native tongue? 

Jallu - From the moment we started talking about this band I 
knew that our lyrics would be in English. That has nothing to 
do with getting some message across or anything, it’s just that 
I think English fits much better for this kind of stuff. I think 
Finnish is kind of “stiff” language to sing. Our lyrics are pretty 
personal stuff... there are no politics in them. I’m not saying 


ment itself. Hmm... from one point of view, that kind of bands 
you mentioned may also get some young kids involved in the 
real punk scene... isn’t that kind of a good thing? 

Fracture - What’s the future for THE PHOENIX FOUNDA¬ 
TION? You have a 10” and CD coming up, tell us a bit about 
that, and also any musical prospects for the future - or do you 
just take it as it comes? 

Jallu - Well... we have that new CD / 10” coming out soon, 
finally! The first version we recorded got destroyed, so we had 
to do everything all over again. It wasn’t nice at all when we 
heard about it back then, but later on I can say that I’m quite 
happy with the situation. There were some mistakes in the first 
version that I got a chance to fix on our second try. The sec¬ 
ond version actually turned out a lot better than what the first 
version would have been! About the future of our band... we’re 
having a short tour in Europe this summer together with THE 
STAKEOUT There’s also been some talk about releasing a 
split T or two. Hmm... what else!? I guess we’ll just play some 
gigs here in Finland before our tour... that’s about it!? 
Fracture - Anything else you d like to add? 

Jallu - Thanks a lot for this interview! Like I already mentioned 
we’re having that short tour in the beginning of June. Please 
come and check us out if possible! Our new 10” / CD should 
be out before that (on Combat Rock Industry / Newest 
Industry). I really hope that the new LP of THE STAKEOUT (on 

believe 


Deranged Records) would be out before the tour too. 
me, it’s a real killer! (Haha, I suppose I’m allowed to say that 
because I wasn’t in the band at the time it was recorded!) OK, 
I guess that’s about it then. Feel free to contact us if you will: 


Jallu / Phoenix Foundation 
Ritzinkuja 1 D 20, 20380 Turku, Finland 
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Riz - To sum up the last 4 years is going to be tough and I’m leav¬ 
ing out a TREMENDOUS AMOUNT but basically, the band started 
in May of 1999 after I moved back to Hong Kong from attending 
University in the US. I returned here around February - March of 
1999 and was not involved with the punk scene that was going on 
because I was not in a band at the time. Not being in a band, I was 
able to view everything as an outsider and see the bigger picture. 
See, punk rock has existed in HK for a very long time. But for the 
local Chinese community it has always been something that has 
been considered an “expat” thing. The bands and people who 
worked their asses off creating an incredible punk rock scene in 
Hong Kong consisted of expatriate kids while attending secondary 
school here. While they were here, things were exciting with awe¬ 
some local punk bands like PREGNANT MEN, THAT GUYS 
BELLY, TOKYO SEX WHALE, etc. playing crazy shows, starting 
their own labels and consistently releasing a whole barrage of 
‘zines. But as they all graduated from secondary school and 
moved on with their lives outside of HK, all remnants of their hard 
work eventually disappeared. It was a never-ending cycle - with a 
new batch of expat kids creating something then it dying off when 
they graduated. It sucked. Slowly it became apparent to me that 
for HK’s punk / hardcore scene to 
actually last we needed to get the 
local kids involved. I always won¬ 
dered why their weren’t more locals 
involved anyway. These kids are the 
ones who will forever live and 
breathe Hong Kong, be educated in 
HK, work in HK, get married and die 
here and for who the ideas of hard¬ 
core would benefit the most. If they 
were involved their bands would last 
longer than the average 2 years that 
the expat bands lasted. Anyway, 
shows at that time were full of expat 
kids supporting the expat punk bands 
and once they were done, the whole 
room would clear out leaving only a 
few kids to support the local bands 
who performed before or after. I 
hated this weird segregation that 
went on. One of the reasons that I fell 
in love with punk / hardcore in the 
beginning was because of it was a 
culture that promoted acceptance of 
ANYONE and EVERYONE ‘cause it 
was all based on who and not what 
they were. So I tried desperately to 
think about ways of killing off this 
unhealthy segregation and start inte¬ 
grating local kids to create a punk / 


Fracture - Can you name all the KING LY CHEE members and 
what instruments they play? 

Riz - My name is Riz and I’m a 26-year-old Pakistani who has 
resided in the lovely bustling metropolis of Hong Kong my entire 
life (except for 4 and a half years spent at a University in USA) and 
I sing and play guitar in the band. Alex is a 22-year-old Chinese 
who has never lived anywhere except for Hong Kong and sings 
and plays bass. Andy is Alex’s 24-year-older brother who plays 
guitar and joined us August of 2001 after he graduated from 
University in USA and returned home to where his heart is. Kevin 
is a 26-year-old Chinese / Australian who plays the drums and 
moved back to Hong Kong almost 5 years ago from Australia 
where he grew up and where his family still lives. 

Fracture - Can you list some CD’s and records that you’ve been 
listening to recently? 

Riz - For me it will range from MOST PRECIOUS BLOOD to U2 to 
EVERGREEN TERRACE to AMERICAN NIGHTMARE to JURAS¬ 
SIC 5, for Alex its from THROWDOWN to TIME SPENT DRIVING, 
for Andy its IN PIECES to ENVY, for Kevin its GOOD CLEAN FUN 
to MADBALL to drum’n’bass stuff. We always try to keep up with 
what’s going on in hardcore worldwide... since we don’t get ‘zines 
here we really do have to work a bit harder by constantly search¬ 
ing sites, when we have the time, to read reviews and articles 
about new releases and bands. 

Fracture - How, when and why did the band start? How many line¬ 
up changes have you been through? 

















hardcore scene that was a much bet¬ 
ter representation of Hong Kong. 

Then it hit me one night when I was 
talking to the bass player, Pat, of one 
of my favorite all time HK bands THE 
GREEN PARTNER (another band 
completely forgotten) outside of a bar 
in an area called Wan Chai. I was just 
like, how can we get more local kids 
involved? After throwing out reasons 
and ideas for a while I realized that 
what we needed in HK was some¬ 
where that HK kids could get informa¬ 
tion like a ‘zine / mailorder thing that 
would start all over again and explain 
punk rock AND hardcore (the latter 
being what I really wanted to focus on 
here) from scratch - hence the name 
of my ‘zine Start From Scratch. As Pat 
and I got excited about this I realized 
that the biggest obstacle for the local 
Chinese population in getting 
involved was language. If we really 
wanted to promote something as 
deep as the hardcore ideology we had to provide it in the most 
accessible language - which is Chinese. In the same conversation 
I realized that just a zine wouldn’t be enough - kids would need to 
experience the sights, sounds and emotions of a hardcore band to 
connect the ideas with reality and so I decided to start KING LY 
CHEE. I wasn’t in a band at the time anyway and since I had been 
playing in bands since I was 13, being bandless was killing me. So 
what better reason to get back into playing then not only for the 
love of playing, but also with a beautiful purpose of introducing a 
healthy, positive and active culture of hardcore to Hong Kong. I 
wanted to include a mailorder so kids could read articles about 
punk / hardcore and then in the middle of the ‘zine could scan 
through a mailorder section to pick out records from active hard¬ 
core / punk bands worldwide. With this I got to work and a month 
after I brainstormed this idea, both KING LY CHEE and the first 
issue of Start From Scratch came out. So that’s how both the band 
and Start From Scratch started. The ‘zine has been a bilingual 
publication since day one with friends I met through skateboarding 
or through attending shows who offered to help translate my arti¬ 
cles, etc. If it weren’t for them the zine would have remained an 
English-only zine and which would not have helped achieve what 
I wanted to and would not have been as widely known as it is now. 
The band has changed a lot since then - myself, being the only 
original member left. The early bass players left the band because 
they were leaving HK to study abroad. The drummer was never 
into punk / hardcore deeper then just the music / fashion so his 
departure was something I had been hoping for. Not only until Alex 
joined the band did the real KING LY CHEE begin to take form. 
Alex had been a bigtime reader of the ‘zine and had always 
watched KING LY CHEE perform at shows. What always attracted 
him to the zine and the band was the purpose of using hardcore to 
positively influence the youth of HK, the topics of our songs and 
ideals. When our bass player Ian left the band, I began talking to 
Alex who was actually singing for another band at the time that 
had just called it quits. Alex told me that he originally played the 
bass and would be interested in playing the bass for KING LY 
CHEE. But before he made a decision, he wanted me to explain 
all our lyrics and the purpose of the band clearly which got me so 
psyched and I knew immediately I wanted him to be a part of this. 
He joined in June of 2000 right when we finished recording our first 
album “We Are Who We Are.” After he joined he revolutionized our 
sound, attitude and ideas. His first comment was, “our lyrics are in 
English, we should start singing in Chinese so our message and 


point is clearly understood.” Since he joined the band has become 
a bilingual band, which has worked wonders in opening up our 
music, message and lyrics to kids throughout Hong Kong and 
have been able to branch our stuff out to Mainland China and 
Taiwan. After our drummer left, good friends who were playing in 
other bands at the time volunteered to keep KING LY CHEE going. 

It was really touching - these guys didn’t want us to stop promot¬ 
ing our message or stop playing our music so they volunteered to 
play with us until we found someone permanent. Andy joined in the 
summer of 2001 just when we found a fatter version of our first 
drummer who we thought would be our permanent drummer. 
When we made the reality check about the similarities in person¬ 
alities between our first drummer and this guy, we realized he 
wouldn’t last. A year later things started getting from bad to worse 
and we asked him to leave. Not only until my good friend Kevin 
joined, did we finally, after years of searching, find the right person 
to play drums for us. He had grown up listening to heavy music 
including hardcore and was psyched to be a part of us. So that my 
friends, brings us to the King Ly Chee that we have today! Wasn’t 
that interesting! Just kidding... 

Fracture - How many releases have you available? 

Riz - We released a full length titled “We Are Who We Are” in 2000 
by ourselves and a few songs appeared on local HK, Mainland 
China and Taiwan compilations. We’re working on our second 
album called “Stand Strong” now and hope to get it out by April of 
2003. The reason for the long break between “We Are Who We 
Are” and our new record is because of the drummer changes that 
we mentioned above. HK is a tiny tiny city and the chances of find¬ 
ing a drummer who was actually into the message of hardcore, as 
well as the music, was VERY slim. The three of us, Alex, Andy and 
myself have had the hardcore / punk rock culture / movement have 
a dramatic impact on our lives in terms of giving us a direction and 
more importantly a positive outlook on life. To us, hardcore is much 
deeper than just music and we really wanted to represent hardcore 
as best as we could by talking about it in local media, interviews, 
etc. But our drummers were more the session type then perma¬ 
nent members. They didn’t share the life altering effects of hard¬ 
core. It took us years to find Kevin going through four drummers in 
that time. All our previous drummers were good drummers but 
their hearts simply weren’t into the whole reason we started this 
band. Since day one we wanted to positively affect the youth of HK 
by addressing local problems that we felt were ignored or not 
touched upon by anyone. (HK is an apathetic city with very few 






people concerned about issues such as the environment, the eld¬ 
erly, racism, etc. Lives are lived forever in pursuit of financial and 
material happiness; too busy to wonder about the youth. We want¬ 
ed to use this band to address this situation.) When Kevin joined it 
was like a weight had been lifted of our shoulders because he was 
someone that actually listens to hardcore whom then knows exact¬ 
ly where we’re coming from musically, lyrically and in terms of our 
attitude. Our second album is going to be a much better represen¬ 
tation of the band - we’re so excited about it... 

Fracture - What bands have influenced your sound the most? 

Riz - For our sound definitely bands like SHAI HULUD, SICK OF 
IT ALL, BANE, POISON THE WELL, ENVY (Japan), AMERICAN 
NIGHTMARE, GOOD CLEAN FUN, TIME SPENT DRIVING, 
APPLESEED CAST, IN PIECES, U2, COLDPLAY, SLAYER, HAR¬ 
VEST, early-SEPULTURA, DILLINGER 4... the list is endless... 
Lyrically (which is as important to us if not more)... positive hard¬ 
core bands with message-oriented lyrics, whether that be a per¬ 
sonal message about life experiences or socio/political. Lyrics 
could make or break a band for us cause the music could be great 
but if we open the booklet to find lyrics that don’t impact us in the 
form of provoking us to think about an issue or something person¬ 
al then the connection isn’t as powerful. To understand this you 
would have to look at the environment that we’re brought up in to 
see why we really care about lyrics and music with substance. We 
live in Hong Kong, a city absolutely absorbed in Canto-Pop 
(Cantonese Pop music) music. You can’t escape it here. It just fol¬ 
lows you everywhere like a horrible disease. Take the subways, 
television, posters, advertisements, magazines, drinks; everything 
is plastered with this substanceless crap and kids are bombarded 
with it from day one. The lyrics are pathetic half-hearted written 
words that are copied and pasted from earlier hits and centered on 
the typical pop topics of love and romance. HK companies believe 
in a formula when it comes to lyrics and musical arrangements - 
this formula has worked for decades so there’s no reason to 
change it. So when people like me, first heard bands like SICK OF 
IT ALL or BAD RELIGION back in the day through skateboarding 




I was totally blown away. I was so psyched to read lyrics with so 
much meaning, backed by awesome music... it was the best. 
That’s what got me into hardcore in the first place and that’s how I 
want to represent hardcore to the world. When I hear “hardcore” 
bands today who emphasise music more than a message, it just 
doesn’t do anything to me. Might as well just call yourself nu-metal 
and be done with the connection! Hahaha... Lyrics that have 
impacted us over the many many years are of the bands men¬ 
tioned above and also include stuff like THIS MACHINE KILLS, 
YOUTH OF TODAY, BOY SETS FIRE, BAD RELIGION, 400 
YEARS, MINOR THREAT, STRIKE ANYWHERE, HOT WATER 
MUSIC, THROWDOWN, CRIMPSHRINE, REFUSED, AVAIL, 
WARZONE, OPERATION IVY, MOST PRECIOUS BLOOD and 
just so much more. 

Fracture - As far as lyrics go, what kind of things do you write 
about and where do you draw your inspiration? 

Riz - Lyrics are all based on personal experiences we’ve had. Take 
for example a song called “Lik Kit” (pronounced Lick-Keat). This 
song was written through constant observation of the way we treat 
the elderly in HK. In HK its not surprising to find the elderly clear¬ 
ing up trash in McDonalds or out on the streets. In a popular bar 
area in HK called Lan Kwai Fong, which is located on quite a steep 
hill, late at night it’s the elderly who are the ones clearing up the 
mess. They have these huge carts, which get super heavy after 
collecting trash, which they have to wheel down the hill. Watching 
these people strain or over-exert themselves like that leaves us 
heart broken and influenced us to write about it to give kids a 
chance to think about how odd the situation is. In Asian culture, the 
elderly are considered treasures. So what happened? When did 
the tables turn so drastically? So all our lyrics are based on our 
experiences of living in HK. Lyrics include dealing with racism, the 
elderly, education, materialism, and general topics of getting kids 
to have more confidence in themselves and what they want to do 
with their lives inspiring kids to have some direction. 

Fracture - How has KING LY CHEE’s sound changed and/or pro¬ 
gressed since you first formed? 










Riz - When we first started we always integrated elements of hard¬ 
core, metal, punk, emo, indie-rock together, sometimes into the 
same song. This part hasn’t changed but we’ve definitely gotten 
much heavier. Our vocals have also gotten much more emotional 
for me personally compared to the early days. The progression 
was natural since in the beginning I wrote everything, guitar, 
drums, arrangements, and vocals - it was all done by one person. 
Now, with Alex, Andy and ESPECIALLY Kevin in the band, every¬ 
thing is written together so our songs are bound to sound different. 
Our songs are much heavier now because that’s what everyone’s 
into, what everyone grew up on and thus, is what everyone brings 
to the table. I love this band chemistry we have. I love the feeling 
of having brothers in a band with awesome ideas and who can 
create something moving together. Finding the right members is 
so important and I’m happy that the four of us found each other. 
Fracture - What’s the general music scene in Hong Kong like? 

Riz - The mainstream scene is based on commercial, formulaic 
pop. I have nothing against pop - some pop can be great to relax 
to but in HK these records are not released by actual musicians or 
singers. In HK, actors and actresses or notable figures that have 
become popular are suddenly thrown record contracts to exploit 
on their popularity and demand. Basically, any celebrity here can 
release a cliche pop album after suddenly being thrown a record 
contract from a record company that will write everything for them, 
all they have to do is somewhat sing the melody and the lyrics that 
are given to them. The end result is the same pop album released 
a million times every year, nothing new and definitely nothing 
inspiring. On the underground level though, there are other types 
of music but they don’t get much support nor do they EVER get 
opportunities to create music for a living or their lives. People like 
me who don’t want to be broke when we’re older have to balance 
trying to make a career out of this band as well as a “regular” 
career through jobs. It’s one of the biggest conflicts - to put our 
hearts, soul and everything into the band with the knowledge that 
this is not what will be paying the bills ever maybe because in HK’s 
entire history there may have only been 2 bands who have been 




able to do this for a living. That’s why most underground bands are 
actually together as more of a hobby / interest then something 
they’re seriously considering pursuing. Once they get to a working 
age they pretty much give up playing music. We in this band deal 
with the fear of not knowing how we’ll be able to survive once we 
get older. But we live with the belief that this is what we want to do 
with our lives. We have seen first hand the positive effect we’ve 
had on the psyche of the HK youth. We’ve read heartfelt and emo¬ 
tional e-mails by people who thank us for the lyrics in a certain 
song or for introducing hardcore to them. This is what keeps us 
committed. We’re just working hard to create a hardcore commu¬ 
nity where kids can focus all their extra time and energy into start¬ 
ing bands or getting involved with organizations that benefit socie¬ 
ty or to pursue anything that their hearts strongly believe in. 
Fracture - Do the punk / hardcore / metal bands in Hong Kong go 
in for a particular style of sound? 

Riz - Not really. All the punk, hardcore or metal bands don’t really 
mimic any foreign bands, BUT I do have to say that some (not all) 
HK nu-metal bands do sound WAY TOO much like KORN, 
SOULFLYor SLIPKNOT. But the metal, punk and hardcore bands 
all seem to have created their own sound, which is hard to do, but 
we’ve all managed to keep things pretty original. One amazing 
Hong Kong metal band that everyone in KING LY CHEE loves is 
DEPARTING CROSS. They are the perfect blend of all the types 
of metal I used to love - thrash to death to speed metal. So good... 
Fracture - How does the hardcore scene in Hong Kong compare 
with, say, Europe or America? 

Riz - We are a billion times smaller! Our entire scene consists of 3 
hardcore bands of which Alex and I play in 2 of them. 4 years ago 
there wasn’t a single hardcore band in HK, we were the first. When 
we started KORN, LIMP BIZKIT and SLPKNOT were all labeled 
“hardcore” so we were met with a lot of negativity because we 
played shows without an MC, a DJ and turntables. Hahaha... Kids 
would say we weren’t real hardcore because we didn’t rap. This is 
the negative impact that nu-metal and rap-metal has had on the 
world. It’s definitely not the fault of the local kids for assuming that 






these nu-metal bands were hardcore. Everything for them was 
based on whatever the local Chinese magazines and media 
defined. All the major labels that released these nu-metal bands 
manipulated the media. For the majors, the word “hardcore” is so 
much more marketable then “nu-metal” (no one had heard the 
term “nu-metal” at the time). This was the utter importance of com¬ 
ing out with something in print to counter these false definitions 
before the damage got worse. I mean, at least in HK we had my 
zine that redefined it clearly - but in places like Mainland China and 
Taiwan they didn’t have stuff like this. So in those places, not until 
just recently have they finally realized the difference between ILL 
NINO and SICK OF IT ALL. It was tough man. I closed the 
mailorder portion of my zine after issue #3 because kids weren’t 
into the SICK OF IT ALL, REFUSED or SNAPCASE CD’s I was 
selling. Kids would say that SICK OF IT ALL wasn’t as heavy as 
LIMP BIZKIT, which was 
like someone stabbing me 
in the heart Hahaha... But 
when we look at what we 
have created now through 
our perseverance and hard 
work, its so easy to forget 
all the shit we had to go 
through in the beginning. If 
you look at kids websites in 
HK today, some have SICK 
OF IT ALL written as major 
inspirations! I can’t believe 
that! It makes me feel so 
proud for not giving up... 
that I kept going no matter 
how tough the odds were. 

Another difference is that 
kids in HK are learning 
about hardcore for the very 
first time and so they’re not 
jaded like kids in the States 
are who’ve had hardcore 
for 20+ years. The mes¬ 
sage element of hardcore 
is what kids in HK love 
about hardcore and per¬ 
sonally, this is the type of 
hardcore we’d rather be a 
part of. In the States, it 
seems really unpopular to 
play in a hardcore band 
with messages or an agen¬ 
da - it seems really cool to 
just play heavy music in the 
States and that’s a bit dis¬ 
appointing. We’re all fans 
of heavy music of course, (I grew up on a lot of heavy stuff like 
SLAYER and early SEPULTURA) but every time we read an inter¬ 
view with a hardcore band who have absolutely nothing to say, its 
a bit heart wrenching. But we still get really amazing supportive 
messages from hardcore people in the UK (like you Dave!), 
Europe and the States so we know that there are still people who 
believe in hardcore which is reassuring. When HIMSAdid a month 
long tour through Asia purposely playing in countries and cities 
who have never seen a hardcore band play, that was one of the 
greatest things any US hardcore band could’ve done. They paid 
for the entire tour themselves traveling to shows in the Philippines, 
Malaysia, Singapore, Thailand, HK, China, Korea, and Japan play¬ 
ing at shows through like 60-watt guitar amps and kids stagediving 
with slippers on! It was great! Hong Kong and China were the last 
2 stops of their tour and when they got here they were a battered 


and bruised army who had 2 last missions before they could return 
home. They were exhausted, some of them had gotten sick, they 
had not been eating right, but when they met the kids here they 
were psyched. When they got on stage all hell broke loose - kids 
were watching true 100% US hardcore for the first time and it was 
great. One of the funniest things was when the guitar player Casey 
saw a JCM 900 half-stack on stage that I rented for him to use; I 
had never seen a bigger simle! Things like that reassure us that 
people in the US and Europe do still believe in this culture, and 
that feels great... makes us feel like we’re not alone. 

Fracture - So how does the punk / hardcore scene in Hong Kong 
compare with the rest of Asia? 

Riz - When people think of hardcore in Asia they automatically pic¬ 
ture Japan. Yes, in Japan bands from the States can be invited 
with trips fully paid for by the promoter / organizer of the show. But 

in the rest of Asia, hardcore 
is not as big. Meaning, if 
bands come here they’re 
paying for their trip out of 
their own pockets, which 
deters a lot of bands from 
coming here. This is under¬ 
standable; who would want 
to play in a city where there 
is no guarantee that any¬ 
one is going to show up? 
Especially if you’re used to 
500+ guaranteed to show 
up at shows in Japan or 
elsewhere. It’s a bit hum¬ 
bling. But hardcore has 
existed in Malaysia, the 
Philippines, Indonesia and 
Singapore for a VERY 
LONG time. The kids down 
there are diehard hardcore 
kids who believe in every¬ 
thing that hardcore has 
stood for from day one. 
They have their own DIY 
hardcore networks to dis¬ 
tribute zines, tapes, patch¬ 
es, or whatever from their 
own hardcore / punk rock 
labels. Its great! They have 
straight edge communities, 
vegan communities, stuff 
like that - that’s how many 
people are involved in punk 
/ hardcore down there. It’s 
totally different from what 
we’ve got going on in the 
part of Asia that consists of Hong Kong, China, Thailand, and 
Taiwan. The main problem with this area is that English is not a 
widely spoken or understood language, which closes the door to 
kids who want to learn about hardcore but can’t communicate or 
digest information they read or see. Like I mentioned above, they 
in turn resort to HMV, Asian MTV or Channel V for their informa¬ 
tion. It’s these companies that while capitalizing on the word “hard¬ 
core”, end up confusing the nu-metal, rap / rock thing with hard¬ 
core and for which then people like us have to battle against. 
Thailand is a fucking GREAT scene that started around the same 
time as we did by an active kid named Chris who writes Arise Zine 
and who owns Elephant Eye Records (who just released MOST 
PRECIOUS BLOOD and NORA on tape format in Thailand). Chris 
and I worked pretty much doing the same things, facing the same 
obstacles in each other’s scenes. If there’s anyone in Asia I can 




call a comrade - it’s this guy! We constantly sent e-mails back and 
forth encouraging each other when we really needed some sup¬ 
portive words. He’s great and what he has done for the Thailand 
scene is amazing - they have 7 hardcore bands there now!!! A cou¬ 
ple years ago they had 1! Taiwan is picking up as well... they have 
one emotional / hardcore band called FALL OF THIS CORNER 
who rock and who are also Taiwan’s first Straight Edge band. And 
kids are getting more and more interested in hardcore. Some of 
them come from Taiwan’s punk scene, which is pretty big, or 
through a nu-metal background with kids who want to start listen¬ 
ing to heavy bands that have some deeper meaning. China is a 
LARGE country so the Northern part is pretty different from the 
Southern. In the North, punk rock is huge. Especially in cities like 
Wuhan and Beijing. But there are no hardcore bands anywhere in 
Mainland China. The Southern part of China consists of large 
cities like Hong Kong, Shenzhen and Guangzhou. Hong Kong 
you’ve already read about above. Shenzhen has nothing and 
Guangzhou is pretty barren right now as well, though nu-metal and 
hip-hop is huge there. 

Fracture - Do any of your band members live a vegan / straight¬ 
edge lifestyle? What are your thoughts on the movement as a 
whole and do any bands in hong kong go in for it? 

Riz - Alex and I are straight edge and have been promoting this 
lifestyle in a positive way. We are not the hardline-extreme-type 
who use straight edge as a criteria to befriend people. That’s just 
ridiculous but I don’t think anyone segregates people like this any¬ 
more anyway, at least I hope no one does that still! Our X’s are on 
our hands and when people ask us to explain then we do. We 
started up Hong Kong’s first straight edge hardcore band called 
GUAN 36 and introduce straight edge and that’s it. From day one 
its been about respecting peoples differences, if people choose to 
drink and smoke then that’s fine. Everyone has the freedom to 
make their own choices - as long as they respect our choice of 
lifestyle then we respect theirs. Kids in Hong Kong are definitely 
getting into the whole Straight Edge and Vegan thing. After I 
released Start From Scratch #8 with an interview with Geert of 
SHAI HULUD where he spoke passionately and emotionally about 
being a Vegan, a few kids became Vegan in HK (SHAI HULUD 
fucking rules). . But we’re all part of hardcore here, no one is seg¬ 
regated because they’re straight edge or not, vegan or not, we all 
realize that this is a part of hardcore and we’re all a part of it. 
Fracture - Have you played any shows outside of Hong Kong? 

Riz - Yeah, we’ve toured through Mainland China self-funded, 
played in Taiwan 3 times (including 2 short tours) and played 6 
shows within 3 days in Seoul, which was HELL. Each trip we go on 
has been to co-operate with people in these areas who have also 
been doing what we’ve been doing here. We go over to help them 
give others a chance to feel the strength of the music and culture. 
Fracture - Where do you see the Hong Kong scene in 5 years? 
Riz - 4 years ago I couldn’t imagine that an idea that I had with a 
friend outside of a bar in the seedy district of Wan Chai, could have 
created the Hong Kong Hardcore scene we have now. I’m already 
blown away by what has developed. Punk shows pre-1999 were 
100% expat kids. Shows in the last couple years have been 100% 
local Hong Kong kids. All 3 of the hardcore bands (GUAN 36, 5 
DISCIPLINES and KING LY CHEE) and the 4 new punk rock 
bands (HARDPACK, LARK, BUSTLE and one more) consist of 
local Chinese kids and / or people for whom Hong Kong forever 
will remain their home. The audience is a united force of races, 
age, sex, and people who are united by hardcore / punk rock. If 
everything keeps progressing at this rate I hope that we’ll have a 
scene that has 10 or 20 hardcore bands with records and zines out 
for the world to see. I hope that in 5 years hardcore in Asia will 
have grown and connected in such a way that bands and labels in 
the States, the UK or Europe will begin to want to work with us. 
Fracture - If anybody would like to check out KING LY CHEE or 
other Hong Kong hardcore bands (hear some sounds or purchase 


some CD’s) what would be the best way to do so? 

Riz - For KING LY CHEE and anything related to hardcore in Hong 
Kong just get on our website. We have an audio page where we’ve 
uploaded songs from all 3 HK hardcore bands and will keep 
adding bands as more develop. We have links to other hardcore / 
punk rock-related bands and people in the Asian region up on our 
site as well. Get on and if there’s anything anyone wants to know 
more about, feel free to e-mail us. 

Fracture - What are you goals / ambitions for the band? 

Riz - If you read through everything here it’s pretty clear. We’re just 
here to promote the HC culture in Hong Kong, and now through¬ 
out the rest of Asia. We believe in its strength to make even the 
lonliest soul feel complete. It gives solace to the outcasts of socie¬ 
ty and school and teaches people to just be better people. It active¬ 
ly inspires people to start thinking about their surroundings and 
their environment and encourages people to at least try to make a 
change - nothing will change overnight but if you just sit around 
and complain without doing anything then what does that accom¬ 
plish? This band and what we’ve got here in HK today is total proof 
of this. No one was doing anything, just sitting around complaining. 

It took an active mind to go out and at least just give it a shot. 
Fracture - Thanks for your time. 

Riz - Of course we’d like to thank you Dave for giving us this awe¬ 
some opportunity to let more people outside of Asia learn about us 
and what we’ve been doing here in Hong Kong. It’s always great 
to communicate and discuss stuff with our peers around the world, 
especially those who still have faith in this culture. We want to 
thank you, the reader, for sitting through this LONG LONG inter¬ 
view! Sorry to be a pain! When Dave first told me he was going to 
do this interview I figured that this would probably be the first time 
for most of you readers to find about us in Hong Kong as well as 
Asia, so I wanted to make sure you guys could get a dearer pic¬ 
ture of what’s going on here. If you guys have time please check 
out the following Hong Kong punk and hardcore bands and the 
others we have up on our site : 

King Ly Chee: www.kinglychee.com 
Guan 36: www.kinglychee.com/guan36.htm 
5 Disciplines: www.geodties.com/fivedisciplines 
Hardpack: hardpack.hk.st 

Finally, one of our dreams is to be able to tour the States, the UK 
and Europe and meet other bands and people that have dedicat¬ 
ed their lives to hardcore. Hopefully this will work out - we’re 
patient and persistent enough! So we have no doubt that we’ll be 
doing this sometime in our lives. Hope to see you guys soon! 
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^ Idea (convenient, huh!) and also fills in at various bars and clubs 
jj around town as the least possibly intimidating security ever. It is 
not that we are all obsessed with LEATHERFACE, it is just we 
I all realized it is easier to scream than sing. Besides, Lainey is 
hot as shit. Especially in those tight football jerseys he wears. I 
don’t mind the comparison at all, they are incredible. As far as 
k releas es, we have “Anger Management in Four Chords or Less” 
1 a,bum ’ ^e split LP / CD with FIFTH HOUR HERO and soon to 
be split 7” with Exeter’s own ANNALISE. Plus the new record 
Board of Rejection.” Word play, you gotta love it. Other bands? 
How did you know? Mike was in a crappy college band for a 
number of years. Derron was in a ska band (sounds like “mess 
van cake“) for five years as a baritone sax player. I was and is 
in a number of seminal Gainesville bands (such as STRESS 
FACE, PITBOSS, THE 700 CLUB, K. SHIPLEY, FIST FUCK. 

I ROBOTS and fire, the adult party, pung burnman 
I and I HATE MYSELF)... 

Fracture - Oh yeah, you have a new record out in May (which 
is such good timing you’d think we were Rolling Stone or some¬ 
thing!) - does it piss all over" the last album “Anger 
Managements in Four Chords or Less" or is it like, kind of 
■ bright? Obviously it’s on No Idea again, I presume you have a 
i good relationship with them, or were you forced into it because 
of some ten album deal you had in your 4,000 page contract? 
Do you shift enough “units" to keep the boss happy? 
s Jon - It does piss all over the last record as far as I am con¬ 
cerned. It is a lot more focused and aggressive. I think we are 
all so much more comfortable where we are now as a band than 
two years ago. It is of course coming out on No Idea Mostly 
because Var would feel really guilty having to look at me every 
day at work knowing how he had hurt my sensitive little feelings 
if he didn t put it out for us. I think he sees in us the potential for 
mediocrity, which I am really excited about. 

Fracture - Gainesville, Florida is obviously a very tight-nit but 
highly productive and inspiring place for punk of all kinds - were 
you all from there originally, or are you another relocated band? I 
Why do you think the town works on this level, without implod¬ 
ing musically and socially? Is the town too small for cliques and 1 
is just this perfect utopian punk rock dream land, or are the f 


Like their website address says, GUNMOLL rock. Plain and 
simple. Unsurprisingly, they’re from Gainesville, Florida 
and play rough, melodic punk rock akin to those old boys 
LEATHERFACE as well as the likes of JAWBREAKER and 
HOT WATER MUSIC. Yeah, yeah, just the kind of sound I 
like quite a bit more than a lot of other sounds... so as a 
last minute treat (well, it is to me, I am sure you can’t tell 
whether it’s last minute or not) I present you an interesting 
I * little insight into the world of one great band. Alright! 

# f i Interview with Jon by Monk Dave. 

Fracture - So tell us GUNMOLL, what you are, what you’re all 
about, what you all do for that thing called “work" and why do so 
many bands from Gainesville have such an unhealthy obses¬ 
sion with sounding kinda like LEATHERFACE?! What releases 
do you have? Considering your town is so musically incestuous 
* I guess you all must be in other bands as well...? 

Jon - We are Mike, Derron and Jon. We are all about the music. 
No hidden agenda. No plans of world domination. Just music. 
By day, Mike works construction, Derron works at a studio and 
has his own audio mastering business. Jon (me) works at No 











drunk kids down on the straight edgers and all that shit?! 

Jon - I have lived here since I was 10 (almost 17 years now). 
Derron and Mike are transplants of 8 and 5 years respectively. I 
think the town works so well because no one wants to be known 
as that really shitty band from Gainesville, whatever the musical 
style is. It’s pretty rare that folks (that’s right, I said folks) from 
other countries are obsessed by such a small place. That leads 
to more kids moving here and more variety in music (minus the 
bad fucking chugga chugga sXe shit which thankfully has no 
place in our saucy little town). We are all friends on some level. 
Everyone that plays music in the punk scene here pretty much 
knows everyone else that plays. We all respect each other, 
although there is not a blanket of affection for every band by 
everyone. We drink too much for the sXe’ers. We ran them out 
of town or into seclusion, or into the bars to join us for a pint. 
Fracture - / see that you’ve toured quite a bit - what’s the US 
like for touring, for a band like GUNMOLL? Do you see it as a g, 
money losing, but necessary thing that has to be done, or do ■ 
bands of your calibre usually get paid well, fed well and given a ■ 

| place to sleep? What, in your opinion, are the best places 1| 
you’ve played? What advice would you give to, for example, a *1 
UK band that has never played there before if they were to take J 
it on ? Is it better to head out as a support for a bigger band or...? 1 

When things go horribly wrong, are you allowed to put blown tire * 
and petrol expenses on the No Idea credit card? 

Jon - Touring is taken care of completely by us but No Idea will ^ 
help us make shirts and stuff. If we get into a real bind I am sure 
they would be more than willing to help. We pretty much have ** 
our shit together so there hasn’t been a reason to tap that well * 
yet. Touring for us is still difficult but we do it for fun. It helps sells i 
“units” and shit, I guess. We are certainly not to the point where “ 
vtfe come home and drinks are on us. We have yet to go the 
west coast. That is pretty much the proving ground. As for UK 
bands, I would encourage them to at least try. They will most 
likely lose money like us (unless they cleverly name their band 
after the abbreviation of one of the best bands of all time - 
I sounds like “millinger core” - and create a huge amount of con¬ 
fusion amongst the younger set) but the experience is going to | 


be great. Hospitality here for the most part is great. Houses are 
wonderful, clubs can be shady, just like anywhere. If you wait for 
a bigger band to call, you might find yourselves waiting forever. 
Besides, you have to build up that street cred before you can 
ignore all of you previous fans and germinate your gigantic egos. 
Fracture - With punk rock becoming increasingly like an over¬ 
ground, mainstream sport of faceless, apolitical wannabes, 
where does GUNMOLL fit into the equation? I think what I mean 
is, are you content to be who and what you are right now or are 
the lifestyles and sales of shit, moronic bands like SOMETHING 
CORPORATE or GOOD CHARLOTTE something that GUN¬ 
MOLL members secretly harbour a desire for? 

Jon - We play music for people that like our music. I think we do 
it with honesty and integrity which will never allow us the type of 
idiocy that those bands possess. As far as politics go, I would 
not say that we are apolitical. We all have ideas and ideals, I just 
think it is inappropriate to use the stage as a bully pulpit and 
force ideas down people’s throats. I would much prefer a dia- 






catchy one-liners. Our music is therapeutic for us. All three of 
have to play in some way or we go fucking bonkers. Being able 
to live off of it would be nice but not necessary. 

Fracture - What’s your opinion on Bush and Blair’s new war on 
Iraq? Obviously there’s a massive amount of anti-war feeling 
over here in the UK, but the news seems to have become 
I increasingly patriotic and selective over quite a short period of 
I time here, I presume the same thing is happening over there as 
| well? What do you think people can (realistically) do, if anything, 
I to kick up a fuss and voice their opinion on the devastating 
1 events that are happening over there right now? 

Jon - **The following are the views of Jon alone. Demon and 
I Mike might have other stuff to say but they couldn’t be here** I 

I am an ardent pacifist, unless people are being unjustly and hor¬ 
rifically persecuted (see East Timor and Tibet). Otherwise I don’t 
see an need for foreign intervention, especially when we helped 
| arm the country we are now invading. It is backward thinking. As 
far as the media here goes, anyone that even pays the least bit 
of attention knows that the media has its own agenda and 
deserves little, if any, credence. I love my country but not for its 
government or ridiculous support of oppressive capitalism, but 
for the people and experiences this place allows. Ever since 
September 11th there has been this flood of nationalist rhetoric 
that is constantly contradicting itself. It has always been there, it 
just gets more attention now that we are at war. It is sad. Few 
people actually look into the past to see why were are hated. I 
think the best way to change things is to remain informed. Don’t 
just focus on domestic news sources. I, personally, think the 
best thing to do is encourage your politically minded friends to 
take more action in politics. A lot of people think the best way to 
change the political system is to detach, but I am of the opinion 
that you should embrace it. Run for office. Work on a campaign, 
and by all means, fucking vote. Unless of course you live under 
a dictator, then just wait patiently for us to invade you for your 
resources and accidentally kill most of your relatives. 

Fracture - Var from No Idea Records, you must insert a wise¬ 
cracking question or two here... 


(Var was busy on the phone “talking shop.” The part of Var 
will be played here by Jon from GUNMOLL) 

Var - This question goes to Jon. Is it hard for you to be the sex¬ 
iest member of the band and at the same time have the highest 
level of intelligence and the best sense of humour? 

Jon - Well, my good friend Var, I don’t really think about it too 
much. Looks, I can’t help. I have to thank Joe and Valerie 
Marburger for that. Intelligence, well yes, that does sometimes 
pose a burden but I deal with it humbly and try not to rub it in 
Mike and Demon’s faces. As for my sense of humour, it is stolen 
directly from the stand-up comedian Andrew “Dice” Clay. So I 
guess you can understand why I would be the hit at any soiree 
and social engagement. 

Var - Who is a better kisser, me (Var) or you? 

Jon - Me. But together we are unstoppable. 

Fracture - Over in the UK we have a “punk” festival called 
Deconstruction that’s basically The Warped Tour - I know you 
played some Warped dates over in the US... anyway, recently 
this years festival got moved to be a part of a bigger festival that 
is being run by Clear Channel. As a band, how would you deal 
with situation if you were on this festival? I am not even sure if 
bands have pulled out or what, but it just seems to be like 
there’s so much corporate shit involved, the bands and their 
opinions have become totally irrelevant... 

Jon - We played four shows on the Warped Tour (on the tiny 
stage) just to see what it was like. I think the general consensus 
was that we don’t plan to do it again. I think it serves its purpose. 
There were some young kids that are getting exposed to music 
they can’t hear on the radio. I would much rather see them there 
instead of a LIMP BIZKIT show. With almost every festival there 
is always going to be a ton of corporate shit, that is just the 
nature of the beast. You just have to take it on a case by case 
basis. Clear Channel has allegedly done some really shifty shit 
here in the States. I can’t agree with it but I can’t fault anyone 
that ignores it. That is their prerogative. 

Fracture - HOT WATER MUSIC are always a blast when they 
hit these shores, TWELVE HOUR TURN had a good tour last 
year even though they were incapable of getting the Ferry to 
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other new releases: 



opeth - limited 2-song 7” - available now! (but probably not for long...) 
drum machine madness -1-sided 7” compilation - also out now! 
house of low culture - 2x7” - aaron from Isis solo, out now., too! 

spring: mannequin/transistor transistor - split 7" summer: daughters CD 
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ROUGH AND FURIOUS OLOSCHOOL HARDCORE 
FROM PORTUGAL. IMAGINE BfiNE. AMERICAN 
NIGHTMARE AND ATARI PLATING t’lTH A HEALTHY 
BOSE Of CRUST INFLUENCE. 3 ORIGINAL SONGS 
ANO A LOS CRUOOS COVER! IF THIS DOESN'T 
BLOT’ YOU AVAL NOTHING i'lLLM 


h wo! c 


HAILING FROM SUNN Y CALIFORNIA, THESE GUTS 
WELCOME YOU 11TKIN-YOUR-FACE OLOSCHOOL 
HC IN THE VEIN OF NO FOR AN ANSWER, INSTEO 
ANO Carry ON. PERSONAL. BITTER, (ET HOPEFUL 

lyrics about everyday life shov the barker 
SIDE OF AMERICAN REALIT Y! 


GOODWILL * C.T. 15319 * 00143 Roma laureate * Italy 


web page: www.psycholidayproject.it/goodwill 
e-mail: hamsters@tin.it this_sWeup@hntmail.com 
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NEW RELEASES ON DAY AFTER AND LOVITT RECORDS 


LANDMINE SPRING-Sip 01 Wine 
LP/CO 


ROBOCOP KRAUS 
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R080G0P KRAUS * Living Will? Other 
LP/CD 


THE BLACK SEA -s/i 
10“ / CBep 


THE CASSETTES - s/i 
LP 




ANYWAY - Self Club 
LP/CO 


ENGINE DOWN - Demure 
LP/CO 


NO KNIFE - Riot For Romance! 
LP/CO 


WILEMARKEB»Satanic Versus 
LP 


ENDSTAND • Never Fall Into S, 
LP/CD 


PRICE FOR LP/CD/I07C0EP IS 11/11/9/7 EUR POSTPAID IROBOCOP KRAUS * Living Witli is 12/12 EUR POSTPAID). 

CHECK THE WEBSITE FOR FULL LIST OF OUR RELEASES ANO OTHER INFO. VISIT OUR NEW ONLINE STORE WITH THOUSANDS OF TITLES ON STOCK. 

GET IN TOUCH FOR THE WHOLESALE PRICES ON DAY AFTER & LOVITT RELEASES. WE RUN A HUGE WHOLESALE DISTRIBUTION WITH THOUSANDS OF RECORDS AS WELL 


DAY AFTER RECORDS | POBOX 153 | 35201 AS | CZECH REP | WWW.DAYAFTER.CZ 





































STILL AVAILABLE: 


mm tuneage* 



DOUGHBOYS ■ “LA MAJUERE 1987” 7" EP / CDEP • £3 / $6 PPD 

The terms "legendary" and "classic" are often overused in punk circles, but here they 
are truly justified! For the first time, in association with Brock Pytel from the band, 
here’s the very first recordings ever made by THE DOUGHBOYS, digitally remas¬ 
tered and previously unavailable anywhere else! These are a fantastic piece of his¬ 
tory from a band that have been a direct influence on at least half of all the bands 
on Boss Tuneage! 7" is on coloured heavyweight vinyl in a picture sleeve with spine. 



THE UNKNOWN ■ “RADIO LIED TO ME” CD - £6 / $13 PPD 

As their recent tour showed, THE UNKNOWN are one of the finest live pop-punk 
bands on the planet, and new album "Radio Lied To Me" is their most accomplished 
album to date - with hooks and melodies galore. This is how pop-punk should sound, 
rather than the sanitised nonsense you'll see on MTV - this band rock from their 
heart and it shows! 

VARIOUS - “BOSS SAMPLERAGE 3!” DBL CD SAMPLER ■ £4 / $8 PPD 

Yep it’s our annual cheap price sampler CD, but this time its had to be a double CD, 
such is the rate we have been putting stuff out at of late! So this is the best place to 
start on your Boss Tuneage journey! 53 bands giving you 56 tracks in swishy dou¬ 
ble CD packaging!! Features virtually all the bands from the Boss T catalogue!! 

THE MILWAUKEES ■ “THIS IS A STICKUP” CD • £6 / $13 PPD 
(Ltd Edition Coloured Vinyl LP • £7.50 / $16 PPD) 

THE MILWAUKEES ■ “SUNSET AND SUNRISE” CD - £6 / $13 PPD 

This long-awaited follow up to widely-deemed classic "Missile Command" album, 
shows just what a marvellous band THE MILWAUKEES are. Recorded by John 
Agnello (DINOSAUR JR, JAWBOX etc) it is testament to a band truly on top of their 
game... stunning melodic driving rock, full of intensity and emotion and a singer up 
to the job. They tour Europe for the first time this September! The band’s debut 
album from ‘98 "Sunset & Sunrise" is now also available for the first time in Europe! 



K-LINE ■ “LESSONS LEARNED” 7" EP / CDEP ■ £3 / $6 PPD 

The follow up to the mighty "In the Red" debut EP and what a truly fantastic EP it is 
too - driving, powerful and melodic post-DC inspired punk - this is music to MOVE 
you. Already being hailed as the best new band in the UK, and who are we to argue? 
7" comes on glorious heavyweight colour vinyl in a spined outer picture sleeve. CD 
contains two bonus tracks from their demo. Debut album is just around the corner! 

BAREFOOT ■ “ONLY SOUVENIRS” CD ■ £6 / $13 PPD 

Suprisingly the first Scottish band ever to be on Boss Tuneage, but what a great new 
band! BAREFOOT are from Glasgow and feature ex-members of BEAUTY 
SCHOOL DROPOUT amongst their ranks... after seeing them play with THE 
PAVERS last year I was immediately hooked! This is a must for all you lovers of the 
early singles of MC4 and THE SENSELESS THINGS, tunes and melodies to die for! 

BABY LITTLE TABLETS ■ “BABY LITTLE TABLETS” CD ■ £6 / $13 PPD 

And here is the first Japanese band on Boss Tuneage!! Featuring Boss Tuneage 
Japan's head honcho Kazu, BABY LITTLE TABLETS feature amongst their ranks 
members of SEE HER TONIGHT and UNDERACHIEVERS and sound to us how we 
would expect early JAWBREAKER or CRIMPSHRINE to sound had they come from 
Tokyo rather than the East Bay - quality stuff! 

WASTED - “CANT WASH OFF THE STAINS” MCD - £3 / $6 PPD 

After two great albums for Combat Rock Industry, WASTED have come up with five 
raging new tracks of melodic hardcore inspired punk that brings to mind all the best 
bits of THE RUTS, SOCIAL DISTORTION, RANCID, THE CLASH - it’s punk rock, 
but not in any tired, worn out old way - this is just urgent, hard hitting music that you 
will be putting on repeat play! Limited 10" version also available at £4 / $8 ppd. 



SYLVIE - “I WISH I WAS DRIVING” CD ■ £6 / $13 PPD 

Our latest Canadian band, courtsey of our hook up with our sister label Does 
Everyone Stare? From new Jersey... SYLVIE's debut album is a cracking mix of driv¬ 
ing rock and subtle post hardcore, often compared to JAWBOX but that’s half the 
story! Sublime artwork and packaging as well.... 


ALL SYSTEMS GO - Mon Chi Chi Ltd Ed Vinyl Pic Disc (£7.50) 
ANAL BEARD - We, The Dreg CD (£5) 
ANNALISE - Versus Everything Ltd Ed Vinyl Pic Disc (£7.50) 
ANNALISE - Tour Issue CD (£3) 
ASEXUALS - Greater Than Later CD (£5) 
BEDFORD - Smiles Are The Batteries CD (£6) 
BEDFORD - Spaceships, Sex and Jealousy CD (£6) 
BEEZEWAX - South of Boredom CD (£6) 
BENNY - Finnish Road Junction CD (£6) 
BENNY / BABY LITTLE TABLETS - Split 7” (£3) 
BIG RAY - Business Class CD (£6) 
BIONIC - Bionic LP (£7.50) 
BLOCKO - Oimo MCD (£3) 
BOSS SAMPLERAGE 2 - Comp CD (£2) 
BRIAN JAMES & FLATPIG - New Rose 77CDS (£3) 
BROCK PYTEL - Second Choice CD (£5) 
CHINO - Mala Leche CD (£4) 
DIE KUNST - Sweden CD (£2) 
EESCH - Falling Down T (£1) 
EESCH-Candy Store CD (£1) 
FIVE FOOT NOTHING - Pretty Nuclear CD (£5) 
HIGH LO FI - Three Sided Single CDS (£1) 
JELLY GUN JACK - Zarse CD (£2) 
JETTISON - Search for The Gun Girl CD (£2.50) 
JOSHUA - The Teardrop Trio CDEP (£3) 
K-LINE - In the Red TI CD (£3 / £3) 
KEN ARDLEY PLAYBOYS - City of... CD (£6) 
KID WITH MAN HEAD - Fond Memories MCD (£4) 
KID WITH MAN HEAD - Cassius Coleman CD (£6) 
LA MOTTA - La Motta CD (£6) 
MAD AT THE SUN - Hot Snow Falling CD (£5) 
MANIFESTO JUKEBOX - Desire CD (£5) 
MICO - Standing Inside A Shadow CD (£6) 
MILWAUKEES - Bland Comfort MCD (£4) 
MILWAUKEES - Missile Command CD (£6) 
NILS - Green Fields In Daylight CD (£6) 
PERFECT DAZE - Five Year Scratch CD (£5) 
PAVERS - Return to the Island of No Return CD (£6) 
PAVERS - Beautiful MCD (£4) 
POCKET GENIUS - Pocket Genius (£3) 
POCKET GENIUS - Tundra Rock CD (£6) 
PUNCHBUGGY - The Great Divide CD (£6) 
RAGGITY ANNE - Square People CD (£2.50) 
RHYTHM COLLISION - All Bombs Away CD (£6) 
RHYTHM COLLISION - Crunch Time (live) CD (£6) 
RISE - Jack CD (£2) 
RISE - Freezer Burn CD (£5) 
ROPE - Birdsong MCD (£3) 
SCARPER!-Every Turn CD (£3) 
SCARPER! - Wildcatstrike CDEP (£2) 
SCRATCHES & NEEDLES - NILS Tribute CD (£5) 
SHIMMER - Moonshine CDEP (£1) 
SHOOTER McGAVIN - Saving the Day 7" (£2.50) 
SNOT ROCKETS - Liberty Blues CD (£3) 
STAND GT - Good on the River CD (£6) 
THE JONES - Gravity Blues CD (£5) 
THE TANK - Demonstrating Potential MCD (£4) 
THE UNKNOWN - Pop Art CD (£3) 
THE UNKNOWN - Still Unknown CD (£3) 
THE UNKNOWN - Change CD (£2) 
THE UNKNOWN - The Real Thing CDEP (£2) 
TOKYO ADVENTURES - One Kiss For... CD (£6) 
VARIOUS - Instant Singles Collection Vol.1 CD (£2.50) 
VEHICLE DEREK - Vehicle Derek CD (£5) 
WOOLWORTHY - Recycler CD (£6) 
WORDBUG - Locked In 7" (£1) 
YEAR ZERO - Exeter Punk 77 - 2000 CD (£5) 

COMING SOON: 


BLOCKO - Debut album! Due mid-May! 
K-LINE - Debut album! Due mid-May! 
BENNY - OUR TRUE INTENT IS ALL FOR YOUR DELIGHT CD 
RENO DIVORCE - New album! Due May / June! 
KICK JONESES - New album! Due May / June! 

ANNALISE / GUNMOLL Split 7" EP 
SHORTCUT TO NEWARK 7" EP / CDEP 
LA MOTTA 7" EP/CDEP 
IPANEMA “Skull vs Baseball Bat" 7" / CDS 
THE MIXELPRICKS - “Complete the Grin” CD 
SOUTHPAW - “Trajectories” CD 
G-WHIZ - “Caffeine Machine” CD 
EXIT CONDITION - “Best of...” CD 
BEN GRIM - “Retro” CD 
BROCK PYTEL-Album! 
+ THE SNOT ROCKETS, WOOLWORTHY, EESCH, and many more! 


We have our brand new Early 2003 full catalogue available now! As usual please just email or write to us for a copy of it! 

All items are postpaid • overseas we recommend you order directly from www.assemblylinemusic.com 
Please make cheques payable to "BOSS TUNEAGE" 

BOSS TUNEAGE, PQ BOX 74, SANDY, BEDFORDSHIRE, SG19 2WB, UK 

Check out our new super duper website at www.bosstuneage.com - now regularly updated!! 
























WHO'S PUNK? WHAT'S THE SCORE? 

AW«IIlMGTOHTt${iiirMpST^T7t**R!!!nror 


Washington DC: Capital City of the world’s most powerful 
nation: built below sea level. On a swamp. Good plan. The 
place has the air quality of a sauna, only sadly lacking in 
beautiful naked people. 


they had occupied (perfectly legally) for years was sold 
from under their feet, torn down and turned into a mon¬ 
strosity of a pretentious suburban home. 



In April 2002 I saw a presentation in Exeter by activist Mark 
Andersen. He was talking about the DC punk scene over 
the last 20 years, the subject of his book, “Dance of Days”. 
Actually the main reason I went was to see DEAD INSIDE 
who were touring with him, but some of the things he said 
struck a note with me, we got talking and the end result was 
me travelling to DC and spending the next few months 
working with Positive Force, 
a punk based collective Mark 
co-founded in the late 1980s. 

Positive Force has the most 
infuriatingly accurate name 
I’ve ever come across. I think 
most of the members are in 
their 20s (I’m crap at guess¬ 
ing ages), and the energy 
and inspiration that sparks 
between everyone at meet¬ 
ings really does help get 
things done. Being part of a 
group of baggy-shorted 
punks delivering free gro¬ 
ceries to low income elderly 
people was ace, and it was 
so touching to see how 
happy the seniors were that 
someone gives a enough of a 
shit to come and see them. 

These seniors have their own 
punk link - you know the 
FUGAZI song “Cashout”? It’s 
about them, fighting to stay in 
the homes they’ve spent their 
lives in while their fat cat landlords try their damndest to 
cash in their chips. Positive Force itself was a victim of 
DC’s shameless gentrification when the communal house 


My first, jetlag-sodden day in DC was spent with Mark and 
several thousand other people, marching through the city 
as part of a civil rights protest (incidentally a great way to 
avoid wasting time sightseeing later). The second day I 
was at a free open-air FUGAZI show. The link between pol¬ 
itics and punk has always been strong, but in DC most of 
the time it’s Araldite. DC’s punk bands, from the pioneering 
BAD BRAINS through to present day bands like TRIAL BY 

FIRE may be from different 
generations, but growing up 
in the shadow of the only 
superpower’s seat of govern¬ 
ment clearly still has its influ¬ 
ence over the locals’ music. 

DC has evolved over the past 
20 years; bands have grown 
up and broken up. This is not 
necessarily a bad thing - 
something tells me bands 
with names like the TEEN 
IDLES or YOUTH BRIGADE 
were wise to call it a day 
before they hit their forties. 
One of the harDCore scene’s 
best-known survivors is Ian 
MacKaye. To list the man’s 
many credits, associations 
and achievements in a few 
natty words would be impos¬ 
sible; Dogtown & Z-Boys 
described him as ‘Musician, 
FUGAZI’; he described him¬ 
self to me as ‘Librarian, 
Documentarian, Construction 
Worker’. Dischord records was founded in 1980 by Ian’s 
first band, the TEEN IDLES, primarily as a means to 
release their own and their friends’ records. A year later Ian 
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came from; now 
basement and living 
room shows are the 
norm again. Can you 
seriously imagine 
something like that happening in your hometown? Anything 
between 20-100+ people coming to your house, paying you 
about a fiver (less if they bring a mix tape to trade or a book 
for the “Books for Prisoners” campaign) for a splodge on 
your arm you could forge with your eyes shut, respecting 
your home, not making a mess and helping you put the fur¬ 
niture back afterwards? You cook them big bowls of pasta, 
they say thank you very much and help with the washing 
up. It’s pretty damn surreal. But it works; people don’t just 
sit around bitching at and about each other, they actually 
work together. It’s as refreshing as it is cliched. 


One particular house in Positive Force’s Shaw neighbour¬ 
hood of North East DC is a pretty ordinary shared terraced 
house. Except that it’s called Disarm House and is occu¬ 
pied (legally) by the Anti-Capitalist Convergence who regu¬ 
larly hold shows in their living room. God knows how many 


ini mi fin m in sycciiBii m im 

FACl ilfili THAN Off THI BACK Of, 

im wioii mmw-Bmo music indus¬ 
try ittfsf n something tut every 
mmnmmi mum «is m mind**. 


and drummer Jeff Nelson took over, and since then the 
label has released over a hundred records, including some 
of my all-time favourite LPs. For giving us MINOR THREAT, 
FUGAZI, RITES OF SPRING, EMBRACE, BLUETIP, 
LUNGFISH, 3, JAWBOX, THE WARMERS, Q & NOT U, 
SCREAM, DAG NASTY, and so many other bands, I am 
eternally grateful to them. For allowing the bands full artis¬ 
tic control, for selling 
records for $8-10 post 
paid and refusing to 
whore themselves to 
MTV et al, I salute 
them. The fact that 
Dischord have proven 
that it’s possible to suc¬ 
ceed without having to 
jettison your principles 
is something I take per¬ 
sonal inspiration from; 
mock that if you like but 
to me it’s important. 


Ian) is nowhere near as prevalent now as it was. No more 
“Out Of Step”. There’s a kind of nostalgic look that comes 
into peoples eyes if you mention sXe now, an “oh yeah, I 
was straight edge too” or “I was straight edge ‘til I was 
about 20” sort of line usually accompanying it. I’m putting it 
down to differences in British and American humour that no 
one understood why that made me laugh. It always struck 

me as odd that the 
majority of straight 
edgers in the States 
were/are under 21 
and therefore unable 
to legally drink any¬ 
way, but Americans 
never were much 
good at irony. 


Some things about 
DC remain refresh¬ 
ingly unchanged 
though; after losing 
all but one of their 
venues, DC punks 
have gone back to 
putting on shows in 
their houses. This is 
exactly where bands 
like BAD BRAINS 
and the TEEN IDLES 


The world of Ian 
MacKaye (who has 
also been involved with 
Positive Force since 
the outset) is an unusu¬ 
al one, granted, but is 
in stark contrast to the 
worlds of labels like 
Vagrant Records who 
will (allegedly) screw 
anyone for a nickel. 

The man’s principles 
are, to me anyway, what punk is all about, and the fact that 
he has succeeded in the face of, rather than off the back of, 
the whole media-based music industry must be something 
that every independent label has in mind, whether they 
admit it or not. Dischord released a 20th Anniversary box 
set at the end of last year; 3 CDs and a full colour book for 
about 15 quid. THE JAM (my first love) have so far 
released 3 box sets for about 25 quid each, and the SEX 
PISTOLS released a Jubilee cash-in box set (they only 
released one album for fuck’s sake) for about 30 quid. All 
filed under ‘Punk’. Dischord, however, haven’t felt the need 
the flesh out their box set with dance remixes. Who’s punk 
now Johnny, huh? 

Like the rest of the universe, DC has changed a lot over the 
past 20 years. For one thing the Straight Edge movement 
(something else that can be traced pretty closely back to 
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great shows I saw there, but among them were GUNMOLL 
(damn fine Florida punk & damn fine chaps to boot), 
VIRGINIA BLACK LUNG (fast, brutal political hardcore), 
THE AWAKENING (intense, stunning hardcore, an incredi¬ 
ble show), THE SCARIES (just really great punk), 
SUPERCHINCHILLARESCUEMISSION (ex-PANTHRO 
UK UNITED 13 (bloody grand) DROWN UNDER STARS 
(like Hot Water Music but heavier), DAVID ROVICS (an 
acoustic guitar- 
wielding folk 
singer), AGAINST 
ME! (need no 
explanation real¬ 
ly) and a million 
others. In some¬ 
one’s living room. 

All had the kind of 
atmosphere I love 
the Cavern in 
Exeter for, every 
single time. 

Fundraising and 
benefit shows 
have always been 
pretty common in 
DC... Positive 
Force has staged benefit shows since it started for causes 
from Emmaus Services for the Aging to the DC Rape Crisis 
Center and the Washington Free Clinic. One of the best 
and most surreal shows I’ve ever seen was a Positive 
Force benefit for the Ladyfest feminist festival happening in 
DC in August. Q AND NOT U, MEASLES MUMPS 
RUBELLA and TRIAL BY FIRE played in a Catholic church 
hall in an Hispanic neighbourhood with cotton wool and tis¬ 
sue paper collages of snowmen and bumble bees as a 
backdrop. Q AND NOT U and TRIAL BY FIRE were both 
awesome but MEASLES MUMPS RUBELLA floored me 
completely; imagine David Byrne having an epileptic fit 
while DRIVE LIKE JEHU play in the background and you’re 
not far off. Absolutely brilliant. They’re due to record some¬ 
thing (probably a single) with Ian MacKaye at Inner Ear 
sometime soon, look out for them. 

That show was a definite highlight for me, as was the Lost 
Film Festival that Positive Force screened in a church hall. 
Showcasing some of the best independent and under¬ 
ground films you’re ever likely to see, the LFF seem to be 
permanently touring around the States, gate crashing 
Sundance along the way and bringing you the funny side of 
civil disobedience as they go. The shows basically com¬ 


prise a series of short films; some deep and meaningful 
plasticine/Lego animations; the story of activists the Yes 
Men posing as World Trade Organisation delegates and 
making a legendary presentation at a trade seminar they 
were mistakenly invited to; the duo who broke into Sony’s 
Hollywood studios, stole a bunch of crap movie scripts, 
rewrote and improved them then snuck them back in (and 
no one noticed); the Anarchy carpet, spreading civil dis¬ 
obedience in 
its rug form; 
and a quite 
brilliant movie 
starring the 
front man from 
WAX WI N G, 
Rocky Votolato 
in a tongue in 
cheek punk / 
straight edge 
version of the 
mods and 
rockers show¬ 
down battles. 
The festival is 
definitely well 
worth catching, 
and I’m so 
happy that they’re coming to the UK and Europe from May- 
July (including a Cannes - crashing week) that I’ve ended 
up joining the party and will be lending my chauffeuring 
skills around Europe. Come to a show, it’ll be well worth it. 
And if you felt like offering us some floor space to crash on 
afterwards we really wouldn’t be offended. For more details 
have a look at www.lostfilmfest.com. Shameless plugging 
over, where was I... 

...that was it... most of the original punk venues have now 
closed down, so DC is left with a bunch of basements and 
church halls, the 9:30 Club, the Black Cat and few other 
places. 9:30 has moved from its original location and now 
tends to cater for bigger bands like COUNTING CROWS, 
passing through and wanting to ‘get back to their roots, 
man.’ The Black Cat has also moved and is now on 14th 
St, opposite the end of Swann Street (how happy was I to 
be living 2 blocks away from the street that named one of 
my favourite songs!) Run by Dante Ferrando of IRON 
CROSS and co-owned by Dave Grohl, it’s a great place 
with 2 gig areas, the Backstage downstairs (about the size 
of the Exeter Cavern) and Upstairs (about a 1000 capacity 
- that’s probably wrong, I’m crap at guessing venue capac¬ 
ities as well as people’s ages). It also now houses the leg- 
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endary vegan restaurant, Food for Thought - it’s worth fly¬ 
ing several thousand miles just for their food. The whole 
place has a wicked atmosphere, an all-ages policy and the 
best-stocked jukebox I’ve ever seen. The first time I went 
there Jonathan Richman was blasting out of the jukebox, 
they wouldn’t take my UK driving licence as ID and so put 
big black Xs on my hands; made me laugh all night. 

It’s maybe not as punk rock as it once was; more than once 
I heard variations on “There are some great bands at the 
Black Cat at the moment, punk must be fashionable again.” 
I’m not naive enough to think that a club that size in central 
DC can survive financially without pandering to fashion 
now and again, but it’s still sort of like finding out that old 
people still have sex; that kind of reality check really isn’t 
necessary. Still, I saw some great shows there, from 
COMBAT WOUNDED 
VETERAN, ATOM & 

HIS PACKAGE and 
THE BLACKEYES to 
the MOST SECRET 
METHOD’S final show 
(final for real this time) 
upstairs. 

Moving into a new era, 

Positive Force is due 
any time now to be 
moving into its new 
home. They’ll be shar¬ 
ing the Arthur S 
Fleming Center with 
Emmaus Services for 
the Aging (the senior 
advocacy charity 
where Mark works full 
time), the Washington 
Peace Center (itself 
integral to the rise of 
DC punk), the Catholic 
Worker Bookstore and 
the Brian MacKenzie 
Infoshop (both anar¬ 
chist bookstores), the 
Gray Panthers and a 
number of other amaz¬ 
ing groups. Ian MacKaye has the top floor of the building as 
an arts space, and the basement will be a seniors’ drop-in 
centre by day and a gig venue by night. Can you imagine 
the same happening at your local Age Concern? It’s taken 
nearly 5 years of planning, negotiation and construction 


and is now finally weeks off completion. The Fleming 
Center is one of the most awesome projects I have ever 
seen, they’ve turned a crumbling former crack house, 
shooting gallery and brothel into a centre I would gladly 
move to DC just to be part of. It proves that you can never 
underestimate the powers of positivity and determination, 
and I’m so proud of Mark, Emmaus and Positive Force for 
achieving something so stunning. And I’m not exaggerating 
there. 

I had an absolutely amazing time in DC and learned so 
much it would be impossible to fit it into one magazine, let 
alone one article. For all the infuriating patriotism following 
September 11th that has led to such frightening support for 
Bush, there are still enough Americans with their eyes open 
to matter and make a difference. I can’t wait to get back 

there later this year; I 
met some incredible 
people, heard some 
incredible music and 
had some incredible 
times. I travelled sev¬ 
eral thousand miles to 
work with and learn 
from someone I’d met 
once in a bar in 
Exeter. It was worth it. 
I feel genuinely privi¬ 
leged to have worked 
with Mark and am 
honoured to be able to 
call him a friend. 
“Dance of Days” is a 
subjective and amaz¬ 
ingly in-depth chroni¬ 
cle of DC’s punk histo¬ 
ry, I’d strongly recom¬ 
mend getting hold of a 
copy. If you have 
some spare time and 
some spare cash I’d 
strongly recommend 
going and having a 
look for yourself. 

Enormous thanks and 
love to Mark, Positive Force and Emmaus; Ian, FUGAZI 
and Dischord; Jon, GUNMOLL and No Idea; Scott Beibin 
and Lost Film Fest; Mark @ Luther Place, Charlie, 
Katherine, Ben, Nater, Vinnie and Scott Cyclops Sommers. 
Legends, the lot of you. xx 
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POISONBLACK - escapexstasy 

Out SOW! 

Escapexstacy is the perfect somdtrack for a dance with your own demons. 
Feat. Viile Laihiala (Sentenced) and J. P. Leppafuoto (Charon) 
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all ages records 

Is a brand new 
independent punk 
rock record shop 
full of punk, emo, 
hardcore, metal, 
ska-core, crust and 
all things in 
between. 

open t1am-7pm daily 

27a Pratt Street 
Camden, London 
NW1 OBG, UK 
tel: 020 7267 0303 

shop@allagesrecords.com 

www.allagesrecords.com 
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SOLEFALD - IN HARMONIA UNIVERSAL! 

Out March 24th! 

Sofefafd invite you to their unconventional 
cosmos of melodic Black Metai and Dark Rock. 


MADDER MORTEM - ON TOUR WITH OPETH 


14.0303 SUSG0W Garage 15.03.03 NOTTINGHAM Reck Ofy 
10.0303 BRADFORD OfcS -17.03 03 BIRMINGHAM Academy 2 
100303 

STRAPPING YOUNG LAD - on tour with qewh townseno band 

♦ ZIMMERS HOLE 

15.03,03 BRADFORD .Rios 18,03.03 BRISTOL Bwktlief 18.03,03 GLASGOW Cathoise 

19.03,03 W^RHAMPTON Wutfrun Hail 

20,03.03 MANCHESTER M.D.H. 21.03.03 LONDON Mean Fiddler 




















Also available: 
HR653-LP/CD 

Atom and His Package 
Redefining Music 
t Out Now! 


,t 2711/03 
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Sounding the 
Seventh Trumpet 

Out Sow 
on Hopeless 
Records 


Thrice 

The Illusion of 

Safety 

Out Now on 

Sub City Records 

www.subcity.net 

SC021-LP/CD 
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www.hopelessrecords.com 












Leeds’ Joe Ninety have 

BEEN PLAYING THEIR MELODIC 
BRAND OF PUNK ROCK FOR 
MANY A YEAR NOW. IT DOESN’T 
MEAN THEY’RE OLD AND 
JADED. IT JUST MEANS 

they’ve had many a year to 

PERFECT THEIR SOUND AND 
AND COUPLE IT WITH THE 
ENERGY THEY’VE HAD SINCE 

day one. With their new EP 
out now on Bombed Out, 

WE FIGURED IT WAS FINALLY 
TIME FOR AN INTERVIEW... 



Interview with: 
Lee (vocals, guitar) 
Rob (drums, vocals) 
Andrew (bass) 


Fracture - So, can this be true? JOE 
NINETY have finally written enough new 
material to warrant a trip to the studio? 
Pray tell, how did it work out and how will 
it come out? Are you happy with the out¬ 
come? Why do you think it is that it has 
taken so long to complete the creative 
process? Quality not quantity perhaps? 
Lee - Yeah it is true we have finally gotten 
off our arses and done another record but 
only a titchy one to tide anyone interested 
(hi mum) over until the new album comes 
out hopefully later this year. This release 
is just gonna be a six song Ep on Bombed 
Out Records. We went back to lain 
Weatherall who recorded our first album 
and kinda just wanted to get something a 
bit bigger sounding I guess. Hopefully it 
all worked out okay as I think I’m fairly 
happy with the sound. It’s definitely a lot 
fatter than the album and fingers crossed 
the songs are that bit more punchy. I 
hope it’s a step in the right direction as I 
feel every time we do a new release it 
seems to just be that little bit more like the 
kinda thing I want us to sound like. I don’t 
suppose it pays to ever be totally happy 
with something as there would be no new 
challenges but I definitely noticed that I 
felt a lot more relaxed listening to this new 
stuff than I did when I heard our album 
being mixed. As for the time scale, well, I 
guess we’re just slack. We seem to have 
a weird, overly critical process where 
instead of writing things and working 
them into a form where we like them, we 
sort of write something then convince 
ourselves we don’t like it. Anything we still 
like after about a year we use. 

Rob - We have just returned from Corby 
with the finished EP, it has taken us a long 
while to get the material together but I 
think it’s been worth it. The few people 
who have heard it (ie. Bombed Out and 
co.) seem to like it, but the important thing 
is we’re all happy with it. As for the cre¬ 
ative process, it’s four stubborn guys with 
strong ideas on what makes a good song, 
fighting it out to get something we all like. 
I’m the passive one and that’s saying 
something but I suppose I am the drum¬ 
mer (the one with no musical talent.) 
Andrew - Yeah, it’ll be out on Bombed 
Out by the end of January all things going 
to plan. It's over two years since “Lifetime 
of Empty Threats”, but we just take a long 
time in the creative process and some 
songs can change drastically from being 
first written to the finished article. There is 
one song on the Ep called “Everything 
Plus One” which we played live a couple 


of times a year and a half ago, yet we 
only really finished and were happy with it 
a week before we recorded. Everything 
on the Ep we are 99% happy with but 
sometimes I think we are overly critical of 
our stuff. I am however really happy with 
how it worked out and also with the sound 
of the recording. I think that the artwork 
and feel of the Ep is a step forward musi¬ 
cally and artistically from the album. 
Fracture - So, living in the hub of UK 
underground (fucking Leeds!) do you find 
it easier to keep your finger on the pulse 
of ‘the kids’? Does living in Leeds give 
you an edge and an advantage over out 
of town bands in keeping one step ahead 
stylistically? Saying that, is it true that 
your new material is somewhat ‘mellow¬ 
ing’ or getting ‘old and soft’? Have you 
finally buckled to the ‘Fucking Emo’? 

Lee - Aaahh... ‘fucking Leeds’! Well I 
dunno really. Certainly it is a great place 
for us in terms of the people and the 
music scene up here. I think we are lucky 
in that we were around and living in 
Leeds when it all started kicking off. 
Crackle had been doing good things for a 
long time up here but the whole Collective 
AKA / Out of Spite thing kinda happened 
just as we were starting out. I think of how 
bad we were then and am relieved that 
we got on some of those early gigs. I 
don’t think anybody would touch us with a 
barge pole if we were as bad now as we 
were in those days. That’s not to say 
we’re brilliant now but man we sucked 
back then! I don’t really know if living in 
Leeds gives us an edge stylistically. I 
mean to be honest if we kept our finger on 
the pulse that much we would probably 
have veered into something more emo or 
(post) hardcore. I’ve just always liked 
what I like and as I write most of the stuff 
it really turns out according to what I 
might be listening to at the time. I sup¬ 
pose I get to hear a bit more of the “new 
thing” up here and I would say we have 
been influenced by certain sounds but 
probably as much by our friends and the 
great bands that we know as much as 
any new fads. I’m pretty picky as to what 
I put on my stereo so I’m as likely to be 
listening to my old LEATHERFACE 
records as I am to be playing whatever 
new “insert random word” core sound is 
in. I would like to think that really we’ve 
only kinda developed as a band rather 
than changed our style. I wouldn’t say 
that our first 7” is anything like the new 
stuff or indeed the first album but at that 
point I think we knew what we wanted to 
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sound like but just couldn’t play it. As you 
improve technically you just open more 
avenues to explore musically. I’m hoping 
that our new stuff is actually more aggres¬ 
sive than the album and if anything want 
to step away from mellower stuff and 
inject a bit more of an edge to our sound. 
We did do an acoustic song on the Ep 
though so I imagine we’ll stand accused 
of trying to do something “emo” or copy¬ 
ing other bands but it was just something 
we wanted to try to add a bit of variation 
and even more so to see if we could do it. 

I think that it’s turned out okay and hope 
that it is judged on it’s merits as a song 
rather than as the “token” acoustic track 
but I’m well aware that people will proba¬ 
bly have certain preconceptions about it. I 
have to admit that I probably would if 
someone else had done a similar thing 
but that’s life. 

Rob -1 think living in Leeds has its bene¬ 
fits, seeing more bands (more influences) 
but I don’t think we’ve changed our sound 
to suit up-and-coming trends. We didn’t 
start Fat Wreck then turn to ska and then 
succumb to the “fucking emo”. If anything 
I think our sound is now more “rawk” 
probably because I am getting old and 
can’t play fast songs anymore. There is 
an acoustic song on the Ep but it is more 
a MANICS b-side than an emo tribute. 
Andrew - Nah, if you really want to know 
what the kids are into then Big Cheese 
mag is where it’s at! Leeds is a nice place 
to be due to the number of bands that 
actually play here and also that are actu¬ 
ally based in and around Leeds. There 
are a lot of people in Leeds involved in 
the scene. This has 
its good and bad 
points. The main 
downside of this is 
that the scene is 
splintering some¬ 
what. Gigs seem to 
be either hardcore, 
old school, emo/art 
rock or just plain 
punk, as opposed 
to the more varied 
line-ups there were 
a few years ago, 
which is a shame, 
but maybe I con¬ 
tribute to that as 
well. There are 
also way too many 
gigs, with on aver¬ 
age, 2 or 3 gigs a 
week, it’s impossi¬ 


ble to “support your scene” and go to all 
of them, so I only tend to go to see the 
bands I really want to see. With regards 
to getting soft, it’s weird, I actually thought 
our new stuff was a lot mellower and a bit 
more “emo” than our earlier stuff, but 
when I heard the final recording I was 
actually surprised by how aggressive and 
punk it sounded compared to “Lifetime of 
Empty Threats”. However, having said 
that, there is an acoustic song on the Ep, 
which is a change for us. Lee had always 
said he would never do an acoustic song, 
then goes and does exactly that, but peo¬ 
ples’ views change I guess (he’s getting 
old, bless him) and I’m really happy it’s on 
the Ep. If it’s good enough for Mr Stubbs, 
it’s good enough for us! 

Fracture - Putting yourselves in the posi¬ 
tion of where you were when you started 
the band, would you say you have 
achieved more or less than you originally 
intended? And how and why specifically? 
What have been the high and low points 
of the ‘Mighty Ninety’? Don’t tell me; you 
had no intentions and everything is a 
bonus right! 

Lee - Hah... yeah we just wanted to make 
music maaan!! I suppose everyone has 
ideas about what being in a band will be 
like and about what they want or think a 
band should achieve. I couldn’t say if 
we’ve achieved more or less than we 
originally intended but I would like to think 
we can achieve more. Not in a commer¬ 
cial sense maybe but I think once you 
reach a point where you don’t have any 
more goals it’s time to call it a day. I think 
when we started out we were certainly a 


lot younger and probably a lot more 
naive. Maybe we did think of big punk 
labels and touring and screaming fans or 
whatever and consider that a realistic 
possibility. Obviously over time you 
become a lot wiser and a lot more in 
touch with what the whole thing is about. 
To me I don’t really think we’ve achieved 
much as a band but I look at what I’ve 
gained as a person and I see a whole 
heap of really great people that I have 
had the opportunity to meet. I see a list of 
good friends that I might not have met 
otherwise and I see me doing something 
that means so much to me so my life isn’t 
just the endless 9-5 routine. There have 
been so many high points of playing in 
The Ninety I dunno if I could list them. 
Basically I’ve played with nearly every 
band I love in this godforsaken world and 
have met a lot of them and you can’t get 
much higher than that although playing 
with SNUFF and then especially 
LEATHERFACE was just amazing. I 
guess that it’s constantly a high just get¬ 
ting to jump in a car with three other peo¬ 
ple who are your best friends and drive 
around the country having crazy nights. 
Sometimes it feels like we’re THE 
MONKEES or something. There are 
always the lows when you’re knackered 
and ill and drive for hours to play to three 
uninterested people but still I suppose 
you look on the bright side because 
you’re with friends and usually we turn it 
into a good laugh anyway. Hah... JOE 
NINETY and their crazy adventures... 
now there’s a TV show!! 

Rob - Well... personally I intended to join 
an 80’s cock rock outfit, 
which is what I thought 
I was joining, for the 
reason that I could 
have 22 drums, 15 
cymbals all in a cage, 
with maybe a large 
eagles claw that would 
pick me up to lower 
me over the stadium 
crowd. When I found 
out it was pop punk we 
were playing I thought 
it would give me good 
practice and six years 
later I am still here... 
bollocks. I am interest¬ 
ed in returning to my 
dream but I didn’t ever 
look any good in span- 
dex anyway. 

Andrew - I remember 


l always refer to us as a melodic punk band. I don't think that’s 
changed... It is a shame that in this country, being labeled as pop- 
punk is enough to put a lot of people off listening to you. 







sitting outside my parent’s house with Lee 
six years ago, just before we started the 
band and discussing what it would be 
cool to do with the band. Compared to 
these initial expectations, we’ve done a 
shit load more. When we first started, I 
was pretty unaware of the underground 
UK punk scene, I’d heard of CHOPPER 
and HOOTON 3 CAR but that was about 
it. Now we know people all over the coun¬ 
try, we met some of the nicest people in 
the world and generally have a lot of fun. 
We’ve played over 200 gigs all over the 
UK with some of our favourite bands, 
we’ve supported bands that inspired us to 
start up in the first place and we’ve man¬ 
aged three releases. Low points, I think 
with the painstakingly slow writing 
process it can sometimes get a little 
depressing, slogging away at 5 hour 
practices and achieving nothing and there 
was a period when it wasn’t really fun 
because of this, but that passed and I’m 
really happy at the moment. 

Fracture - Now, whereas bands in the 
Americas can be bands in their own right, 
it seems in the UK all bands have to fit 
into very stringent and specific genre 
pigeonholes in order to get people to 
even consider hearing them, let alone 
buying their records, sorry CD’s. 
Considering you began as four cheeky 
Pop Punk Monkees back in the late 90s; 
where do you consider yourselves now? 
If you had to ‘label, designate and grade’ 
yourselves in order to garner acceptance 
on U.K. ‘massage boards’ (now the most 
active aspect of the U.K. ‘seen’), what 
would it be? What is your target demo¬ 
graphic audience? 

Lee - Our target demograph¬ 
ic? Er... well I dunno... recent¬ 
ly we have been planning a 
sustained assault on the over 
65’s market?! Do bands real¬ 
ly plan who they sell their 
records to? Well obviously 
mainstream ones but anyone 
else... man that would be 
weird. Hah, imagine 
DILLINGER FOUR sat 
around after recording an 
album, “Hmmm.J don’t think 
we ought to include that track 
as it will alienate our target 
audience”. Now that would be 
something worth seeing if it 
did ever happen! I guess the 
weird thing with the UK scene 
is that in certain respects it is 
almost a little brother of 


what’s going on in the US. I dunno, trends 
seem to start there and then follow over 
here. I think that’s maybe why UK bands 
never get as big as their US counterparts. 
Obviously there are a lot of other reasons 
but one of them to me is that all the cate¬ 
gorising and fragmentation leads to 
trends springing up and we get good 
bands forming but not doing anything 
really new or honest. I don’t wanna sound 
arrogant as I’m prepared to accept that I 
am probably guilty of it and don’t in any 
way think that I somehow represent 
something new or offer anything particu¬ 
larly groundbreaking. I guess I just wanna 
write good, honest songs and let that be 
the measure of us. It was like when “emo” 
was a big new thing and a lot of UK bands 
sorta sprang up that everyone over here 
raved about and to me, while there was 
nothing really like them in this country, I 
just thought on a global scale “what are 
you really offering?” It all sounded a bit 
like US bands that weren’t so big at the 
time and there just seemed nothing hon¬ 
est about it. I think that’s a big problem. 
Fashion is still such a big element, not 
just in the UK but everywhere I imagine. 
People like to discover the new things 
first and like to be cutting edge so instead 
of credit for integrity and honesty and 
having something to say, hype takes all 
the plaudits and people get sucked into 
believing something old is something new 
and original. That’s not to say all new 
bands have nothing to offer or the UK 
scene is entirely superficial or indeed to 
cast any aspersions on emo music as I 
happen to like a lot of ‘emo’ bands but I 


guess like anything else it does tend to 
get it’s own little hierarchy and social 
structure which is ironic for something 
that is supposed to be so anti that whole 
thing. As for The Ninety... well... I suppose 
we’re just where we’ve always been, 
scraping around trying to play shows and 
write songs. I wouldn’t know what to 
‘label’ us as the whole thing seems aca¬ 
demic really. I guess we’re just a punk 
band but then someone might “well say 
that we sure don’t sound like the SEX 
PISTOLS or GBH” and we ‘ain’t got anar¬ 
chy signs on our leather jackets (or 
indeed any leather jackets) so what the 
fuck is so punk rock about us. I dunno the 
whole thing is crazy to me as everyone 
has different ideas about what a ‘label’ 
actually means to begin with. 

Rob - Back then the greatest barrier to 
our music was talent (more specifically 
mine), and progressively, I hope, what 
has changed is our technical ability, both 
as a band and individually. This means 
that the music has also, without becom¬ 
ing musical masturbation, is just more 
technical. We’re trying new things as a 
band as we get better but hopefully still 
remaining JOE NINETY. I would describe 
our sound as melodic punk rock, more of 
the rock perhaps, and as far as playing 
goes we’ll play to anyone or thing that 
decides to turn up. Saying that it is always 
fun playing to “kids” because they just 
seem to be more into it, probably 
because they have drunk 2 litres of White 
Lightning. 

Andrew -1 always refer to us as a melod¬ 
ic punk band. I don’t think that’s changed. 

We definitely have a pop 
element in that we aim to 
make all our songs 
catchy and to an extent 
sing-a-long while still 
keeping it interesting. But 
that’s what I look for in the 
music I listen to. 
Regardless of sub-genre, 
there has to be a good 
dose of melody, some¬ 
thing I can sing-along to 
or that it sticks in my 
head. It is a shame that in 
this country, being 
labeled as pop-punk is 
enough to put a lot of 
people off listening to 
you. 

Fracture - / heard a 
rumour that you recently 
played a local ‘Stars For 



Apparently now everybody in the middle east is a fanatic. Israel 
thinks that destroying a Palestinian street with a fighter jet to get one 
man is reasonable force. North Korea decides it’s a good time to build 


some more nukes and America appears to want to carpet the world 
with happy McDonalds logos and squadrons of US marines. 





Their Eyes’ bash as THE 
RAMONES; now I know you 
usually do “The KKK Took 
My Baby Away” but I didn’t 
know you knew an entire 
set of ‘Da Bruddas’ materi¬ 
al... why did you opt for 
‘“Tonight Matthew we’re 
going to be Joey, Johnny, 

Dee Dee and Tommy”? And 
was it cuz you could all 
wear wigs and remain large¬ 
ly anonymous afterwards? 

Rob - We decided to cover 
THE RAMONES because 
they’re songs are easy to 
play, fun to play and, lets 
face it, it’s always fun to 
dress up like a cock and 
parade in front of an audience, no? (ask 
Andrew about his Sexy Santa’s Little 
Helper outfit... it turned a few hundred 
heads.) There was a slight problem at the 
gig, I was far too much into my character 
and proceeded to forget all the songs, not 
a major problem but I think I only man¬ 
aged to finish one song in the right place. 
Andrew - When myself and the rest of 
the Collective talked about doing the 
“Stars in their Eyes” gig, I volunteered 
JOE NINETY to do THE RAMONES and 
kind of told the rest of the band that that 
was who we were doing. Steve is a big 
fan and we already knew “KKK...”, so it 
seemed like a good choice. Besides that, 
we knew they’d be a piece of piss to work 
out. The gig was mint, we managed to 
raise about £1200 for UNICEF and all the 
bands did a great job. The highlight was 
LEIF ERICSSON doing BON JOVI, 
maybe it was the alcohol but I’ve never 
laughed so much for ages. 

Fracture - Who is the greater threat to 
world peace; Uncle George or Madman 
Hussein? What do you forsee developing 
out of the T.W.A.T. offensive; the much 
talked about ‘Global Offensive North 
American Domination Scenario’ (or 
G.O.N.A.D.S.) or outright World War 
Three and nuclear armageddon? 

Lee - Hmmm... the whole global situation 
to me is just plain fucked! I can’t get my 
head round events since ‘September 
11th’ at all. I naively thought that perhaps 
in the face of such tragic loss America 
(and indeed other western nations) might 
take a look at themselves as a country. 
Consider a little introspection and ask 
“why would somebody want to attack 
us”? The realisation that covert ops, bro¬ 
ken promises and questionable foreign 


policy could have some¬ 
thing to do with it might 
pave the way for better 
international dialogue, 
more attempts at under¬ 
standing and less under¬ 
hand globalisation and 
insular reasoning. 

Naturally I expected 
some attempt at justice 
or retribution would be 
undertaken as the murder of thousands of 
people is in no way justifiable but I con¬ 
sidered that it might be done in a meas¬ 
ured, co-operative and constructive man¬ 
ner. However, much to my surprise up 
pops Uncle George the man with the low¬ 
est IQ of all American presidents (92 or 
94 I believe). Not only does he reason 
that carpet bombing Afghanistan will be 
an effective way to resolve the global 
threat of terrorism he identifies the fact 
that most of the ‘September 11th’ sus¬ 
pects came from Saudi Arabia so natural¬ 
ly bases US troops THERE in order to 
instigate possible military action against 
Iraq? (Iraq managed to come back into 
the picture at some point along the way 
probably connected tenuously with terror¬ 
ists or oil or something). Eh? Now don’t 
get me wrong Sadam Hussein certainly is 
a dictator and indeed I would hazard a 
guess not a very pleasant man but how 
did we get from ‘September 11th’ to 
bombing Afghanistan to invading Iraq? 
Now up pops North Korea and says 
“haha we’ve decided to start a nuclear 
program again!” Is this planet going 
insane? Apparently now everybody in the 
middle east is a fanatic, Israel thinks that 
destroying a Palestinian street with a 
fighter jet to get one man is reasonable 


force, North Korea decides 
it’s a good time to build 
some more nukes and 
America appears to want to 
carpet the world with happy 
Mcdonalds logo’s and 
squadrons of US marines? 
Suddenly Dr Strangelove 
seems plain normal. 
Granted dictators shouldn’t 
be allowed to reign over 
terrified people and maybe 
the world does need to be 
more involved with human 
rights breaches but surely 
we can’t be so selective as 
to only get involved when 
there’s oil at stake. I don’t 
see the US queuing up to 
get into Zimbabwe or pop¬ 
ping over to investigate 
China. Sadam Hussein is a 
threat but you have to feel 
that America needs an 
enemy as back in the cold 
war days. Hence why Bush 
is stalling on actual military 
action' otherwise they’d 
have to find another target. 
It’s funny isn’t it. I caught 
the end of Rambo Part III (to my shame) 
the other night and at the end of the film 
a caption appears saying “dedicated to 
the brave people of Afghanistan”. I won¬ 
der what Hollywood thinks of that now? 
Just goes to show that all propaganda will 
turn on it’s head sometime or other and 
we’ll start to forget who we’re supposed 
to believe. 

Andrew - Bush and Blair are a law unto 
themselves, despite the fact that they are 
representatives of nations in which the 
majority of the population oppose action 
on Iraq (more so here than America) I 
can’t see a peaceful solution to the cur¬ 
rent situation. Iraq is only in the firing line 
because Bush has failed to serve up Bin 
Laden’s head and so is diverting attention 
from his failings in Afghanistan. The guy 
is a twat, no two ways about it! I can’t see 
World War III happening, but nor do I see 
an end to global terrorism, conducted by 
the state or by organisations such as Al- 
Quaeda. Equally so, I can’t see an end to 
the Palestinian-lsraeli conflict, especially 
while America excuses and backs up 
Israel’s actions on the Palestinian people 
in the occupied territories. The world is a 
horrible place to be, people are killed for 
land, oil, religion and money and it’s the 
large corporations that seem to be run- 





ning the show. I doubt things will improve 
in my lifetime. 

Fracture - What do you honestly think of 
the state of punk music in the UK at pres¬ 
ent? What with the fragmentation of it 
into different spheres like seaside 
cabaret festivals for the geriatrics to the 
phony rich kid ‘rock’ bands playing the 
game to get ahead in the London lem¬ 
ming circus. Is it a healthy environment? 
What do you see as the most positive 
and negative aspects and where do you 
see it all heading? 

Lee - It’s a difficult question to answer as 
there’s so many positive and negative 
things to say. I think firstly I would say that 
in many respects the UK punk scene is in 
a better state than it has been for all the 
years I’ve been involved in it. There are 
so many honest, good bands springing 
up all the time trying to do something a bit 
different and not just the old days of Fat 
Wreck wannabes and crazy RANCID 
clones. I do get a real insight into part of 
the fragmentation though as I also play 
guitar in the mighty HOMEBREW and as 
the name suggests they have a kinda 
more ‘old skool’ cider punk sound. It’s 
great fun but the gigs are totally different 
from anything JOE NINETY normally 
play. Not necessarily in a bad way but you 
do get to see a crowd populated with peo¬ 
ple a million miles from the average 
“scene” show. It is weird though as within 
the whole ‘punk community’ there is so 
much separation and almost disdain for 
other ‘punk rockers’. People who come to 
HOMEBREW gigs pretty much don’t 
come to JOE NINETY gigs and vice 
versa. Still I suppose there are so many 
divides and disagreements though it bog¬ 
gles my mind. I think one problem, for me 
at least, is that there is no longer really 
any such thing as ‘punk’ music specifical¬ 
ly. On the whole there seem to be so 
many musical styles that have infiltrated 
what was punk rock (for better or for 
worse) and sprung off different sub-gen¬ 
res that there is almost too much diversi¬ 
ty with only a small cross over. I mean I 
know loads of people who are really into 
metallic hardcore but just aren’t interest¬ 
ed in a melodic ‘punk’ band but I have to 
confess that I just don’t get metallic hard¬ 
core and so probably am not too interest¬ 
ed in seeing those kinda bands. I guess 
people will say that it’s not just the music 
it the attitude and intentions of a band 
plus their integrity etc. and I can really 
accept that but at the end of the day I can 
respect a band to the limits of my admira- 
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tion but if I just plain don’t like the music 
I’m still not gonna want to listen to it. 
Metallic hardcore is just one example 
though (don’t wanna get into trouble 
here). There are so many other ‘cate¬ 
gories’ that all seem so far away from 
what it is I like that I just don’t really have 
time for them as they probably don’t for 
me. I suppose that’s what’s has hap¬ 
pened though as the subculture of ‘punk 
rock’ has expanded in popularity and 
attracted different people to it’s ideals or 
whatever, the influences upon it are 
bound to grow and I suppose that you 
either accept that and benefit from the 
extra input or indeed get stuck in the past 
at some seaside cabaret!! As for 
London... well I can’t really comment as I 
don’t live there. I do get the impression 
that maybe things are just a little bit more 
organised and business-like down there 
though that might be a good thing? I think 
being a dense northerner I probably don’t 
really understand the ins and outs of the 
“lemming circus” too well and so just have 
to accept what I see at face value and 
generally everyone seems to be fine with 
us so I have no reason to think ill of it all. 
Is it all a healthy environment? I dunno 
what is healthy so I can’t really say but as 
for where it’s all heading I think that 
maybe things might implode a little in the 


not too distant future and the sudden pop¬ 
ularity of the ‘punk’ image may well fade 
leaving a lot of egg on some of the more 
business driven faces. 

Rob - It is a good time to be in punk, in 
whatever format, not because of the 
growing interest and commercialization 
but because of the diversity of bands 
playing gigs on a regular basis. On one 
bill you can get soft rock (you know who 
you are), old school, hardcore / metal and 
pop punk. Keeping genres separate is a 
ridiculous idea because people cannot 
comment on music unless they have 
heard it; people need to listen to a wide 
variety of music before they can say any¬ 
thing is shit. Lets face it; it’s better than 
the “Punk Idol” stuff (and yes, I have lis¬ 
tened to enough of it to comment). But 
then again some of it’s a good laugh, who 
fucking knows eh! The worst thing about 
the UK scene is the bitchiness that goes 
on between bands, labels etc. People are 
different and I thought the whole point of 
punk is not to be classed, but I suppose 
what do I know I’m just a rich, meat-eat¬ 
ing, government-working, middle-class 
fuck-head... tee hee hee. 

Andrew - It’s got its good points and its 
bad points as always. There are obvious¬ 
ly bands that wish to use the underground 
to get signed by majors and there seems 
to be a number of labels that have been 
set up recently with just this intention. 
Good luck to them, but they aren’t really 
involved in the UK punk scene, they will 
play the odd gig, but they are geared up 
for something very different and their atti¬ 
tudes reflect this. Perhaps they are just 
more about career than music. There are, 
however, bands that continue to plug 
away in the UK scene who will never get 
their picture in Kerrang and don’t really 
care. It’s all about writing music and hav¬ 
ing a laugh, and any success is a bonus. 
It’s often these people who are the nicest. 
And it’s these bands that will still be 
around in five years time, when the main¬ 
stream has shifted its attention elsewhere 
to the next big thing. 

Fracture - If faced with the option of a 
deal with a global entertainment corpora¬ 
tion, would JOE NINETY even entertain 
the question? Would they flirt with the 
possibilities? Or would they take the 
plunge? That said, what do you see that 
differentiates a band signing a contract 
with a major label to an individual signing, 
say a contract of employment, with for 
example, British Telecom or any other 
large business or employer? 



Lee - Hah.... the classic question. I think 
it would be a lie to say we’d never sign to 
a major. If we got an offer that we thought 
was good and fair (as far as majors go) 
then I suppose we would have to consid¬ 
er it. Anyone who has a real job out there 
must know that doing something you love 
full time and getting paid for it is not an 
opportunity that comes around too often. 
That said I think it’s a hard situation as I 
for one certainly would feel a touch 
uncomfortable with being on a major and 
would maybe never really feel fully 
secure or trusting towards them as ulti¬ 
mately you have to accept that if you 
don’t sell records you get dropped no 
matter how nice they are or how much 
they say they like your band. You turn 
from being a band into being a commodi¬ 
ty on a major label and that’s what bands 
need to realise if they sign. It does essen¬ 
tially become a job... sure it’s fun and it’s 
exciting but your are for all intents and 
purposes employed by your record com¬ 
pany, it is exactly like signing a contract of 
employment for any large company. In 
this sense I think I would approach a 
major with no sense of awe or ignorance. 
I’m not naive enough to think it would be 
some kind of creative wonderland filled 
with money and fame. I suppose there 
are benefits but you do give up your 
license of creativity and freedom to a cer¬ 
tain extent... much in the same way when 
you work for a company you just have to 
go to work every day and play by their 
rules... it’s just how it is. 

Rob - YES!! Obviously it all depends, but 
I think anyone would consider it; it would 
mean not having to sign a 40hr per week 
contract to do something that you don’t 
want to do. I don’t think there is much dif¬ 
ferentiation between contracts of employ¬ 
ment and bands signing a record deal. 
The only real difference is in most cir¬ 
cumstances, within the music business, 
you lose your individuality and “artists” 
can be very temperamental about these 
things. 

Andrew - This is a question that is difficult 
to really answer unless you’ve actually 
been offered something and I know peo¬ 
ple in the band have different views on 
this. It’s so easy to maintain your punk 
rock credibility and say fuck the music 
industry when you haven’t been made an 
offer. 95% of the music I listen to is inde¬ 
pendent, that’s not to say I wouldn’t not 
buy an album purely because it was on a 
major, it’s just that underground music is 
much more interesting than the sanitized, 


MTV approved music the mainstream 
embraces. I admit that I’d be really inter¬ 
ested to see what would be on the table, 
but I’d be very sceptical of anything 
offered. I’m happy being on Bombed Out 
and I love doing what we do. I’d be lying 
if I said I wouldn’t want to do the band full 
time, because I would. I finish my PhD in 
the next couple of months at which point 
I’m unemployed and my job prospects 
sadly lie within the engineering industry, 
so what really is the difference between 
working for a large car company and a 
large entertainment group. However, that 
said, I hate the idea of losing a lot of con¬ 
trol over the band. We have always man¬ 
aged ourselves and management is 
something I wouldn’t consider as I don’t 
think that anyone outside the band should 
have any say over how it operates. I also 
don’t like the idea of losing control over 
where and when we play and how much 
we charge for CD’s or T-shirts, etc. We 
are very much a DIY band and I wouldn’t 
like that to change. So in summary, I’d 
like to say definitely not, but if I was being 
honest, I’d have to say I just don’t know, 
but we certainly aren’t pursuing it! 
Fracture - Where would you envision 
yourselves as individuals in say twenty 
years time? a) Married with kids and 
working at a job you hate, having never 
seen any of the other members in 17 
years, b) playing a ‘25 Years Of Pop 
Punk’ festival in Grimsby after being 
coaxed into reforming for a hundred quid 
and now talking of a ‘Best Of’ CD on 
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‘Captain Pop’, or c) remaining as one of 
the only surviving 90’s U.K. bands and 
now longtime respected scene stalwarts 
still playing Scunthorpe to eight people? 
Lee - I envision Rob in some kinda of 
Kidney Dialysis clinic or smoking ciga¬ 
rettes through a hole in his throat! As for 
me I’ll be dead from heart disease I imag¬ 
ine or leader of the free world... hmmm... 
Grimsby sounds good though!! 
Rob - Half of (a), half of (c). I do like the 
idea of married life with kids (obviously 
not yet) for my girlfriend’s sanity, but this 
would hopefully not affect the band and 
we could keep playing gigs and releasing 
stuff once every three years as per usual. 
Andrew -1 can imagine a cross between 
(a) and (c). I’d like to think that I’d still be 
in a band, as music is the most important 
thing in my life besides my family and 
friends. However, as I doubt we’ll ever be 
able to live off the band, I’ll still probably 
be working at a job I hate in order to live 
from day to day. I’d like to go into busi¬ 
ness myself (running a cafe) hence doing 
something I like, but I just don’t think I’m 
organised enough to.do something like 
that. Who knows... 

Fracture - What do you foresee for the 
future of JOE NINETY now? Are there 
any indicators on the Leeds cultural 
barometer regarding upcoming trends in 
‘punk rock’ that we should look out for 
(and start practicing the styles in band 
practices around the country). And is 
there any self-promotion you would care 
to divulge to the readership? 

Lee - I think Geometricfunkcore will be 
big this year... and Robbie Williams he 
always does well!! Er... buy our new Ep, 
it’s decent like., honest! 

Rob - More of the same, I hope. The Ep 
is out very soon and the album, if all goes 
well, is going to be out before the end of 
the year. Playing gigs around the country 
to whoever turns up, maybe touring; 
apparently we are going to Ireland in May 
sometime. Generally keeping our sanity 
whilst spending so much time together 
and making sure it’s still a good laugh 
(usually at my expense)... 

Andrew - The Ep, “Blueprint for the 
Inevitable” should be out by the time this 
goes to print. We’re planning a return trip 
to Ireland in May, and hopefully an album 
by the end of summer (yeah right!). And 
just play loads more gigs in as many dif¬ 
ferent places as possible. We’re also con¬ 
sidering sorting out something in Europe 
in September / October time, but it’s all up 
in the air at the moment. 
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ACADEMY MORTICIANS - “What Happened?” CD (Who Killed Culture?)... £7.50 

ADEQUATE SEVEN - Self Titled CDEP (Breaking World Records)... £4.50 

AGAINST ME! - “Reinventing Axl Rose” CD (No Idea)... £6.50 

AGAINST ME! - “The Disco Before The Breakdown” CDEP (No Idea)... £3.50 

AMBROSE - Self Titled CDEP (Defiance)... £5.50 

ANTARCTICA - “81:03” CD (File 13)... £10.00 

ANTHEM 88 - “Define a Lifetime” CD (No Idea)... £7.50 

ARMY OF PONCH - “So Many You Could Never Win” CD (No Idea)... £7.50 

ASSHOLE PARADE - “Student Ghetto Violence” CD (No Idea)... £7.50 

ASTRID OTO - “Discography” CD (No Idea)... £7.50 

ATOM AND HIS PACKAGE - “Attention! Blah Blah Blah” CD (Hopeless)... £8.50 

BABY LITTLE TABLETS - Self Titled CD (Boss Tuneage)... £6.00 

BAD RELIGION - “The Process of Belief” CD (Epitaph)... £10.00 

BEDFORD - “Spaceships, Sex and Jealousy” CD (Boss Tuneage)... £6.50 

BITCHIN’ - “The Night Life, The Tight Style” CD (No Idea)... £7.50 

BLACKTOP CADENCE - “Chemistry For Changing Times” CD (No Idea)... £7.50 

BLATZ / FILTH - “The Shit Split” CD (Life is Abuse)... £10.00 

BOMB, THE - “Torch Songs” CD (Jettison)... £9.50 

BOXED IN - Self Titled 7” (Crime Scene)... £2.50 

BULLET OF DIPLOMACY - “Rascal Multitude” CDEP (Who Killed Culture?)... £5.50 

BURNMAN - “Notes For a Catalogue For An Exhibition” CD (No Idea)... £7.50 

BUZZKILL - “Double Down” CD (In At The Deep End)... £7.00 

CABLE CAR THEORY, THE - “Fables and Fictions...” CDEP (Defiance)... £5.50 

CALEXICO - “Feast of Wire” CD (Quarterstick)... £8.50 

CHARLEVOIX - “Begging Complication” CD (Atarms Mechanics)... £7.50 

CLAIRMEL - “A Letter To Friends” CD (No Idea)... £7.50 

CLUSTER BOMB UNIT - “You Can Not Kill...” CD (Do Not Consume)... £6.50 

CODE 13 - “Complete Discography” CD (Havoc)... £6.50 

COMBATWOUNDEDVETERAN - “Duck Down For...” CDEP (No Idea)... £4.50 

CONFLICT - “Standard Issue 82 - 87” CD (Mortarhate)... £7.50 

CONFLICT - “The Ungovernable Force” CD (Mortarhate).... £7.50 

CRASH - “Young Boy Can I Help You Through Your Exams?” CD (Firefly)... £6.50 

CRESS - “Propaganda and Lies” CD (Flat Earth)... £5.50 

CRO(W)S - “Durty Bunny” CD (Crows & Pawns)... £7.50 

CRUSH STORY - “A + Electric” CD (Pop Kid)... £7.50 

DAG NASTY - “Minority of One” CD (Revelation)... £8.00 

DAGDA - “Threefold” CD (Control)... £7.50 

DAY OF THE DEAD - Self Titled 7” (Goodwill)... £3.50 

DAY OF THE DEAD / THE DAMAGE DONE - Split 7” (Goodwill)... £7.50 

DEAD 50’s - “Standing on The Edge of Forever” CD (Smorgasbord)... £7.50 

ELECTRIC FRANKENSTEIN - “Live in London” DVD (Punkervision)... £12.50 

ENDSTAND - “Never Fall Into Silence” CD (Day After)... £8.00 

ERASE TODAY - “Colour Sound & Vibration” CD (JSNTGM)... 6.00 

FACE TOMORROW - “For Who You Are” CD (Reflections)... £8.50 

FIFTH HOUR HERO - “Scattered Sentences” CD (No Idea)... £7.50 (pre-order) 

FIG 4.0 - “Action Image Exchange” CD (Bombed Out)... £6.50 

FLOOR - Self Titled CD (No Idea)... £7.50 

FOO FIGHTERS - “All My Life” 7” (Sessions)... £5.50 

FOG DONKEY - “What The Raass?” CD (Gogofiasco)... £5.00 

FOUR LETTER WORD - “A Nasty Piece of Work” CD (BYO)... £5.50 

FOUR LETTER WORD - “Zero Visibility” CD (BYO)... £5.50 

FURY 66 - “Red Giant Evolution” CD (Sessions)... £7.50 

GIRLS AGAINST BOYS - “You Can’t Fight What You...” CD (Jade Tree)... £8.50 

GOOD CLEAN FUN - “Positively Positive” CD (Equal Vision)... £8.50 

GOOD RIDDANCE - “Cover Ups” CD (Lorelei)... £7.50 

GRABASS CHARLESTONS / BILLY REESE PETERS - Split CD (No Idea)... £7.50 
GREEN DAY - “Kerplunk” CD (Lookout!)... £10.00 

GUNMOLL - “Anger Management in Four Chords or Less” CD (No Idea)... £7.50 
GUNMOLL / FIFTH HOUR HERO - Split CD (No Idea)... £7.50 
GUNMOLL - “Board of Rejection” CD (No Idea)... £7.50 (pre-order) 

HALF FOOT OUTSIDE - “New Ad Ideas” CD (B-Core)... £7.50 

HIDDEN CHORD - “The Captain & His Entourage” CD (Level Plane)... £6.50 

HIGGINS++ - “Commercial Brake” CD (JSNTGM)... £6.00 

HOLY MOLAR - “The Whole Tooth...” 2 x CD (Three One G)... £8.50 

HOOTON 3 CAR - “Complete Discography” 2 x CD (Crackle)... £11.00 

HOPELIFTER - “North of The Thirty Six” CDEP (Sessions)... £5.00 

HORACE GOES SKIING - “Yeah Right Sure” CD (Pop Kid)... £7.50 

HOT WATER MUSIC - “Finding The Rhythms” CD (No Idea)... £7.50 

HOT WATER MUSIC - “Fuel For The Hate Game” CD (No Idea)... £7.50 

HOT WATER MUSIC - “Live At The Hardback” CD (No Idea)... £7.50 

HOT WATER MUSIC - “Never Ender” 2 x CD (No Idea)... £10.00 

HOT SNAKES - “Automatic Midnight” CD (Swami)... £8.50 

HOUSE ON FIRE - Self Titled CDEP (Self Released)... £3.50 

HOUSE ON FIRE - Self Titled 7” (1234 Go!)... £2.50 

I HATE MYSELF - “Ten Songs” CD (No Idea)... £7.50 

IMBALANCE - “Spouting Rhetoric” CD (Household Name)... £7.50 

IMBALANCE - “Wreaks Havoc With The Inner Ear” CD (Hermit)... £6.00 

INSTIGATORS - “Dine Upon The Dead” CD (Blackfish)... £7.50 

JAZZ JUNE - “Better Off Without Air” CD (initial)... £9.50 

JIMMY EAT WORLD - Self Titled CDEP (Fueled By Ramen)... £6.50 

JOAN OF ARC - “So Much Staying Alive...” CD (Jade Tree)... £8.50 

JOE NINETY - “Blueprint For The Inevitable” CDEP (Bombed Out)... £5.50 

JOSHUA - “Singing To Your Subconscious” CD (Defiance)... £8.50 

JR EWING - “Calling in Dead” CD (Coalition)... £8.00 

JR EWING - “The Perfect Drama” CD (Coalition)... £6.50 

K-LINE - “Lessons Learned” CDEP (Boss Tuneage)... £3.50 


KELLY 8 - “The Set Up” CDEP (Bombed Out)... £5.50 

KIDS NEAR WATER - “!Hey Zeus!” CD (Firefly)... £7.50 

LITTLE EXPLORER, THE - Self Titled CD (Pigdog)... £6.50 

MAD AT THE SUN - “Hot Snow Falling” CD (Boss Tuneage)... £6.00 

MANIFESTO JUKEBOX - “Desire” CD (Boss Tuneage)... £6.00 

MANIFESTO JUKEBOX - “Remedy” CD (BYO)... £7.00 

MAPS - “Model American” CD (Sessions)... £7.50 

MIIGHTY FLASHLIGHT - Self Titled CD (Jade Tree)... £9.50 

MILLOY - “Autodrivel” CDEP (Crackle)... £5.50 

MILLOY / LEIF ERICCSON - Split CD (Hermit)... £5.50 

MILWAUKEES - “This Is a Stick Up” CD (Boss Tuneage)... £6.50 

MILWAUKEES - “Sunset and Sunrise” CD (Boss Tuneage)... £6.50 

MINORITY BLUES BAND - “Grab The Fire...” CD (Snuffy Smile)... £6.00 

MIRRORMEN - “Breaking Class” CDEP (Malt Soda)... £4.00 

MISSING 23rd - “Ctl+Alt+Del” CD (Sessions)... £7.50 

MISSING 23rd - “The Powers That Be” CD (Sessions)... £7.50 

NAKED RAYGUN - “Raygun... Naked Raygun” CD (Quarterstick)... £10.00 

NILS - “Green Fields in Daylight” CD (Boss Tuneage)... £6.50 

NO CHOICE - “Dry River Fishing” (Newest Industry)... £7.50 

NO CHOICE - “En Masse” Khaki T-Shirt L or XL (Newest Industry)... £7.50 

NO CHOICE - “Try and You Might...” CD (GTA)... £6.50 

NO CHOICE / FIFTH HOUR HERO - Split 7” (Newest Industry)... £3.50 (pre-order) 

NO MORE LIES - Self Titled CD (B-Core)... £8.00 

NRA - “Machine” (Newest Industry)... £7.50 

OTHERWISE - “Dark Adapted Eye” CD (Firefly)... £7.50 

PALE - “How To Survive Chance” CD (Defiance)... £8.50 

PANIC - “When Monsters Move” CDEP (Crackle)... £5.50 

PANTHRO UK UNITED 13 - “Sound of a Gun” CD (No Idea)... £7.50 

PAVERS - “Local 1500” CD (Owned and Operated)... £7.50 

PAVERS - “Beautiful” CDEP (Boss Tuneage)... £4.50 

PAVERS - “Return To The Island of No Return” CD (Boss Tuneage)... £7.00 

PEAR OF THE WEST - “This Means Little Resistance” CD (Snuffy Smile)... £6.00 

PHONENIX FOUNDATION, THE - “These Days” CD (Newest Industry)... £7.50 

PILGER - “Silence” CD (South Coast)... £6.50 

PITCHFORK - “Eucalyptus + Saturn Out House” (Swami)... £8.50 

PLANES MISTAKEN FOR STARS - “Fuck With Fire” CD (No Idea)... £7.50 

PLANES MISTAKEN FOR STARS - “Spearheading The...” CDEP (No Idea)... £3.50 

POP UNKNOWN - “Summer Season Kills” CDEP (Deep Elm)... £5.50 

POP UNKNOWN - “The August Division” CD (Sessions)... £7.50 

PORTER HALL - “Everything I Know is Stolen” CD (Dead Serious)... £7.50 

PYLON - “2400 Volts” CDEP (Jealous)... £5.00 

RADON - “28” CD (No Idea)... £7.50 

RADON - “We Bare All” CD (No Idea)... £7.50 

RED REACTION - “Welcome To The Warzone” CD (Coalition)... £8.00 
REFUSED - “This Just Might Be...” CD (Burning Heart)... £10.00 
RENO DIVORCE - “Naysayers and Yesmen” CD (Boss Tuneage)... £7.00 
RUINATION - “Year One” CD (Fuck Copyrights)... £7.50 

SCREECHING WEASEL - “Anthem For a New Tomorrow” CD (Lookout)... £10.00 

SEDITION - “End In The Beggining...” CD (Flat Earth)... £5.50 

SEND MORE PARAMEDICS - “A Feast For The Fallen” CD (IATDE)... £6.50 

SEVENTH JUDGEMENT - “Allies Amidst Infidels” CDEP (Burial)... £5.00 

SHARK ATTACK - “Discography” CD (Reflections)... £8.50 

SHATTERHAND - “Bone Palace Ballet” CDEP (Mythical)... £5.00 

SHOE - “Don’t Shoot Your Firearms...” CD (All Gone Wrong)... £4.50 

SHONBEN - “1999” CD (Newest Industry)... £6.50 

SHUTDOWN - “1990 - 1995” CD (Boss Tuneage)... £6.50 

SICK 56 - “Recipe For Disaster” CD (JSNTGM)... £7.00 

SIXTY STORIES - “Anthem Red” CD (Golden Arm)... £7.50 

SMALL BROWN BIKE - “Collection” CD (No Idea)... £7.50 

SMALL BROWN BIKE - “Dead Reckoning” CD (No Idea)... £7.50 

SMALL BROWN BIKE / CASKET LOTTERY - Split CD (Second Nature)... £7.00 

SMALL BROWN BIKE - “Nail Yourself To...” CDEP (No Idea)... £4.50 (pre-order) 

STAND / HHH - “Everything I Am...” Split CD (Audacious Art)... £6.50 

STEVE CABALLERO - “Bandology, vol. 1” CD (Sessions)... £7.50 

STRIKE ANYWHERE / AS FRIENDS RUST - Split DVD (Punkervision)... £12.50 

SWARM, THE - “Parasitic Skies” CD (No Idea)... £7.50 

THINKTANK - “Here is The Moment” CD (Household Name)... £7.50 

THIS AIN’T VEGAS - “Funeral on Tuesday” 7” (Jealous)... £3.50 

TIGER LOU - “Gone Drifting” 7” (Scene Police)... £3.50 

TONE, THE - “Here’s Another Reason To Believe...” CD (Rugger Bugger)... £7.50 

TRAPDOOR FUCKING EXIT - Self Titled CD (No Idea)... £7.50 

TRAVOLTAS - “Endless Summer” CD (Weasel Squeeze)... £7.50 

TRUE NORTH - “We Speak in Code” CD (No Idea)... £7.50 

TWELVE HOUR TURN - “The Victory of Flight” CD (No Idea)... £7.50 

TWELVE HOUR TURN - “Bend, Break, Spill” CDEP (No Idea)... £5.00 

TWELVE HOUR TURN - “Perfect Progress...” CD (No Idea)... £7.50 

UNITAS - “Porch Life” CD (No Idea)... £7.50 

UNKNOWN, THE - “Radio Lied To Me” CD (Boss Tuneage)... £6.50 

VARIOUS ARTISTS - “A Document of Hope” Book (Hope)... £7.50 

VARIOUS ARTISTS - “Back To Donut” CD (No Idea)... £3.50 

VARIOUS ARTISTS - “Decavity Compilation” CD (Decavity)... £2.00 

VARIOUS ARTISTS - “I Hope The End is Always...” CD (Snuffy Smile)... £6.00 

WASTED - “Can’t Wash Off The Stains” CDEP (Boss Tuneage)... £3.50 

WIND OF PAIN - “Mutilate Mankind” CD (Do Not Consume)... £6.50 


WE HAVE TONS MORE STUFF IN STOCK - SEE WEBSITE FOR DETAILS! 


All prices are post paid in the UK, all cheques / PO’s need to be made out to “Assembly Line” only. If you send cash, conceal it well and get it registered. If you have 
internet access, please put your order through the site (we hold your order and wait for your money in the mail) as you can check the stock amount on individual items. 
Otherwise, please list as many alternatives as you can, or you may end up with one of those horrible credit note things. We also accept PayPal / NoChex payments online. 

UNIT 100 • 61 WELLFIELD ROAD • CARDIFF • CF24 3DG • UK 









againstallodds 

Record Sleeve and Graphic Rescue Since 1425 


COMPLETE SLEEVE DESIGN PACKAGES AVAILABLE: 


The Gloria Record, Carver, Palehorse, Stapleton, Sunfactor, Hot water music. Thick as thieves 
Household name .Year 3 thousand, Seismic music, Blackfish records, Dry run recordings. 
Engage, 17 Stitches... 

We can design, produce and deliver your high quality postcards for under £200. (1000 A6 Size) 

www.studioagainstallodds.com 
www.pvuk.com 

www.betterlookingrecords.com 
www.thickaslhieves.com 


Hey! We Also Carry some THICK AS THIEVES Stuff. 

TAT002 The First Crush Compilation CD £7 (pp) 

Now Repressed With New Art Work and a New Story by Mineral. 
Featuring At The Drive In, Jimmy Eat World, Pop Unknown... 

TAT003 The Hades Kick 7 £3 {pp} 

Hailing From Texas, Two Wonderful Songs Taken From the Debut Album, 
Has Ex Members of Al The Drive In and Carbomb! 


Write for stickers Postcards and other stuffs we have lying around 

Againstallodds Thick os thieves fulman 
27 Ronalds Road 
Highbury 
London N5 1XF 
ENGLAND 

info@studioogainstallodds.com 

tel 07930 846651 
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VARIOUS ARTISTS 

THRASH OR BE THRASHED’ 



A devastating new compilation CO that features 19 bands f ram around the world 
covering classic Thrash metal songs from the '80s 
Includes bands such as Barcode, Unite, Stampin’ Ground, Descent. 

PhalMe, December. Inside Conflict, Assert, aid Ghaui, 
covering the likes of Slayer, Megadeth, Testament, Met silica, Sacred Reich and Death Angel,.. 
Also leatures Incredible artwork by the legradary thrash artist, Ed Repita, 
and exclusive liner notes from TJ. Scaghene {Whiplash} and Jim Durkin (Dark Angel) 

This is a dream come true for any metalhead who likes it hard, fast and heavy! 

In the shops through Plasttc Head, or available direct by mailorder for Q0/SI5 postpaid from: 
Blackfish Records. PO Box IS, tedbury, HRS IVG, England 
UK. chegues only (pay tekfish’} or WELL-CONCEALED cash! 

www.blackfishrecords.com 
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avemem, 


“Shit, they’ve removed the pretty pictures, what will I look at now?”. Read the reviews instead. Here’s the low- 

down: THIS TEMPORARY TEXT-FEST REVIEW SECTION IS TO CLEAR A BACKLOG. WE GET ENOUGH STUFF FOR REVIEW THESE DAYS 
TO FILL UP THE WHOLE ZINE. WE DON’T WANT THAT. WE ALSO DON’T WANT TO INVOKE ANY SORT OF CRAP REVIEW POLICY - WE LIKE 
REVIEWING “NON PUNK” STUFF, WE LIKE IN-DEPTH REVIEWS, WE DON’T EVEN MIND BARCODES (MUCH). NEXT ISSUE WE’LL HAVE 
SOMETHING DIFFERENT SORTED (LIES!), SO YOU MIGHT HAVE PRETTY PICTURES TO LOOK AT THEN. In THE MEANTIME! READ! 

r THE PEOPLE TO BLAME- 

Monk Dave (MD), Russell Remains (RR), David Stuart (DS), Dan McKee (DM), Graham Sleightholme (FU), Pete Craven (PC), Hilary Ellis (HE), 
Sean McKee (SM), Tom Craven (TC) > Reviewers Missing This Issue > James Doe (JD), Gaz Suspect (GS), Mel Hughes (MH), Jack Plug (JP) 


31 KNOTS - "The Rehearsal Dinner" CD/17:50. 

Another understated and great record here from 31 KNOTS whom are so underrated I'd be 
surprised is very many people reading this even bothered to pick up their "A Word is Also a 
Picture of a Word" debut album. Hang your heads. 31 KNOTS are as clever as the kid at 
school who everyone hated; the difference being that 31 KNOTS can have an adjective like 
cool applied to them, whereas the kid in school just got kicked during break. This opens in 
superb style with "Corporal's Lament", a song that combines a melancholic vibe with pianos, 
baleful vocals and a building power that makes me want to sway. It's like LUNGFISH gone 
sassy. Closely following it is the instrumental "Amateur Idiot" that makes FUGAZI sound like 
pop-punkers with it's key-changes, bassline slides and hip-swingin' melodies. And so it con¬ 
tinues with more rolling rhythms, floundering chords and jerky progressions that walk the thin 
line between complex and clever. It's music for thinking deep to. (RR) 

FIFTY FOUR OR FIGHT, PO Box 1601, Acme, Michigan, 49610-1601, USA. 

A DAYS REFRAIN / NEIL PERRY - Split CDEP/12:14. 

6 tracks and 3 inches of disc all wrapped in a CD single sleeve. I hate CD single sleeves. 
Anyway, I don’t know if it’s two bands playing together, or it’s a split and they have 3 tracks 
each or what, but I do know that the music is interesting. It’s like that moody, screamy 
ANASARCA style meets an off-kilter, almost jazzy and violent approach. There’s some 
singing on here, which might take a few people by surprise, and the third track “Don’t Fake 
The Funk” is almost melodic! There’s still some screamed / barked shit going on here though, 
so it’s not all fun and games! Basically, if you like bands like SAETIA and ANASARCA, but 
don’t mind a bit of added “bite", I think this release and these bands will see you right. (MD) 
ROBODOG, 12001 Aintree Lane, Reston, VA 20191, USA. 

ACADEMY MORTICIANS - "What Happened?" CD/ 39:58. 

Someone give my chest-hairs a hefty yank would you? Am I dreaming? Is this record actu¬ 
ally in existence on this fair plain we call earth? It was previously existing in an ether along¬ 
side that elusive second UNDERSTAND album and third QUICKSAND album that, rumour 
has it, are out there... somewhere. But yeah, you must know the story behind the ACADE¬ 
MY MORTICIANS being one of the first bands to be screwed over by Three Days Dead 
Records, that label that fucked off every single person they ever came into contact and even¬ 
tually crawled back up whichever arsehole they had slithered out of. So anyway, two years 
after the fact, Ironman Records has stepped in to give "What Happened" a chance to see the 
light of day, and good on them because this is a pretty damned fine disc. If you heard AM's 
Ep that Crackle released a few moons ago you'll know that they have a knack for combining 
quirky-edged melodic punk rock with a fine line in intelligent socio-political lyrics and you'll 
know they do it well. The dozen tracks on here solidify this by repeatedly turning out songs 
that have more facets than a sharp-cut diamond without ever losing the ability to rock out. 
It's like BAD RELIGION crossed with NOMEANSNO in fact, and with lyrics that are genuinely 
worth reading. All that lets this down a little is the lacklustre design, but for a record that by 
rights should be buried in the mists of time by now, this is a minor quibble. Fine disc. (RR) 
IRONMAN, PO Box 9121, Birmingham, B13 8AU, UK. 

ACCEPTANCE - “Lost for Words” CDEP/ 21:02. 

Alright, it’s patently clear that I’m a sucker for slick and over-produced boy band emo pop 
so this is my kind of tea in a pot. The CD finds a cosy spot on the sofa next to others by the 
ATARIS, BRANDTSON and the GET UP KIDS. ACCEPTANCE have big hearts - big 
Christian hearts I’m sure of it - and the ability to layer the elements of finely crafted har¬ 
monies. Of all the bands veering into this territory ACCEPTANCE come closest to having 
ideas of real promise, So if in two years’ time they have sold out teeny girl-filled shows I 
won’t be surprised! (HE) 

ROCKETSTAR, PO Box 54108, Redondo, WA 98054-0108, USA. 

ACROSS THE BORDER - “Was Bleibt - The Best of 1991 - 2002” CD/ 98:57. 

Comprehensive double CD collection covering the career of this German folk band. Yeah, 
thanks Monk, you put this into my review bin with an evil grin on your face didn’t you? 
Mandolin, accordion and violin are instruments I don’t have a huge love for, in fact I have a 
phobia against them so I’m possibly not the right person to be reviewing this... I wouldn’t go 
as far as to say I dislike folk music, but I hate this style of traditional folk music... reminds me 
of the freaky island paganism in The Wicker Man and that freaks me out! Actually, this isn’t 
that bad, I’m being unfair because I don’t really have anything at all to say about this. The 
facts, 26 songs, well played and energetic folk music with a punky undercurrent. The pictures 
show them playing to big crowds, I guess they may have been fairly popular in their native 
Germany. Maybe they’re still going and this is just a “best of to document 11 years of the 
band, there is a tour date history, lots of photos and some lyrics. I’m sure there are folks that 
go nuts over this stuff, but I’m not one of them, I don’t like clogs, don’t like beards and I don’t 
like girls with hairy armpits and minging BO. (DS) 

WOLVERINE, no address. 

ADEQUATE SEVEN - “Songs of Innocence and of Experience” CD/ 45:18. 

I’m not a great fan of “ Ska-Core” but these guys are an exception to the rule, in fact I don’t 
believe that term does them justice at all. This isn’t some crappy hardcore band with a horn 
section to help them disguise their mediocrity. While these guys do play hardcore in a profi¬ 


RECORD REVIEWS 


cient manner at times, it’s not that which endears them to me, it’s the funky horn led groove 
that they find themselves freebasing in for large parts of this album. An almost jazzy / funky 
cool late night smoky club vibe that is far removed from “punk rock” as we know it, it is quite 
superb and is perfect chill music. Their more hardcore / ska moments aren’t to be sniffed at 
mind you. Creative use of the instrumentation, never afraid to incorporate original twists to 
the sound and most importantly, they harbour a true passion for the music they are playing 
and that’s what makes any band, of any genre, matter. Their talent shows no bounds as 
musicians and this is an incredible body of work. I’ve seen them live once before, a fair while 
back and wasn’t that hip to the sound, but they’ve come along in leaps and bounds, building 
up a confidence that you can’t help fail to notice and have a maturity beyond their years. A 
magnificent album, truly outstanding, consider me blown away. (DS) 

HOUSEHOLD NAME, PO Box 12286, London, SW9 6FE, UK. 

AFI - “Sing The Sorrow” CD/ 63:38. 

Another day, another major label debut... this time it’s those pop punk nerds gone “goth 
makeover” AFI. I gotta say, their last album was really good. It wasn’t too silly, had some 
great songs on it and was pretty typical AFI, just with a bit more gloss and black lipstick. This 
new album sinks even further into glossy gothdom, however, and kinda suffers for it. Well it’s 
a tricky one, I mean the second track sounds like a song off BOY SETS FIRE’S Victory 
album, totally weird., but there are some above average tracks on here,'especially track 13 
which is exclusive to the UK version, called “Synthesthesia” (if you say that backwards, 5 
times, in front of a mirror holding a black candle and an Elmo doll, Davey Havoc appears in 
your bedroom - seriously, I tried it, he’s here now! He just said “hi” to all his fans... Make sure 
you don’t use a white candle though, because you’ll accidentally end up with Felix Von 
Havoc)... it’s fast and poppy, and just pretty good all round. On the whole I think my opinion 
matters not on this record, it has probably sold 7 million copies by now, and that’s fine. It’s a 
good follow up to their last “big time making" record, but just not quite as good, and at over 
an hour it’s a bit too much like hard work for these punk rock ears, especially when the punk 
rock is backed up with some “dark emo" acoustic songs like “The Leaving Song”... pretty nice 
packaging though, good use of line art and black and white photography! (MD) 
DREAMWORKS. 

AGAINST ME! - “The Disco Before The Breakdown” CDEP/ 8:59. 

With three tracks in under 10 minutes, I guess this is more like a CD single, but it’s at least 
packaged nicely and not in some crappy slimline jewel case. Anyway, I went on tour with 
these guys recently, and it was a blast. They’re amazing live (you really must check them 
out) and are nice guys as well. That aside, this is not the best I have heard from this band. 
The album is a true classic, no doubt about it, but the three tracks here (esp. “35%”) are a 
bit slower than I appreciate, although the title track is really fucking good. It'll be interesting 
to see what new direction, if any, AGAINST ME! take on their already much anticipated next 
album that’s due later this year on Fat Wreck Chords. Schweeeeeeet! (MD) 

NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 

AGAINST ME! - Self Titled CDEP/17:00. 

Another new AGAINST ME! CD, this time on smaller Gainesville label, Sabot Productions. 
The difference with this though is that it’s all acoustic. There’s 6 tracks in all, including “Those 
Anarcho Punks Are Mysterious" and “Pints of Guinness Make You Strong” (amazing version 
here), which are two of their best songs, period. Other tracks are “Jordan’s First Choice", 
“Reinventing Axl Rose”, “We Did It All For Don" and an unlisted track. The great thing is that 
this band works perfectly in acoustic mode. The vocals are so strong, and the rhythms the 
guitars bring out are so driving that it’s almost like the band doesn’t really even need to get 
electric! So yeah, this is a really good release from your new favourite band! (MD) 

SABOT, PO Box 28, Gainesville, FL 32602, USA. 

ALBION - “Synthpathy” CD/41:57. 

It’s true, ALBION lurk in the synthy ELLIOT-style corners of the emo genre. It bodes badly 
and begins slowly but this CD, despite its length, proves ALBION a definite leading light. 
What is going on in the Czech Republic? First SUNSHINE, now the inventive, dedicated 
music of ALBION. Personal highs include the instantly memorable melodies of “Chemical 
dreams”, the driving guitars of “The rivers flow" and the heartfelt lyrics of “It’s not so easy". “I 
am sorry” with its use of gargling synth effects (which I intend never to know the name of) is 
a personal low. But it’s hard to ignore the fact that ALBION have something special in 
progress. Hope to hear more of them soon. (HE) 

SAMUEL, PO Box 263, 397 01 Pisek, Czech Republic. 

ALL SYSTEMS GO - “Tell Vicky” CD/13:33. 

Super-melodic pop rock from these veterans (ex-BIG DRILL CAR and DOUGHBOYS) who 
certainly know how to pen a killer pop song with soaring harmonies, ringing guitars and 
hooks that grab your attention. It’s a shame Frank Daly (ex BIG DRILL CAR) has left because 
he has such a cool voice and the debut album is a masterpiece. This CD features one of the 
stronger tracks from the recent 2nd album along with three other songs, the best being the 
John Kastner sung “Last spark in town”. Competent stuff here, enjoyable and maybe just 
lacking a little compared to their older material. (DS) 
www.badtasterecords.se 
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ALUNARED - “Slmzk!” CD/ 46:23. 

Okay, well I think it’s pretty apparent to everyone in the room (that’s me and Chap, the cat) 
that this is like a duller version of current MTV2 media darlings THE FAINT. C’mon, you did- 
n t think that I wouldn’t mention THE FAINT, did you? So although I did like the last FAINT 
album (kinda moody, intense and dark) this is just run of the mill beeps and bloops with some 
mediocre garagey vocals over the top of it... slow, and just all a bit silly really. It is even pack¬ 
aged like a FAINT record, which basically just adds to how upset I already am. (MD) 
ACTION DRIVER, PO Box 610, Toledo, OH 43697, USA. 

ALWAYS OUTNUMBERED / RANSOM - Split CDEP/19:28. 

It is clear from the start of this split that first band ALWAYS OUTNUMBERED totally suck. 
The songs are dull and pointless and the vocals tired and droning. I sit listening, thinking of 
all the better things I could be doing, all the great music in the world that exists that ALWAYS 
OUTNUMBERED’s very existence spits in the face of, all the things that I could be doing with 
my own life instead of having to sit in audio torture, and I begin to weep at the prospect of 
having to sit through the next band, assuming they too would be as awful as the opening act, 
when I could be doing ANYTHING more exciting than suffering through ALWAYS OUTNUM¬ 
BERED soulless songs! Even cleaning the bathroom seemed a more enticing prospect... 
Luckily I am saved from the depths of my despair by the salvation that proved me wrong as 
RANSOM’S section of the CD begins and straight away things pick up as they rip through 
two songs heavy both with power and melody. Great tunes and a great spirit, RANSOM 
cheer me up considerably because they are interesting and they rock and...and then sud¬ 
denly despair is back crawling in my door and suffocating my heart as they kick into their final 
song and it is a cover of “Walking on Sunshine”. Don’t get me wrong, it’s competently done, 
and these guys sure know how to make great sounding music...but whoever is doing it that 
is one motherfuck of a shit song and I can’t believe they’d foul up their allocated slot on the 
split with that awfulness. That said, not even that came anywhere near as bad as ALWAYS 
OUNUMBERED. I’d wait for the RANSOM full length rather than pick this up (DM) 

TFR MUSIC, EylauerStr. 10, D-10965, Berlin, Germany. 

AMBROSE - Self Titled CDEP/ 27:58. 

Funny this, I didn't realize how much I'd enjoyed this five-tracker. I've played it two or three 
times before now and didn't have too many memories of it, but upon slipping it into the CD 
deck for review each song sounds like an old friend and I can sing along to them There's 
something subliminal going on here. Either that, or AMBROSE can just write really good 
melodic rock with enough power to drive it somewhere into my fragile memory banks This 
isn't shitty GET UP KIDS derived slapstick casio-tainted rock, it's just straight up emotional 
rock with no new edges but enough passion and energy to give it enough relevance for me to 
leave it playing for the duration. Shame about the crappy promo packaging and a shame that 
this may be their final release. The Defiance website says it is in their news and then helpful¬ 
ly, that it isn't in their band section. Such mystery for such simple and effective rock (RR) 
DEFIANCE, Ritterstrasse 52, 50668, Koln, Germany. 
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ATARIS, THE - “So Long, Astoria” CD/ 57:31. 

Major label debut here from these sun drenched pop punkers. It’s funny, I still remember 
being given their demo tape at a VANDALS gig in Newport... how things change... anyway, 
after old man DS gave this the thumbs up, I scammed a copy for review, just to see what all 
the fuss is about. Well yeah, it’s not bad. Like, I didn’t really think too much of the last record, 
in fact I can’t remember shit about it, but there’s definitely some hook laden pop rockage on 
( n0, this band is not emo : V° u Peking chump) especially the new single and “Summer 
79 which I think someone said is a cover? Dunno... whatever, I mean this is slick, glossy, 
and harbours massive mainstream appeal, but they have crossed over into major label star¬ 
dom a lot better than other more generic bands of this ilk for sure. My only gripe at the 
moment though is that’s just too long. I think that must be a demand of major labels (I was 
told recently that a major does not consider a CD to be an album unless it’s over 45 minutes) 
because at almost an hour this is too long! But yeah, this is like 58 minutes, which is just silly 
nonsense really... this album isn’t quite as great as the DS had me believe, but there’s some 
surefire hits on here if you’re that way inclined. It’s funny watching these bands “progress” 
through their careers... some sell out completely (remember SCHLEPROCK, haha) and 
some just morph sneakily from sounding like ZOINKS! / early GREEN DAY to sounding like 
BRIAN ADAMS with heavier guitars over the space of a few years. As I said, it’s pretty funny, 
but sometimes it kinda works. These guys are celebs now, so I guess it’s worked out pretty 
well for them... Whatever... steal it of course, it’s on a major (MD) 

LE SONY DEATH CORPORATION. 

ATARIS, THE - “In This Diary” CDS/ 7:46. 

It’s a CD single. But then majors make these to get in the charts and shit, so I guess we 
shouldn’t be surprised. Anyway, this features 2 versions of the track "In This Diary” from the 
album I just reviewed. The album is not called “I Just Reviewed”, it's just I just reviewed it 
comprende? One version is “single”, the other is “album"... I don’t see any difference really,’ 
oh, except the “single" version doesn’t include the rap about how George W. Bush should go 
to the electric chair, but then that’s something you don’t really want on the radio if you want 
to make it big (right wing Christian fundementalist nutters buy records too, you know!) so I 
guess thats why it has been ommitted. Anyway, this track is so “pop slick” it could almost 
have been written by Stock, Aitken and Waterman - it’s so boy band it’s untrue! Just take the 
guitars away and you have Steps, or something! No wonder all the gullible chicks swoon 
over these middle-aged, sun burnt motherfuckers. Hahaha... I also like how, when bands 
sign to majors, they do a song about “following your heart", etc - wonderfully predictable but 
it makes me laugh, so where’s the harm? I think I’m going to follow my heart one day. 
Hopefully that will also include signing a 6 album deal, being given a rucksack full of cocaine 
and some headlining slots on the Warped Tour - man, I’d be the talk of the town, “Shit Hot 
Jones theyd call me - the one man, all singing, all dancing emo wonderboy! Damn, I’d be 
rich! Oh yeah, so here’s how it is - this song is catchy, I quite like it, it’s “atariz” after all' (MD) 
UNE SONY DEATH CORPORATION. 


AN ALBATROSS - “Eat Lightning, Shit Thunder” CDEP/11:03. 

What the hell is going on here? Mayhem from beginning to end. This lot gets a whole load 
of stuff going on all at once. There’s seven of them each trying to take each song in a differ¬ 
ent direction, but just managing to stop it from breaking down into complete random chaos. 
Most of the 10 “songs” are done in under the minute mark and bring to mind the ear blister¬ 
ing speed of JENNY PICCOLO with a mix of LOCUST, VIRGIN MEGA WHORE and 
GUYANA PUNCH LINE and a heap of electronic buffoonery. At first I thought this was com¬ 
plete LOCUST rip off nonsense but after a few spins it’s got me hooked. This band has a 
new-wave (not in a shit way!) sense of humor about them, and the lyrics. “Electric Suits and 
Cowboy Boots’ probably sum them up. Artwork is unfortunately a real let down. What were 
they thinking? Anyways if you like off the wall, quirky, new wave thrash. Get searching' (FU) 
www.bloodlink.com 


AND NONE OF THEM KNEW THEY WERE ROBOTS - “Victory As A Drug” CD/ 22-04 

Oh how they tease, an EP here, a sampler CD-R there, another EP of more thrashy materi¬ 
al, the promise of an album, amazing live performances (one of the best live bands you could 
witness) and now a new EP... tasters, snippets, musical cleavage, you see it, you want it 
but you can’t have it all just yet, a kiss, a quick feel... have patience young man, one day it 
this way will come! Anyway, if you’re not familiar with this Leeds band then get acquainted 
right away, incredibly tight musicianship, lots of imagination and almost jazzy guitar work 
outs, but laced together perfectly in a BRAID style rock out. Emotive, explosive and full of 
exquisite hook-laden guitar riffs, it’d be so easy for this to fall flat on it’s face with the air of 
over-indulgence, but they are so together and on the same wavelength that it goes beyond 
cacophony and the result is something immense. Once again, this will tide me over until the 
full-length album appears, it seems to have been taking forever, but I have a feeling it will be 
worth waiting for. Many years ago an American punk band sang “We don't need the English ” 
in terms of the music, I think the time has come for us to safely be able to turn that around 
We don t need the Americans, what we have here is the best. (DS) 

JEALOUS, PO Box 321, Leeds, LS6 3YT, UK. 


ANTiSEEN - “Honour Amongst Thieves” CD/ 38:11. 

TKO s gone right back to scratch here, with a re-issue package of this debut ANTiSEEN lorn 
fr ° m W3y back when ' A whiske y soak ed and furious testimonial to the RAMONE! 
with Motor City chops gets smacked in your face like a G.G. turd, and with a slew of obnox 
lousness songs to match... “Wife Beater” “Face Full of Teeth” “Meat Market” “Jailbait” “L 
Sister”, which refers to the singers own sibling, if you get my drift. The Boys from BrutalsvilU 
laid down their agenda with this album, giving the ‘bird’ to PC. geeks alonq the wav (PC) 
TKO, 3126 W. Cary Street #303, Richmond, VA 23221, USA. 

ANTiSEEN - “Eat More Possum” CD/ 31:06. 

Another Destructo Rock re-issue from the ANTiSEEN vaults... resplendent with the infamous 
road squashed rodent cover... messy. As Jeff Clayton’s sleeve notes explain, this is the re^ 
mixed, re-mastered version they’d always hoped for, after the original Jeff Dahl produced mi> 
got fucked by the pressing plant, and the intended re-issue on MANS RUIN went belly up 
with that labels demise. Third Time’s the Charm then, and they must be stoked with the 
results, cuz this sounds FUCKN MEAN, even to me, who was never much of a fan (PC) 
TKO, 3126 W. Cary Street #303, Richmond, VA 23221, USA. 
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This IS the band of Kazu, aka Mr Boss Tuneage Japan which is a nice mirror since Kazu 
released the BENNY album in Japan which is Aston's band (who, to the unitiated is Mr Boss 
Tuneage). Did you keep up with that? I think I could probably have explained it better. 
Anyway, BABY LITTLE TABLETS have turned out a pretty damned good album here, full of 
the the melodic and gnarly stuff the you've come to expect of Japanese punk rock The 
rough-hewn riffs and spat vocals, mixed with a little of that classic early 90s East bay grit 
brings to mind great mid 90s Japanese bands like BLEW, LOVEMEN and NAVEL. I really 
don't know what it is that makes Japanese bands play their rock with so much more fire and 
energy than their peers from elsewhere, but it’s undeniable. Maybe it the engineers, maybe 
the lifestyle or possibly plenty of Kirin, Asahi and Sapporo consumed during recordinq Either 
way, I'm not complaining! (RR) 

BOSS TUNEAGE, PO Box 74, Sandy, Bedfordshire, SGI9 2WB, UK. 


BAD MACHINE - “Rip Your Heart” CD/ 30:39 

Some serious HELLACOPTERS worshipping going down here, from these Finnish 
Rockers... it’s all very much by the numbers, joined at the dots, coloured in correctly, and 
fails to makes a dent on my Richter. So many fuckn bands around doing this stuff, some bet¬ 
ter than others, others merely churning it out machine like. Like BAD MACHINE who get a 
- Nothing Special at all - from yours truly. (PC) 

DEAD BEAT, PO Box 183, Los Angeles, CA 90078, USA. 
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Take BRUTAL TRUTH and AGATHOCLES and a bad studio and here’s what you get' 
Hilariously generic, this record sounds exactly like what you are imagining. Still love it for 
some bizarre reason. The humour is completely twisted and single issued. We have, “Hot 
Shit Hits , “Shit Fly” and the masterful “All Pants Know” for song titles. The lyrics themselves 
make no sense whatsoever: the lyric sheet had me in fits alone. This is the sort of band that 
people will rabidly collect in countries like Poland and Belgium. Horrible and essential (FU) 
POWER IT UP, Postfach 1114, 38156 Vechelde, Germany. 


-- - Iivwimy oynifjiiuny UT UUtr/ 14:oy. 

A nice EP from some guys with a sound and style all of their own that is like synth pop-punk 
that makes me think of THE BEATLES doing interior designing on a house owned bv NOFX 
rented by BRACKET and subletted to THE BEACH BOYS... but with keyboards. Each sonq 
is different, yet with a cohesiveness that gives the band a unique identity. (DM) 

SQUID VS WHALE, 5524 N. Moore Avenue, Portland, OR 97217, USA 


BEATSTEAKS - “Die Wohnzimmer” CD/ 20:10. 

^L°l th ° Se damn annoyin9 covers discs ' this effort by Berlin Arena Rockers BEAT- 
STEAKS, who probably found The Free Butt quite claustrophobic in January. They did turn 
in a balls-out set, and I had no complaints. Opening this disc is CHEAP TRICK'S “Hello 
There" and it’s quite smoking. But, grab the rail - it's a downhill slide from here-on-in... a tepid 
I Fought The Law , some lame German AOR number, followed by a strictly not bad “Just 
Like Heaven (THE CURE). NIN is a band I couldn’t care a toss for. And the closing STEVE 
M|LLA . R tune is equally trash. A reprise of HOSTAGE OF AYATOLLAH’S long forgotten Berlin 
epic Jerk Ocker” could have made all the difference! Ach, it wasn’t to be. (PC) 
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BELVEDERE • “Twas Hell Said Former Child” CD/ 27:48. 

Wow, this was recorded in the wrestling capital of the world, Calgary...Alberta, Canada, and 
like wrestling this is aggressive and riddled with paradoxical harmony. Blister-paced skate- 
punk with some excellent guitar work and soaring vocals, each song is a series of intricate 
explosions that grab your ears and don’t let go until you tap out in submission. Just a total 
hardcore assault from start to finish and an utterly amazing record. (DM) 

HOUSEHOLD NAME. 


BERT SWITZER - “1977-2002” CD/ 68:13. 

Well ain’t this just one fabulous mess? It’s the best of Switzer (who I believe is a drummer 
from the subtle clues around the album art and large amounts of awesome drumming on dis¬ 
play within the music) over the years with all manner of accompanying musicians from his 
time in THE DESTROYED and MONSTER ISLAND to later years, and while its certainly 
interesting...whether it makes for a coherent CD I’m not too sure? That said, with so many 
crap but coherent CDs, who needs coherency when you have this awesome eclecticism that 
shows such a diverse range of music? It’s a lot of cool sloppy rock and roll that reminds me 
of THE STOOGES, but also bits that sound like latter day JOHN COLTRANE jazz experi¬ 
ments and “Bitches Brew” era MILES DAVIS! There are also touches of Italian horror-rock¬ 
ers GOBLIN in places. This is punk-jazz like you’ve never heard it before with even a few 
nods to JOHN ZORN at times. Interesting, innovative and so good to hear amongst the sea 
of otherwise bland uniformity that punk rock has become of late. (DM) 
www.bertswitzer. com 

BEYOND THE SIXTH SEAL - “Earth And Sphere” CD/ 43:25. 

I used to really rate this band but I’m afraid I’m just not feelin’ this CD at all. Sure the riffage 
is delivered in huge quantities, the vocals sound like Satan’s ass after a bad curry, and the 
changes and fills and structure of the songs is hectic as fuck, but its just too mechanical to 
feel like it has any soul or any drive. Maybe its my own fault for seeking instant gratification, 
but this just sounds really flyaway and disposable. (SM) 

LIFEFORCE. 


BLUEBIRD - “Hot Blood” CD/ 52:29. 

Save for some hot licks from Brother Wayne Kramer, on track 3 “Beautiful Believer", a major¬ 
ity of the songs on this CD had me hitting the next» button with regularity. Highly slick 
Emotional Hard Rock numbers, in a PEARL JAM vein were never gonna stand much of 
chance on my stereo, and I wouldn’t say this was an all out non-starter, but I was definitely 
in for an uphill struggle. Track 6 “Better Day” does shimmer, with a lush BLUETIP vibe, and 
closer sleeve inspection reveals the name Jason Farrell, taking co-credit for the snazzy art¬ 
work. “Bang The Drum” is a hard hitter, and the momentum of “Lies Disappear” did FINAL¬ 
LY get my limbs loosened. Would have been a smart idea if “Genius" had followed it, as this 
is also a stick out. Can confirm - foot was tapping. But it was a rare event. (PC) 

DIM MAK, PO Box 14041, Santa Barbara, CA 93107, USA. 

BRANDTSON - “Death and Taxes” CDEP/19:08. 

So the bulb just died on me, and I’m sitting here at 3am, reminiscing about seeing BRANDT¬ 
SON in San Francisco years ago. They were pretty good, but there was absolutely no one 
there. So here we are, what, 4 years later and this band are still around. That’s a good thing, 
I can imagine a band like this watches so many “fake” emo rock bands come and go, they 
must get sick of it after a while. When style takes over from substance, you’re gonna have a 
bit of a crisis on your hands! Anyway... this is not bad. I really liked their first Deep Elm album, 
it had a lot of neat twists to it. This is more straight forward though, a lot like their last few 
efforts in fact, but they still have something. When I hear these vocals, I know it’s BRANDT¬ 
SON. There’s more than a nod to later JIMMY EAT WORLD here as well, and so with that in 
mind you can pretty much get the idea. One thing that did “annoy” somewhat was the entire 
page in the inlay that just says “Do You Wonder Why You’re Here?” - those persky fucking 
Christians and their “wild” theories on life. Pah! (MD) 

DEEP ELM. 


CALIBAN - “Shadow Hearts” CD/ 45:24. 

Precise, twiddly power metal with CARCASS style vocals and the occasional ‘sung’ bit ala 
DEFTONES. Musically very detailed and intricate, but then all CALIBAN releases manage to 
fill that quota effortlessly, so I think they need to take a few more risks and up the ante a bit 
if they want to keep their rep up. This is really good and much more consistent then ‘Vent’, 
but its gonna take a good few more listens before I’ll know if it has any real staying power or 
whether its just another excessively technical “hardcore” CD. (SM) 

No fucking address, you sick, evil fuck. 

CAPE CANAVERAL - “Driving All Night” CD/ 30:09. 

I’ve liked this band from the first time I heard them, I was so impressed with the last CDEP 
that I booked them a London show and they were great. I must admit, I’d forgotten about 
them, figured they’d disbanded or something, but I got this in my review pile and it was the 
first thing I played. It’s been getting some heavy rotation over the past few weeks, I knew 
they were a good band but this surpasses all of my expectations. Very accomplished com¬ 
positional skills and the ability to create a vibe that draws you in and fills you with emotion. 
They produce a sound that is very much like the better MIDWAY STILL material, and on the 
strongest songs they have an uncanny knack of bringing to mind the awesome Ken 
Chambers and The MOVING TARGETS, yes I know that’s a very strong accolade, but fully 
deserved. The vocals are impassioned and believable, the way the music and the vocals 
combine really sends shivers down your spine and this is one of the strongest CDs from an 
English band I’ve heard in sometime. With just seven songs there is no filler, no weakness 
and the high standard is set from the very start and never wanes. What an awesome CD this 
is and puts them right at the top of the pile of the finest UK bands, I suggest you pick this up 
immediately if you like your music honest, passionate and breathtakingly beautiful. I play this 
every morning at 4:15 before I go to work, it kick-starts my day and I am so happy this got 
sent my way. Superb on every level, no flaws, no flannel just quality. (DS) 

SEISMIC, 86 Carlton Road, Boston, PE21 8PQ, UK. 

CHAMBERLAIN - "Five Year Diary" 2 x CD/ 53:37 & 68:39. 

Five years ago I only knew one other person in the UK who really appreciated the beauty 
and depth of feeling of "The Moon My Saddle" and when we got together over a few beers 


we'd lament the fact that the record was destined to die alone and unloved. It was faithless 
and cruel that one of the finest country-rock albums of the decade could languish in so few 
record collections. Five years or so later and it's a best friend to all, a record to play on long 
drives through dark nights or to just compliment your dreams of distant places and lost loves. 
"Exit 263” then came and cemented CHAMBERLAIN'S place as one of the smoothest turn¬ 
arounds from emo-rock champions to heirarchs of sublime country-rock. And so it is that 
"Five Year Diary" retrospectively seals the final chapter by gathering together their first two 
demos, live material and unreleased songs to herald their passing. It’s as good as you'd 
expect. It combines to capture the different edges to their music, from the bluesy and som¬ 
bre drawls through to the uplifting refrains of midwestern rock, all the time graced by the lyri¬ 
cal deftness of David Moore. If ever somebody wrote words that summed up my dreams, 
regrets and aspirations, here they are. It's enough to make you want to endure the heartbreak 
just so you can empathise with his tales. All this retrospective lacks is packaging to match the 
beautiful sounds within - it's a little simplistic but I'll let it slip on the grounds that the music 
more than eclipses the aesthetics. Times have changed a lot since me and that friend lament¬ 
ed the lack of respect given to CHAMBERLAIN and this record should rightfully be shifting in 
droves - you'll know already if you want it. In fact you've probably already got it. (RR) 
IGNITION, 1 Chandos Road, Tunbridge Wells, Kent, TNI 2NY, UK. 

CLOSET MONSTER - “Killed The Radio Star” CD/ 27:05. 

This is pretty good. It’s poppy, melodic, snotty punk rock a la FYP / early RANCID and the 
like, but with the lyrics of PROPAGANDHI or something. It’s not surprising then that this band 
is Canadian, those dudes seem to have their heads screwed on right when it comes to polit¬ 
ical punk rock done with a bit of a clever bite, and this definitely falls into that bracket. I would¬ 
n’t listen to it everyday, it’s a bit too straight forward compared to the power and complexi¬ 
ties of PROPAGANDHI, say, but for what it is, it’s not too bad. Yeah, it’s nice hearing really 
overtly political songs that aren’t all out walls of “black and white” noise... And not only that, 
it’s wrapped in a really nice black and silver sleeve as well. Cool. (MD) 

UNDERGROUND OPERATIONS, PO Box 13, Ajax, Ontario LIS 3C2, Canada. 

COCKNEY REJECTS - “Out of the Gutter” CD/ 43:05. 

OK, these guys are the reason I got into punk rock in the first place. I was a BMX riding pre- 
teen, West Ham fan watching TOTP. This band comes on wearing football shirts and butcher¬ 
ing “ I’m forever blowing bubbles ”, my parents were saying “This is horrible, what have they 
done to such a lovely song?” and that was it for me - hooked. I loved the band, I bought all 
their records, up to “ The Wild Ones” which is when they turned into a heavy rock band with 
bad dress sense. They made a comeback a couple of years ago, recording an album of early 
material updated with the more rock stylings of their last couple of records... I liked it. This 
album is all new material, it’s rock with some punk flourishes, but it’s not clean and radio 
friendly rock, no this is swaggering dirty rock. Only two original members remain and they 
are joined by Tony Van Frater of RED ALERT and the old RED ALERT drummer from the 
80s, they can play and it sounds like they’re having fun. Guitarist Micky Geggus looks like a 
pro-wrestler and the others look like they belong on a building site! But it’s the music that 
speaks here, it’s hard, powerful and anthemic, there’s gang choruses, lots of lead guitar 
action and Jeff Turner’s vocals are as great as ever, he has a great rock voice and plenty of 
attitude to back it up. The theme running through the songs seems to be about getting older, 
losing your way and re-igniting the spark and drive that fuelled them in the beginning, self- 
deprecating and honest. OK, so I’m biased as a life-long fan of this band, but if it sucked I’d 
say so... I’m happy it doesn’t. They seem to be into playing and writing again, there’s a pas¬ 
sion and feel-good vibe (as in they are enjoying themselves) and you can't knock that. I’ve 
been playing this a lot, I think that’s the point of the whole thing don’t you? (DS) 

CAPTAIN Oil, PO Box 501, High Wycombe, HP10 8QA, UK. 

COFFINBERRY - Self Titled 7”. 

Garage sounds with a New Wavy backbeat, that doesn’t get me too excited. A-side “The 
Spins” drags on too long. Let’s do the flipside... “Cry Wolf and “A Minor”... zzz... nope can¬ 
not get into this at all. The photo on the back of the sleeve shows the band members, beers 
in hand, having a laugh. And that’s what counts. I guess. (PC) 

Exit Stencil, PO Box 110775, Cleveland, OH 44111, USA. 

CONSUMED - “Pistols at Dawn” CD/ 37:58. 

This is the same album that I reviewed last issue. This version, however, is on BYO Records 
in the US. Let’s just hope that Universal doesn’t start up a boy band called CONSUMED (or 
CON-SHOOMED or something), hahaha... nowt else to say, read the review last issue! (MD) 

BYO, PO Box 67609, Los Angeles, CA 90067, USA. 

COUNT THE STARS - “Never Be Taken Alive” CD/ 37:55. 

Another day, another generic nu-emo rock band on Victory. Drive Thru, Victory, what’s the 
fucking difference, huh? It’s like TAKING BACK THURSDAY meets RIVER CITY HIGH or 
something, and it just bugs to be honest. You know what really, really ruins it all for me 
though? The band on the back cover looking like a bunch of “straight from the stylist” pricks 
with their skinny tight shirts, “just dyed" black hair and “you look over there. Oh that’s it dar¬ 
ling... hold that pose” expressions on their stupid fucking faces. And then the front cover has 
a female model type girl on it. This, I have noticed while watching the Victory DVD recently, 
is a really sly marketing ploy - sex sells, Victory need to sell a lot of records to maintain their 
size, so what better way than to put female models on the covers of their records and in their 
bands videos? Very crafty and very, very shit. Retarded jock rock for the masses. Next. (MD) 
VICTORY. 

CRUSH, THE - “Here Is Where I Cross My Fingers” CD/ 40:10. 

Straight outta that important punk rock town, Minneapolis (it must be dead weird, coming 
from the same town as legends like HUSKER DU) comes THE CRUSH, who are pretty damn 
good. Well, I could see a label like Vagrant snapping them up - they have quite a big sound, 
akin to NO MOTIV rocking out with major label production JAWBREAKER or something, but 
it seems like it has a bit of sincerity, and that’s what matters when it comes to good music. 
And this, on the whole, is good music. Tracks like “This Shaking Sensation” even start off 
with guitar and drums akin to “Warehouse: Songs and Stories” era HUSKER DU, so I guess 
there’s definitely a “same town" influence there to an extent. And to top it off, it’s a really good 
song as well. The singer does ocassionally strain into nu-emo territory, but he pulls it back 
quickly 99 percent of the time, to where it belongs - in the land of punk rock. To top it off they 
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do a pretty good version of LIFTER PULLER’S track “Mission Viejo” which would have been 
better without the vocal distortion (I hate that shit). On the whole, this is not a bad CD. (MD) 

ADELINE, 5245 College Avenue #318, Oakland, CA 94618, USA. 

CZAPSKI - Self Titled CD/ 46:58. 

Jeeps, festering off the wall arty noise on this CD, that was as uneasy to listen to, as it was 
a mystery to work out exactly who was making the racket, and where they were from. And 
what they were called. I’m always at ease with some logistics. So, utilising the only available 
info at my disposal, I sent e-mail to... well... who ever was at the other end of the line - “Hi 
I just received a copy of your CD to review for FRACTURE magazine in the UK. Who are 
you? Where are you from? I have so far not even been able to work out the name of your 
band - is it CZAPSKI, ROCKNROLL CHARITY HOSPITAL, or even SOUDAIN??? Thanks 
PETE”... “Hello PETE, we are the CZAPSKI, a band from Lapony, based in the North Pole 
of France. Rocknroll Charity Hospital is a Label from Dunkerque, and SOUDAIN means sud¬ 
denly (I think). We use to make gigs with movies (self man made) or in installations we usu¬ 
ally try to think about how a concert can be more than a concert. That was the same for our 
record. We rent a host house and brought in it lots of stuffs (musical stuffs, recording stuffs, 
eating stuffs...) and made the music with it. We didn’t know before going what we were going 
to record and composed everything there. Thank you any way, NICO.“ Nice words, enough 
info to satisfy my curiosity. Can’t save the sounds though, totally lost on me. (PC) 
Rocknrollcharityhospital@free.fr 

DAN POTTHAST - “Sweets and Meats” CD/ 35:24. 

This is the dude from MU330 kicking it solo with just an acoustic guitar, drums and organ. I 
am convinced I have reviewed this album for someone else somewhere before because the 
whole experience felt like deja-vu, but never mind because I can’t find this anywhere in my 
collection and if I already owned it, it would have a prominent place so good is it! This is some 
fantastic shit! The lack of any real band behind him and stripped down nature of the songs 
mean the quality of the songwriting and the power of the melodies really shine through and 
on his own with just his voice and the bare minimum of instrument Dan has created a capti¬ 
vating album that has more power and passion to it than many full bands could ever man¬ 
age together. A truly special release. (DM) 

ASIAN MAN, PO Box 35585, Monte Sereno, CA, 95030, USA. 

DARE DARE DEVIL vs. EXXON VALDEZ - Split 7”. 

Couple of French bands hammering each other to bits on the RocknRoll battlefield, and 
these Gallic Crunchers are only a cigarette paper apart in style, both specializing in flat out 
high octane speed kill. DARE DARE DEVIL set off chunky badass riffs with breakneck 
TURKS minded authenticity. EXXON VALDEZ has a sleazier, but no less pummelling man¬ 
date, that veers into Garage STOOGES territory. Not bad. (PC) 

POGO / pogo@chez.com 

DARK DAY RISING - “Underworld Dreams” CD/ 36:23. 

I love it when I flick through the booklet of some sick sounding death metal CD and realise 
that the band are a bunch of short-hairs in hardcore shirts. That’s exactly what’s happened 
here. I dreaded turning the page of the inlay card incase I was met with purple beards, frizzy 
hair and Hi Tec Slammer trainers. So yeah, you know the drill- technical, gravel-vocal splat¬ 
tered death metal, with the regulation acoustic passages intact. Cross the new UPHEAVAL 
CD with early CRADLE OF FILTH or something. (SM) 

APOCALYPTIC VISIONS OF UNDENIABLE TRUTH. 

DAVID SINGER & THE SWEET SCIENCE - “Civil Wars” CD/ 35:12. 

DAVID SINGER has a special gift that must in some ways be a burden. Like the very best 
singer songwriters he observes, identifies and describes to the core the most painful aspects 
of melting relationships. How someone could write an album of songs that so directly 
addresses my fears, guilts and wishes is one step beyond me. These feelings must belong 
to everyone. Musically there are so many recognisable sounds floating around in the melee 
The easiest comparisons are to later JETS TO BRAZIL and ELLIOTT SMITH but on occa¬ 
sions I can hear more than that - SWELL, BILLY BRAGG, PINK FLOYD, SEBADOH, JOE 
JACKSON! It’s all in there in quiet occasionally piano or acoustic guitar-led indie rock tracks. 
But it’s in his poetry that DAVID SINGER spikes you - he tells stories that cast spells. His lan¬ 
guage is painful, empty and melancholy. On "Everything I should forget” for example he 
describes splitting up, the things you’ve left behind and says “then a thought came over me 
I had a flash so suddenly I took a box and labelled it everything I should forget and made it 
fit”. Other song titles hint at the unhappy tales they’re about: “A miserable life for everyone", 

I will come back from the war and then I’ll marry you” and “I’m not leaving”. It’s absolutely 
incredible and unnerving stuff. (HE) 

DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 

DAY OF THE DEAD / THE DAMAGE DONE - Split 7”. 

Clear red vinyl, limited to 50 copies - am I the fucking man or what?! That’s not to say the 
entire pressing is just 50 copies, it’s probably 500 or something, but 50 of them are red. And 
of course I get one because I have special needs. Quite. Anyway, I’ll start with THE DAM¬ 
AGE DONE, because I put that side on first. These guys are from the US and “fuck shit up” 
in the style of straight edge youth crew a la YOUTH OF TODAY. It’s fast, gnarly and has a 
venomous bite that can usually be the dividing line between a lame BETTER THAN A THOU¬ 
SAND rip off, and something with more balls. THE DAMAGE DONE have balls in abun¬ 
dance, and their tracks shine on this 7” because of that. Okay, so we flip the split over and 
we have DAY OF THE DEAD from Portugal. They have the same feel as their split buddies, 
but with maybe more of a rough punk edge. They also have a great taste in music and cover 
“(That’s Right)... We’re That Spic Band” by LOSCRUDOS. On the whole, DAY OF THE 
DEAD are tight as hell and play what they play with a real bite and style that makes then 
stand out from the crowd for sure. They also sound totally pissed off, and so as a split this 
record works really well, as both bands obviously have a lot in common. Nice' (MD) 
GOODWILL, Dario Adamic, CP 15319, 00143 Roma Laurentino, Italy. 

DAYCARE SWINDLERS - “Heathen Radio” CD/18:55. 

This is pretty damn cool, speedy early 80’s style US hardcore punk rock, no metal, no non¬ 
sense, just sped-up rock & roll with urgency. Tightly played, nice little fills and frantic guitar 
work, it’s nothing new but it makes a nice change from ail the pop and emo fashion rock that’s 


record reviews 


swamping “punk rock these days. Twelve songs in under eighteen minutes, no intricate build 
ups and lengthy breakdowns, just pedal to the metal punk rock including a cover of an old 
hardcore tune by YOUTH BRIGADE (DC). I swear I heard the riff from “Norwegian Wood” 
somewhere in there too! If this had come out in 1982 it would have been a scratchy 7" EP 
ah, those were the days. CD’s killed punk rock! (DS) 
www. gokartrecords. com 

DELUGE / FORDIRELIFESAKE - Split CD/ 34:26. 

I’m no huge fan of “melodic-metallic” (cringe!!) hardcore, but both these bands pull it off 
exceptionally well. If you like mid era CAVE IN, POISON THE WELL, latter ONE KIND 
DOWN, and SHAI HULUD then you should definitely pick this up. DELUGE combine fren¬ 
zied drumming, driving melodies and occasional piano parts with a huge dose of energy and 
a passionate delivery, while FORDIRELIFESAKE opt for a more choppy, technical approach. 
Both bands rock like fuck. (SM) 

SKIPWORTH (no label address on the CD the mad cunt) 

DESERT CITY SOUNDTRACK - “Contents of Distraction” CD/ 30:10. 

This rocks - pure and simple. I don’t think I could ever have imagined ten years ago that this 
would be the direction for hardcore, indie rock and the punk scene. Back then Touch and Go 
were leading the way in the inventive stakes. The kind of music DESERT CITY SOUND¬ 
TRACK play has grown from things GIRLS AGAINST BOYS, BRAINIAC et al were trying out 
on the fringes of what you could call punk. Where DCS sit today typifies the “post-hardcore” 
sound - the experimental jazz, piano and sultry music is there but the influence of hardcore 
is more obvious with the chaos, panic and heaviness that bands like AT THE DRIVE-IN have 
thrashed into the mix as a consistent factor. “Contents of distraction" is a minor gem from the 
gripping opener “What to do in case of fire” to the manic finale “Foglifter”. It astounds me that 
Deep Elm can release such consistently good, and different, albums. This is a must buy! (HE) 

HE CD Cl KA J \ / 


DOUBLE, THE - "Loose Crochet" CD/ 28:32. 

Nothing much of note happening I'm afraid. THE DOUBLE is basically a drummer and gui¬ 
tarist, both singing and jamming out some rambling and dischordant post-jazz sprawls. It 
brings to mind the more leftfield moments of bands like ATOMBOMBPOCKETKNIFE, SHIP¬ 
PING NEWS and JUNE OF 44 but without any of the panache or fluidity of those bands. And 
"Loose Crotch" would have been a better title too. (RR) 

FIFTY FOUR OR FIGHT, PO Box 1601, Acme, Michigan, 49610-1601, USA. 

DOWN WAY - “Defeat Songs” CD/ 31:06. 

God, this sounds like all those pop punk bands in the UK right now who have a few nifty 
hooks but just play too fast and have annoying over the top American accents. These kids 
are outta Canada, the lyrics are good, the songs are OK, just played way too fast and those 
vocals... spoilt brat on overload. The songs could be good, very good, but unnecessarily 
hyper fast drumming just ruins most of them. The slower songs don’t work, it all seems just 
a little too forced and it’s a shame as I was expecting more from a record produced by Russ 
Rankin and mastered by Jason Livermore at the Blastin’ Room. It does just sound like a pop 
punk band who are trying to play like GOOD RIDDANCE, an uninspired run through of 
CHEAP TRICK’ “Surrender" just typifies how a good song can be ruined. Very disappointing 
and it looked so promising. (DS) 
www.sessionsrecords. com 

EDGEWISE - “Complete Discography” CD/ 56:34. 

I like what Thorp is doing with these re-issues and discographies. In this case, they’ve round¬ 
ed up all the odds and sods EDGEWISE released over the years, re-mastered the whole 
thing, and put it out as one definitive collection. The band kinda illustrates that meeting point 
where hardcore and metal started fusing with each other. Not too much fret-board wanking 
and loads of breakdowns and style. I hadn’t actually listened to them for years and when i 
play this CD they sound anywhere near as ‘metal’ now as I remember them from the ’Silent 
Rage’ record. Definitely a good addition to any mid 90’s hardcore collection (SM) 

THORP, PO Box 6786, Toledo, OH 43612, USA. 

ELECTRIC FRANKENSTEIN - “Listen Up, Baby!” CD/ 36:15. 

The past few EF releases to pass by my stereo have been of a semi-quality, mostly convey¬ 
or belt fodder. And here’s a reminder why, “Listen Up, Baby!" from a few years back, the 
record that saw Steve Miller return on vocals. The standards here were high, and the grav¬ 
el throated holler of Steve coupled with blazing twin guitar sonics and bulldozer rhythm sec¬ 
tion sure sounds majestic. 100 bucks! Pick of the cuts include “Listen Up, Baby!” “Hostage 
Situation” “Takin’ It All" ... “You’re so Fake” is the KILLER CUT... “Perfect Crime”, “Final 
Damnation” but the token cover version “Rock ‘n Roll is Dead”, originally by THE RUBINOOS 
is real weak. But I’ll let it go, cuz otherwise this is a solid CD worthy of your attention. (PC) 


ELEVENTEEN - "In the Air" CD/ 40:28. 

Now whoa, just back up a few paces there feller and answer me one question: "where is the 
fuck did you come from?". No seriously, at what point did ELEVENTEEN elevate themselves 
to being a straight-up adrenaline-pumped emo-rock band in the truest and most honest 
meaning of the term? I've had more than my fill of this style of music over the past few years 
and I could have sworn my belly was full to bursting, but after the first play of "In the Air" I 
was forced to vomit up a few pools of stale emo-rock to make room for ELEVENTEEN. This 
disc is, to put it lightly, fucking rocking and harks back to when this stuff still sounded fresh 
and unjaded. They combine the finest elements of SAMIAM, SHIFT, FARSIDE, BENTON 
FALLS and PENFOLD to draw it together into rock that stabs me right through’ the heart. 
Take the breakdown in the title track: just a piano, a fragile voice, then a stab of guitars, then 
an avalanche of harmonics and embittered melodies. It works, like a fucking machine oiled 
with the blood of the youth. Give me the chorus to "Crestfallen" on a loop and I'll play it for a 
day straight. Give me the whole album on a tape in the car and I will happily drive the tar¬ 
mac all week. ELEVENTEEN are far from original, in fact in all honesty they're pretty fucking 
generic, but they've hammered that undefinable nail right on the head and they've pinned 
down some of the finest rock I ve heard of late. This arrived in my life like an empowering jolt 
to the heart and I can only thank them for that. Rock music... you've gotta love it. (RR) 
SESSIONS, 60 Old El Pueblo Rd, Scotts Valley, CA 95066, USA. 
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ENVY / ISCARIOTE ■ “Our Dreams Walking Their Way * Chapter 1” CD / 26:11. 

Heard good things about this release from a few friends so was pretty chuffed when I got it 
to review. Firstly I had to get past the mental packaging this CD comes encased in. Foldout 
cardboard sleeve and with a foldout poster/lyric book inside. A lot of time, effort and no doubt 
cash went into this packaging and even though I'm not really into it, it’s good to see labels 
trying to do something different with the ever boring CD Jewel case approach. As for the title 
of this release, well you got me. Help. Musically both bands obviously like their metal in 
Hardcore. The word "screamo” springs to mind and usually has me running for the stop' but¬ 
ton on the CD player. This CD however grabbed my attention and held it throughout. Ok 
there's some really nicey nice bits on here I could do without but on the whole this is some 
searing chaotic screamed stuff. In my eyes ISCARIOTE are the better of the two bands with 
some killer riffage going on and sublime bass keeping it all held together. Some seriously 
heavy stuff going on and fans of ISIS, ONE EYED GOD PROPHECY, CANVAS and the like 
should take a look. ENVY also keep up their own and make a healthy nod towards the ISIS 
and Co. school of thinking with a whole heap of “screamo” as well. A good solid release and 
worth checking out if you like your music very heavy and challenging. (FU) 

WAITING FOR AN ANGEL, 45 Rue Rachais, 69007, Lyon, France. 

EPOXY - “Nothing Else” CD/ 49:39. 

This starts of like some weird clash of NIRVANA and WEEN and has to be one of the most 
annoyingly horrid CD’s I’ve had to endure in awhile. It makes me want to go out and kill. I 
can’t sit through this, it just winds me up. (DS) 

www. epoxyband, com 

EXPLOITED, THE - “Fuck the System” CD/ 33:35. 

I think I shoulda sniffed some glue before I listened to this, or drunk some Merrydown / 
Special Brew snakebite, anything to deplete a few brain cells. Actually, this is pretty ragin’ 
fast hardcore punk with a few metallic flashes in the guitar department. It’s taken 20 years 
for the EXPLOITED to sound like DISCHARGE! It’s angry as fuck, song titles like “Fucking 
liar", “You're a fucking bastard" and the title track make that apparent from the off. Singer 
Wattie Buchan was always a fucking maniac and it seems he’s not mellowed with age one 
bit. lyrically he’s still very much saying the same stuff he was saying back in 1982 (“Troops 
of Tomorrow” being the ultimate EXPLOITED album). This is a heavy bastard album, the 
repetitive riffs, the speed metal solo-ing and the pounding drums are the perfect backing to 
the venomous vocals and the result, when played loud is harsh as fuck. I approached this 
with disdain and was ready to dismiss it as a bad joke, but you can’t deny that these guys 
aren’t messing about and haven’t mellowed one iota, in fact they’ve gotten more pissed off 
and the power violence level is high. I certainly wouldn’t venture near the pit if I saw them 
live, it’d be a fucking bloodbath. In your face seems almost too polite-a-phrase to describe 
this. Violent on every level and still pissed off after all these years, that’s commendable. (DS) 
CAPTAIN 01! 

FALLOUT 40 - “4 Steps To Hypocrisy” CD/ 21:34. 

I must be getting soft in my old age because all of a sudden I’m finding CDs like this and the 
NO CHOICE album immensely rewarding. Excuse me for not being too clued up on the pio¬ 
neers of this style of melodic punk rock but FALLOUT 40 remind me of BAD RELIGION but 
with a more relaxed and mature feel. The vocals suit the style, and I really don’t think he 
should bother with that harsh squarking bit he does every now and again. The lyrics are cool 
too, covering those topics which seem all too poignant at the moment (war, terrorism, etc.) and 
it was a nice surprise to flip the CD over and see that these guys come from the UK. (SM) 
www.fallout40.co.uk 

FEUD, THE - "Language is Technology" CD/ 48:24. 

See, there’s one or two bands in this issue could take a few pointers from THE FEUD. Too 
many bands in their peer group think that when you're playing mathy intrumentals, that the 
motherfucking rock has to be forsaken in order to cram in as much motherfucking muzak as 
possible. And that's a bad equation. THE FEUD however clearly know the right balance and 
manage to splice together big wedges of each to create a somewhat compelling collection 
of tunes that groove along in all manner of directions, usually with the wild-eyed glower and 
unbrushed hair of a man on the edge. It's like some bastard concoction of UNWED SAILOR 
and THE FUCKING CHAMPS with the lilting and twisting rhythms of the former and the occa¬ 
sionally head-swiping riffs of the latter. Oh, and of course glossed off with some mutant key¬ 
boards and chimes - that's the rule with this sort of subsect of post-hardcore. I'm usually no 
big fan of highbrow instrumental mooches, but THE FEUD have won me over because they 
bring the rock home with their mathbooks. (RR) 
www.insidiousplot.com 

FIFTH HOUR HERO - “Scattered Sentences” CD/ 30:00. 

DISCOUNT is dead - long live DISCOUNT! I think that, by this time next year, these poppy 
Canadian punk rock kids are never, ever going to want to hear “the D word” again but the 
fact is... I was / am a massive DISCOUNT fan (THE KILLS just make me cry inside) and 
there are more than a few similarities between the two. Musically it’s catchy, power-pop punk 
like you’d find on “Half Fiction", but there are differences as well. For a start the vocal duties 
seem to be shared so they’re not all female fronted (when they’re not, they’re female backed 
which sounds as good I reckon) and secondly there seems to be more of a JAWBREAKER 
influence to their sound (especially on tracks like ‘Follow The Line’ which has a dark, almost 
“Bivouac" era feel to it)... but then we get back to tracks like ‘Shape of Pistols’ which is one 
of my favourite tracks on here, and is very DISCOUNT, and sounds just fantastic. When it 
comes down to it, FIFTH HOUR HERO follow that well worn power pop path that fellow 
Canadian bands like the BONADUCES (who in turn sounded like J CHURCH meets DIS¬ 
COUNT!) have been walking down for a few years now, but mix it up with a slightly darker 
edge, which works heavily in their favour. So yeah, this is a great album, and together with 
bands like SIXTY STORIES, PAINTED THIN, the BONADUCES, PORTER HALL and even 
PROPAGANDHI and DBS just goes to show that Canada still has some of the best bands in 
the world. FIFTH HOUR HERO have just been added to that list. (MD) 

NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 

FLATCAT - “Better Luck Next Time” CD/ 32:59. 

These guys are like all the best and classic bits of a whole bunch of great bands mixed 
together into one big clusterfuck of melodic-poppy-hardcore brilliance. Like vintage NOFX 


(some guitar bits and song structure) with bits of NUFAN before they went shit (melodies), 
tinged with a dash of DESCENDENTS/ALL (it’s the vocals...also they do a great cover of 
“Silly Girl ”) and a few specks of SCREECHING WEASEL (in the cut-down guitar solos), 
FLATCAT have taken all these components and made something of their own out of it and 
that something, in case you are a slow learner, is this CD. Check it out. (DM) 

EYE SPY, PO Box 89, 8000 Brugge 1, Belgium. 

FORGOTTEN / HEARTACHES - Split CD/ 37:35. 

Californian Punks the FORGOTTEN opening number kicks in with a riff on loan from THE 
BUSINESS (“Loud, Proud and Punk") as they slip in to a CLASH inspired Rocker. Bit tame. 
Things do pick up gradually, with 5 originals, plus covers of GENERATION X (“Your 
Generation") and GBH (“I Am Hunted"). I guess it’s a case of ’77 - ’82 for this bunch. 
Otherwise you know where the door is. They ain’t interested bud. The HEARTACHES hail 
from that renowned breeding ground of hard-hitting Street Punk activity... Belgium. As with 
the FORGOTTEN their influences are worn proudly on their sleeves. HEARTACHES are 
Belgium’s answer to THE GENERATORS. “King For a Day” is real rousing, with a cool fist in 
the air chorus, smart riffs, and easily their best song here, with final cut “Godforsaken” draw¬ 
ing a close second. Top marks to The Belgium’s this time around. (PC) 

PEOPLE LIKE YOU. 

FURY OF FIVE - “Telling it like it is!!!!!” CD/16:06. 

Oh joy, another bunch of tough guy meatheads playing at being “Hardcore”. From the title 
and the sleeve I could have reviewed this. Art = Chunky graffiti style and some crappy look¬ 
ing skull. Open the CD and you see some tough guy with braids (oh dear) covered in the 
obligatory tattoo’s. They all look the part and it brought a smile to my face. Musically, well 
what would you expect? Chugging hardcore with double bass drum action and plenty of “old 
school” breakdowns. As entertaining to these ears as watching paint dry. Lyrically they are 
all about being angry and reeking vengeance and all that crappola. Cheese is further re¬ 
enforced when they use the line “Boo Ya”. Where these people come from and what sort of 
lives they have, I seriously have no clue. Song 3 has some hilarious distortion on the vocals 
to make him sound like some sort of demon and it had me in stitches. Comical. I’m sure this 
is going to appeal to some wanna be tough guys but I can’t be doing with it. Dire. (FU) 
INNER RAGE, BP 425, F-75233, Paris, Cedex 05, France. 

GARRISON - “The Model” CD/18:35. 

For some reason I have never really liked this band too much, we (Rude To Stare) put them 
on last year, I thought they were a decidedly average post hardcore emo rock outfit and was 
unimpressed. I’m not sure my feelings have changed too much upon hearing this recording, 
but it isn’t a bad collection of songs. It’s a little more laid back than the last record, at times 
my attention starts to wander, but when they pick up the pace and inject a little energy into 
the proceedings it works much better. I neither love it or hate it, but it does very little for me 
on any level. (DS) 

SIMBA, viquesimba@hotmail.com 

GEE STRINGS, THE - “Arrest Me” CD/ 27:29. 

Excellent PunknRoll from a German bunch who crank it to the max in a menacing DEAD 
BOYS meets THE AVENGERS onslaught of rollicking hot fury. Heaps of guitar burn and a 
resistless singer... Ingi... the gal’s got a hell of a voice. And whaddya know... after 8 unin¬ 
terrupted GEE STRINGS originals, track 9 is indeed a cover of AVENGERS classic “Thin 
White Line”... you don’t have the original in your collection? Really, get a clue - it’s Essential 
Shit! 2 more GEE STRINGS blasters follow, “Move On” being worthy of individual mention, 
before they bow out to a real sweet blast from the past, “Playin’ With Fire” by THE RUN¬ 
AWAYS. Man, how that band used to get us hot under the collar in the Second Years at 
Ringmer Secondary, circa ’78. Anyways, first-rate album this, enjoyed it heaps. (PC) 

DEAD BEAT, PO Box 183, Los Angeles, CA 90078, USA. 

GHOULIES, THE - “Communication” CD/ 27:01. 

I reviewed a CDR of this album an issue or two back, and I’m guessing my consummate 
endorsement of THE GHOULIES music prompted their label to get us a kosher copy in the 
post. Hey - THANKS! This is supercharged Punk RocknRoll that spits ‘n snarls, and just don’t 
let up, keeps up the energy right to the very last second. The lyrics are no dumb throwaway 
either, as THE GHOULIES keep the Red Flag flying with smart lines like... “Death by narrow 
vision, brainwashed by market decisions” (“Death by Television”) and “You’re talking profits, 
and big ass amounts, when the social standard is what really counts” (Change With Shouts”). 
Excellent CD... Get it! (PC) 

BELUGA MUSIC, PO Box 8158, 104 20 Stockholm, Sweden. 

GOLDEN BOY - "Never Ending Happy Ending" CDS/16:28. 

Competent pop-punk from Norway with no other redeeming features. It sounds like some 
sugary amalgam of countless Californian bands that have their pretty-boy faces and tousled 
bleached-hair every fucking where you look these days. This is just nothing new, it's vacu¬ 
ous, it's buried in a pile of 5000 similar bands. When I think of Norway I prefer to think of 
exciting things like BEEZEWAX, TURBONEGRO and black metal. (RR) 
http-.//devoted, to/goldenboy 

GOODS, THE - “Saving Sanity” CD/ 60:23. 

This is for some people, but it just isn’t for me. THE GOODS evolved from the ashes of LA 
punk band PROP 13 and added female vocalist Kat who gives an X or LIFE... BUT HOW 
TO LIVE IT style agitation to the mix. Songs range from political edged hard rocking to mel¬ 
low reggae and jazz. Perhaps it started badly - the worst lyrics I’ve ever heard: “Back in line 
at the kwik-e-mart, back in line again but this time I won’t forget. What brought me back here 
in the first place? In the first place now?” but what particularly grates is the constant dual 
female and male vocals - like being nagged by two people at once. (HE) 

THEOLOGIAN, PO Box 1070, Hermosa Beach, CA 90254, USA. 

GRAND MAL - “Bad Timing” CD/ 40:49. 

Argh! No packaging at all, just a raw promo disc in a white card stock sleeve... how fucking 
inspiring. Why can’t these labels give their acts a little respect and actually help them? I know 
it’s a worn record to keep saying this, but the artwork and presentation are an important fac¬ 
tor to any release... you wouldn’t submit a book to review with the final chapter omitted now, 


RECORD REVIEWS 


Fracture #24 | Page 66 








would you? Anyway, the most important part, the music! Well, it kicks off in a T-REX / BOWIE 
70s glam rock style, good start indeed. In fact the entire album has a retro 70s feel, cool man, 
or not I guess. “First time knockout” kicks things off in an upbeat vibe, reminding me of Paul 
Westerberg, trouble is the album doesn’t keep up the swagger of this opening track and 
soon slips into a melancholy affair, nothing wrong with that and it’s not an un-enjoyable 
experience at all, I just get a little tired of this stuff very quickly and don’t have the patience 
to make my way through the whole album without getting irritable and wanting some power 
chord action and urgency. (DS) 
www.arenarockrecordingco.com 




of emotion and feeling, but when put together they just fade into each other and eventually 
become something of a languid drone. It's not helped by the spoken word tracks either that 
are said so quietly and so sullenly that I need to crank up the volume just to hear the words. 
The songs that add a few more layers with drums and bass lift things a little but still not 
enough to drag this out the shadowy nowhere it generally resides. For music like this to work, 
it has to be bursting with passion and built from layers of melody, and both of these attrib¬ 
utes are lacking on here. The packaging will make this pretty hard to spot in record racks, 
but it's no great loss either way. (RR) 

STATUS, PO Box 1300, Thousand Oaks, CA 91358, USA. 


GREEN ACRE, THE - Self Titled CDEP/14:53. 

This trio of tracks has been out for a little while now but I guess it got caught up in the cogs 
somewhere down the line because it's just come in for review now. THE GREEN ACRE play 
the sort of complex and mathy rock that lies somewhere in the same ballpark as CAP'N 
JAZZ, SPY VERSUS SPY, a hectic AMERICAN FOOTBALL and CHISEL DRILL HAMMER 
without sounding overly like any of them. They weave the rhythms and riffs around each 
other with enough time changes in one song to fill an album for most bands, and on songs 
like Hotch Arrow Jamaica" and "The Name A. Love" it works pretty damn well as the twists 
and shifts are eased out by vocals that edge between melodic and screamed. It's aided by 
a nice open production job that doesn't overwork any of the instruments too. It’s only on the 
final track "Brubeck" (a reference to jazz pianist Dave Brubeck I trust?) that it doesn't quite 
click so good, the instrumental just sounds too complex for it's own good and ends up trip¬ 
ping up under the weight of it's own maze of rhythms. But for the most part THE GREEN 
ACRE manage to combine just the right blend of melody, innovation and complexity to 
make for a decent disc indeed. (RR) 

SANTOS, 43 Main Street, Ailsworth, Peterborough, PE5 TAP, UK. 

GUNMOLL - “Board of Rejection” CD/ 35:00. 

So another album from GUNMOLL - alright! These sun-soaked, gravel eating motherfuckers 
have churned out a fair few hits in the last couple of years, what with their great album “Anger 
Management in Four Chords or Less” and their split with FIFTH HOUR HERO, but I think 
their time has finally come with this latest long player. So a lot of people refer to that band 
LEATHERFACE when they think of GUNMOLL, and that’s fine, it makes sense, but after 
playing this sucker through a few times I would also definitely add AVAIL to the mix. Reason 
is, they seem to have this slight Southern twang that builds on big anthems and sing-a-longs 
(the first track Less Than You Hoped For’, with it’s highly melodic chorus, proves this right 
away)... so yeah, if you got, say, HOT WATER MUSIC, AVAIL and LEATHERFACE to jam 
together, but strip everything down a little, you’d end up with the new GUNMOLL album. And 
of course anyone with any sense or good taste in music whatsoever would know that I don’t 
actually have to say anything else because, well, that’s a pretty special combination of all 
things rocktastic to be honest, and it would take a foolish man with no understanding of the 
finer things in life to not pick this sucker up. For it rules. (MD) 

NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 

GUTTERMOUTH - "Scholarship in Punk" CDS/ 8:13. 

Oh. Good. A GUTTERMOUTH CD. Can I even be fucked to articulate just how utterly void 
of any fucking meaning this piece of shit is? Can I be fucked to describe the shit-stained 
piece of mess that their video is - being as it’s akin to a BUSTED video being acted by fat 
old has-beens that imitate a pale version of BLINK 182, which is strange considering that imi¬ 
tation of wank-hazed shit is pretty hard to do. They also have two live tracks with an out-of¬ 
tune guitar, a nasal singer that can't deliver a fucking note in key, and an audience consist¬ 
ing entirely of backward woodsmen with skid-stained fat-pants. And it's in a slimline case -1 
hate that shit. I ask one question to ask of Epitaph... does your person that decides to release 
this collection of worthless fuckery actually have ears'? (RR) 

EPITAPH. 

HELLNATION - “Thrash Wave” CD / 31:07. 

If you have any interest in fast thrash punk these days you II no doubt have encountered this 
lot before. HELLNATION are to thrash what MOTORHEAD are to metal. Ever consistent and 
enduring through the trends. CAPITALIST CASUALTIES might be the only other band going 
as far back as this lot in the world of thrash. Every release is a guaranteed wall of fuzzed out 
guitar mayhem with the emphasis being on getting the song finished in the quickest amount 
of time possible. The drums are a total blur and more impressive when you realise he’s 
singing at the same time! This CD is a collection of singles from 1997-2001 including one’s 
with MERDA and SINK then there’s the “Thrash or Die” covers 7” and the perfectly titled ‘At 
War With Emo’ 5". This CD clocks in just over the half-hour mark yet this mob still manage 
to cram in 36 songs! A blur of thrash from beginning to end and no-one does it better. The 
packaging and art aren’t the greatest but who cares when the music rages like this! If you 
don’t already own this material, or anything by this band, you should pick this up. Makes all 
those wanky SxE metallers trying to be brutal look like the emo lightweights they are. (FU) 
LAJA / www.laja.com.br 

HENRY FIATS OPEN SORE - “Patmos or Bust” 7”. 

Wild and unbridled fucked up Punk’n’Roll disorder is what HENRY FIATS OPEN SORE give 
to you, in short riotous bursts that barely graze the 120second mark. Four self penned tracks 
on this piece of vinyl, each and every one ripping hard and puncturing your eardrums. “Love 
Makes You Fat” is a neat song title. And I’ll leave it at that. PLAY LOUD. (PC) 

WRENCH, BCM Box 4049, London, WC1N 3XX, UK. 

HIGH BEAMS - “Hallucination” CD/ 29:53. 

Out of Seattle, this trio takes you on a straight romp through some good time lurching ‘70’s 
Punk Rawk with a ratty HEARTBREAKERS, REAL KIDS and EATER technique. A cocksure 
and alcohol fuelled, nicotine sucking bar room blitz that hardly breaks the mould. But when 
the jams are right, what’s the worry? Catchy medium paced numbers, injected with salubri¬ 
ous guitar breaks, and a concrete rhythm section. 11 tracks in total. (PC) 

DEAD BEAT, PO Box 183, Los Angeles, CA 90078, USA. 

HOMAGE TO CATALONIA - "The Estimated Temperature of Heaven" CD/ 44:34 

An acoustic collection of songs that really didn't light many fires within my denim-clad loins 
Taken singularly, each HOMAGE TO CATALONIA song is really quite lovely, a fragile song 


HONEYSHOP SCREAMERS - “Going Out Dancing” CD/ 20:40. 

This Manchester band were only in existence for three years, but Do The Dog Music were 
impressed enough by the bands recorded legacy and chose to release this seven tracker. 
It’s light-weight, poppy ska, tuneful and remaining true to traditional ska values as well as 
incorporating a little late 70’s two tone style. For what it is, it’s competently played and pleas¬ 
ant enough. But not for me, no siree Bob, sends me to snooze-ville in a flash. (DS) 
www.dothedog.com 

HOOTON 3 CAR - “Complete Discography” 2 x CD/ 140:00. 

I have to say that I’ve been waiting in anticipation for this release for absolutely ages, so it’s 
great to see it, finally, in all its glory. You see, I was / am a massive HOOTON 3 CAR fan. I 
interviewed them in my old zine Mad Monks, as well interviewing Chris from the band (and 
Rumblestrip Records) in the first ever issue of Fracture. HOOTON 3 CAR were everything 
great about melodic UK punk rock. They were around in the early / mid to late 90’s, but were 
pretty damn prolific for a UK band and came out with a barrage of 7”s, an astonishing debut 
12 and three albums. All - and I mean ALL - that stuff is on here. From the mind blowing 
greatness of “Bleak" and “Box” from the debut (some of their best material ever) to the bril¬ 
liance of singles like “Danny” and “Drone”, everything you will ever need to hear by this band 
is spread across 2 fabulous CD’s. Musically, if you have been unfortunate enough to never 
have heard them, they had a sound of their own for sure, but if I had to describe it, I’d maybe 
say kind of a cross between LEATHERFACE, CHINA DRUM and SAMIAM - lots of guitars, 
brilliant song structures, great vocals and just really heavily under-rated talents all round to 
be honest. Whereas bands of that era like the afforementioned CHINA DRUM started off well 
and rapidly went down hill, HOOTON 3 CAR pulled it off on practically every release. There’s 
46 tracks on here and every single one of them has that distinctive HOOTON sound. 
Basically, these guys knew how to write a fucking song like no other band I could tell you 
about from that time, but, as with a lot of the “greats”, they were around at the wrong time. If 
HOOTON 3 CAR were around today and were coming out with songs like “Bleak” they’d 
have a 7 and album on No Idea, and they’d have a million labels, including my own, beg¬ 
ging them to record something for them. Sure, people can get a bit overly sentimental about 
old UK bands that are no longer around - “they were so important, such a seminal band”- 
even though no one gave a shit about them when they were around (and most of the time 
they really weren’t actually that great) but HOOTON 3 CAR were the exception. They were 
more than great. Actually, they were absolutely fucking magnificent. No one except maybe 
LEATHERFACE came close to the monumental greatness HOOTON displayed in their 
songs. You know how much I love ANNALISE nowadays? Well if this was 1995 all over 
again, that’s how much I thought of HOOTON 3 CAR. Seriously, you NEED this (MD) 
CRACKLE, PO Box 7, Otley, LS21 1YB, UK. 

HOUBA - “At Von Zacvic!” CD/ 33:19. 

Czech-punk here that is hard , heavy and tuneful. Buzzsaw guitars and shout/sang vocals 
that remind me of RHYTHM COLLISION on a bicycle race against VANDALS, TRAVIS CUT 
and the STINKING POLECATS going over bumpy roads and singing in Czechoslovakian. I 
say bumpy roads because the longer the CD goes on, it starts to drag a bit and sounds a bit 
grating. Maybe an ep would have been better? (DM) 

PAPAGAJUV HLASATEL, Mrstikova 393, 664 82, Ricany u Brna, Czech Republic. 
HUMAN FLY / KILL YOURSELF - Split 7”. 

First up are HUMAN FLY who I caught live recently and was pretty impressed with. This one 
song doesn't do them justice I reckon, but isn’t to bad. If you like the sounds made by JR 
EWING then this'll be up your street. Great guitar sound. KILL YOURSELF always make 
me think of an all out fast band, but instead you get some art damaged punk, I kept think¬ 
ing of BILGE PUMP in places, and slightly of kilter stuff like that. (FU) 
http://decavityrecords.moonfruit.com 

IF KNEW -Self Titled CD/17:36. 

The artwork relies heavily on the imagery of forests, winter and churches, and musically it 
flirts between SHAIHULUD and THE JUDAS FACTOR, swirling around in great monoliths of 
layered guitars and shrieked vocals. It is very dramatic and many of the changes in tempo 
and mood really grip you after repeated listens. A lot of thought went into the songwriting 
here and it’s truly paid off. This is ace. (SM) 
ifiknew@knac.com 

IMMORTAL LEE COUNTY KILLERS - “Love Is a Charm of Powerful Trouble” CD/ 35:29. 

Super fucked and primitive lo-fi Blues dementia from this firebrand duo, led from the front by 
one time QUADRAJET Cheetah. I saw them a coupla years back on an outdoor stage in 
Stockholm - it was early evening, midsummer’s day, and the sun was shining. And these 
fuckers hit the planks and set about pummelling us with their destruction button. Uneasy lis¬ 
tening, like you’d want it any other way. A charming buncha songs indeed! (PC) 

ESTRUS, PO Box 2125, Bellingham, WA 98227, USA. 

INHUMAN “Black Reign” CD/ 25:25. 

I’ve missed these boys. While this stays true to the older INHUMAN material, do you want to 
know who it REALLY sounds like? H20. Straight up. And that’s a fucking compliment. All the 
hooks and sing-alongs and authentic NYHC finesse that made that first H20 album such a 
fucking gem are present here. Other tracks are reminiscent of SUB ZERO and there’s a bit 
of AFI in there also. I’ve never been able to quite put my finger on whatever it is that makes 
NYHC able to keep you coming back again and again, but whatever it is, this CD is oozing 
with it. And there’s a live version of fucking ‘Dwell’ on here too, hell yeah!! (SM) 

RPP, PO Box 48 BXL 19, 1190, Brussels, Belgium. 
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INTR05PECT • Self Titled CD/ 35:19. 

Okay, now I know that the US is kinda behind on some things, but has drum and bass only 
just arrived there? Seriously, I have to just be clear from the start with this - it’s street punk 
with drum machines and “programming”. Now, see... ATOM AND HIS PACKAGE is FUNNY 
- it sounds like that because it means he can tour on his own and all the bleeps and shit from 
“the package” add to the humour of it all. But this... this is just wrong. No, I mean it’s seri¬ 
ously, totally and utterly WRONG!!! I got into punk because I fucking hate chart dance music, 
techno and all that other shit. Yet here I am, in 2003, with one of the most repulsive hybrid’s 
I have ever heard. It’s like RANCID jamming with the CHEMICAL BROTHERS or something! 

It is an insult to punk rock. Why the fuck not just play with a band, the songs are not that bad 
and it would sound so much better... But no, we have this almost surreal combination of actu¬ 
al drum and bass meets ANTI-FLAG. Hear me shout “NO!” right about now... Oh shit, they 
have a song about being innovative and stuff... I wouldn’t really call the music of 
INTR05PECT innovative though, just A REALLY FUCKING BAD IDEA. So they have politics 
and that, but how can I digest them when the music is so fucked up? Remember that time 
COCK SPARRER toured with THE FAINT? Nah, me neither... it’s not ever supposed to hap¬ 
pen! Sorry. And stop with the casio keyboard already! (MD) 

AF, PO Box 71266, Pittsburgh, PA 15213, USA. 

JARCREW - “Capobaby” CD/11:58. 

I’m always suspicious of CD singles - that not quite significant packaging and the annoying 
way in which CD sleeves open out onto a white page because you’re not supposed to look 
inside. If I had a record label I would never use this packaging! No one ever buys them 
because they can’t find the CD on the rack! So I feel a little sorry for JARCREW for being 
subjected to such unhelpful packaging, despite the fact that the music they play is effect¬ 
overladen and irritating space rock. But hey -1 read on their website that they’ve been nom¬ 
inated in the Welsh music awards 2002! Along with LOST PROPHETS and CHARLOTTE 
CHURCH! Well it’s an improvement I guess. (HE) 

COMPLETE CONTROL, Leckwith Place, Cardiff, CF11 6QA, UK. 

JERKSTORE - “Hard Words Softly Spoken” CD/ 41:31. 

I hope these guys are named after the hilarious episode of Seinfeld in which George 
comes up with a zinger response to an office jibe about an hour after the remark had been 
made and drives miles away to manufacture a scenario again where he can use his belat¬ 
ed witty comeback, only to have his zinger out-zinged by an even better counter 
response? Origins of the band name aside, let’s discuss exactly how much ass this stuff 
kicks, for the answer is a shitload! Heavy as a motherfuck and powerful to boot, this is 
metal-tinged hardcore that rages for over forty minutes of head throbbing intensity in a way 
that Nu-Metal tripe tries to and always fails at doing. Awesome stuff here from Denmark, 
check it out and play it loud! (DM) 

MIGHT MUSIC, Bergthorasgade 2, 5th, 2300 Copenhagen, Denmark. 

JET PROPELLED PHOTOGRAPHS - Self Titled CDEP/ 08:48. 

Although this is a CD-R, it has been so beautifully put together that I haven’t included it in 
the demos. JET PROPELLED PHOTOGRAPHS really is a terrible name but as they’re an 
Italian instrumental three piece I'll let them off. Crashing, bass-heavy math rock, both tracks 
are discordant, sliced up dubby treats. (HE) 

There appears to be no label or address for this band. 

JETLAG / LONELY KINGS - Split CD/ 27:17. 

JETLAG are pretty powerful screamy melodic hardcore and they show a good range of stuff 
from the full-on assault of opener “ Standardized " to the slow punk-rock ballad that is 
“Answer” and back again to the finishing punk rock monster "Falling Away”. It’s a bit Nu-Metal 
in places, but not angsty enough to piss you off and pretty good for the most part. The same 
cannot be said for LONELY KINGS who just couldn’t make me maintain any interest in their 
whiny angsty generica, with all songs blending into each other and forming an indistinguish¬ 
able mess of boredom that totally lets the split down. They did have a nice bass sound 
though so all is not entirely lost I suppose. (DM) 

SESSIONS, 15 Janis Way, Scotts Valley, CA 95066, USA 

JOAN OF ARC - “So Much Staying Alive and Lovelessness” CD/ 46:45. 

I run hot and cold with this band, I think they have the ability to create absorbing, moving and 
stunningly beautiful music, but at times they just take it a step too far and become self-indul¬ 
gent and wanky. Once again, this album follows that path and as much as I respect the musi¬ 
cians in this band and the body of work they have created in various guises, I can’t honest¬ 
ly call myself a fan. I do have friends who swear by everything these guys have done, I 
understand that emotion, I just can’t feel it myself. I like this album half and half, but the half 
I don’t get on with kinda negates what I do like. This will be lapped up by their fans and could 
well be their finest work, there’s no doubting that there are talented minds at work and fan¬ 
tastic musicians at play. Having absolutely no packaging hampers a review and I nearly did¬ 
n’t review this because of that fact. It’s so hard to get a feel for an album when all you’re pre¬ 
sented with is a raw disc in a card stock sleeve. These guys deserve a little better from their 
PR representatives than that. (DS) 

JOE NINETY - “Blueprint for the Inevitable” CD/15:59. 

One of the best UK bands around and a band who just get better with each release they put 
out and each time you see them live. Powerful, incredibly catchy and coming across like a 
collision between FOUR LETTER WORD and J CHURCH with a dash of recent HWM 
anthem quality for good measure. This 6 tracker is solid throughout, the song structures are 
complex-yet-never lose their way. They know how to pull out the ever-important melodic 
hook when it matters. Lyrically it’s very impressive stuff, intelligent, meaningful and poetic, 
they make for good reading minus the music. Their version of DUGONG’s “Last Time I Was 
This Happy” speaks volumes for the respect they have for that band and it works well with 
the five self-penned numbers. I don’t think they could have made a better record than this, 
it’s faultless and one you have no excuse not to own. This band is well-respected and 
admired up and down the country, upon listening to this you will probably feel the same. I 
keep saying this, the UK has some of the finest bands in the world right now and JOE NINE¬ 
TY are one of them. We’ve never had it so good, support and believe, the times are good for 
the independent DIY network. (DS) 
www.bombedout. co. uk 


JOHN BROWN’S ARMY - “Who fucked The Culture Up?” CD. 

Straight off got my attention by stealing their intro from THE WHO. After that it’s no mess 
straight down the line pissed off hardcore punk. Featuring Ex-members of MONSTER X and 
DEVOID OF FAITH you know this lot can make a hearty racket and they don't disappoint. 
Reminds me of a mix of DEVOID OF FAITH and ARTIMUS PYLE and the 80’s NYC 
approach to hardcore. Pretty much in your face from beginning to end. You get a whole new 
Lp's worth of songs on here and also the splits records they've done with CURTAINRAIL and 
REAGAN SS plus a great cover of “Kill a Commie" by GANG GREEN. The lyrics are pretty 
bleak observations on the world, which is in perfect keeping with this style of punk. “Scene 
through" and “another fucking love song” are the standouts for me on here. The art/packag- 
ing is eye catching in that it’s silver but that aside it’s pretty average. That slight aside this is 
a pretty great release and worth checking out if you need a dose of aggro punk. (FU) 
GLOOM, Po Box 14253, Albany, NY 12212, USA. 

K-LINE • “Lessons Learned” 7” + CDEP/13:47. 

You’ve heard of K-LINE by now, right? Well if you haven’t you must have been living under 
a rock for the last few months because Zac and the boys have been making quite a bit of a 
name for themselves with their absolutely fucking brilliant live show that’s making people go, 
“okay, this band is fucking hot”... me included. I know a lot of people want a piece of K-LINE’s 
ass right about now, but luckily for us it’s the glorious Mr Aston from Boss Tuneage that’s 
been quick to the chase and has come up trumps once again with this latest piece of K-LINE 
greatness. And Christ on a tricycle, if this isn’t the best collection of songs K-LINE have come 
out with so far... The first three are just amazing, mixing up the moodiness of AT THE DRIVE- 
IN at their peak with the melodic greatness of early DAG NASTY. It sounds like a confused 
combination, but when you play the first three songs in a row, it’ll start to make sense by 
about the second time around. The last two tracks on here are not as good as the first three, 
but that’s because they’re songs from the first demo that have found themselves a quiet 
home, neatly tucked away at the end here. That’s fine with me, they’re not bad songs it’s just 
the demo sound quality lets things down a little. If the thought of that upsets you though, you 
can always opt for the 7” version that just has the three new songs on it - and works better 
for that as well. Oh yeah, and it’s on monumentally thick clear vinyl that is pretty much the 
mother of all slabs! So yeah, K-LINE are the shit to be honest. And not only that, they have 
a pedigree of members that range from Ed Shred from THE STUPIDS, Rich from GRAND 
CENTRAL, James and Zac from DONE LYING DOWN and Paul from SINK... to name but 
just a few of the bands these guys have been in. Other phrases a grown man could use here 
could include “the bees knees”, “the whole enchilada” or “Joss Ackland’s spunky backpack”. 
What that basically means is K-LINE fucking rule, and so does this release. (MD) 

BOSS TUNEAGE, PO Box 74, Sandy, SG19 2WB, UK. 

KATATONIA • "Viva Emptiness" CD/ 52:45. 

Their sixth album? Really? Well who the fuck bought the previous five? No wait, let me guess, 
men in long leather coats and black nail varnish and women with spiky rubber bags and a pen¬ 
chant for purple? Possibly one or two regular customers of Games Workshop too. Like, what 
the fuck is this anyway? Prog-goth? Avante-metal? Quasi-Miseri-core? Whiny rock vocals, 
over-sampled guitars and by fuck, too much synthesiser, way too fucking much. It’s nice that 
Peaceville sent us some promos, but I would have preferred the gut-wrenching metal of their 
AUTOPSY reissues a whole lot more than this stale collection of overblown shit. (RR) 
PEACEVILLE. 

KUNG FUCK RICK / ULTIMATE WARRIORS - Split 7”. 

What the hells happened to KUNG FU RICK? They used to hammer out fast thrash and now 
they’re trying to sound like BORIS or something. Weird. Still not a bad dirge churned out, and 
will please fans of down tuned sludge. ULTIMATE WARRIORS have nine full on grinding 
hardcore tracks. Nothing overly exciting here. (FU) 

ROBOTIC EMPIRE, 12001 Aintree Lane, Reston, VA 20191, USA. 

LANGHORNS - “Mission Exotica” CD/ 27:29 

Grab a bottle of Tequila, and get your stereo rolling to the Surfadelic sounds of Sweden’s 
LANGHORNS. Err, yeah, okay, so this isn’t a country you immediately associate with shoot¬ 
ing the curl, sandy beaches and palm trees swaying. But these chaps sure know the deal. 
Deft musicianship, and plenty of Exotic flavours to conjure up the atmospherics - like the 
Middle-Eastern spiced “In Your Fez", Flamenco touched “La Ruta del Bacalao” and foot 
stomping Rocker “Chicken Race”. “El Nino” is a funky dittie... and talk of “The Child" always 
reminds me of ROLLINS hilarious skit about renaming it “The MOTHERFUCKER". Outta 
respect. Anyways..."Mission Exotica” is not an album for all occasions, you might not even 
play it that much... but in the right circumstances it’s mighty entertaining. (PC) 

BAD TASTE, PO Box 1243, 221 05 Lund, Sweden. 

LAST DAY NO HUMAN VOICE - “0640.4-5055DE487-9.2223” CD/ 64:54. 

Who ever produced this CD should be shot. Rumble, Rumble, Rumble is all I hear and noth¬ 
ing else. By what I can discern it’s some freaks who obviously like DILLINGER ESCAPE 
PLAN a lot and have started a band to sound the same, with heaps of electronics over the 
top. I’m pretty hardcore in my listening to review stuff, as the band deserve that much at least 
but this lot had me stopping them 4 songs in. To top it all off, the artwork is pretty dire. (FU) 
HG FACT, 105 Nakano Shinbashi-M, 2-7-15 Yayoi-Cho, Nakano Ku, Tokyo, 164-0013. 

LAST IN LINE - Self Titled 7”. 

LAST IN LINE have been knocking around for a while now still don't seem to have gotten 
much attention. Why I don't know as the songs on here are top notch. This is stripped down 
punk rock played extremely fast! It’s got that basic rawness bands like OUT COLD manage 
to pull off. They also seem to have a lot respect for the old bands and you can catch stuff like 
BATTALION OF SAINTS lurking in there. Really great basic punk played the way it should be. 

I can imagine that live this band really get things going. Lyrically this lot are full of rage. Not 
being able to relate to society and people crop up, and come across really savagely in the 
vocals. Fast paced and full of aggro from the word go. You should be seeking this out. (FU) 
GLOOM, PO Box 14253, Albany, NY 12212, USA 

LIFE IN BRAILLE * “New York City Ending” CD/ 51:26. 

No. No. No! Saying no is an urge with this band. How ugly, annoying and rock-ready can a 
band be? There are punk elements in there definitely, along with the eighties metal guitar 
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licks and stadium rock ten-minute songs. At the risk of being outrageous I’d say this was 
petulant, pretentious crap. Blah! (Sorry, that’s not a very eloquent way of putting it.) It pre¬ 
tends to be punk but it ain’t. (HE) 

UNDERGROUND SOUNDS OF AMERICA, PO Box 5617, Santa Rosa, CA 95402, USA. 

LITTLE EXPLORER, THE - “The Little Explorer” CD/ 39:09. 

The first thing that struck me was how much this band reminded me of label mates AND 
NONE OF THEM KNEW THEY WERE ROBOTS, with their techi guitar noodling and lus¬ 
cious little melodies that ease you into a false sense of calm before the screamed vocals kick 
your eyes open and startle the fuck out of you. But first impressions are usually false impres¬ 
sions and this soon becomes apparent. What I do love about this band is the way the drum¬ 
mer utilises the entire kit, in the same way as the guy from KARATE does, it’s a jazz style 
that I really think works well incorporated into a rock sound. In fact the entire band has a jazz- 
feel, lots going on, almost dipping into a freestyle, but you know everyone in the band knows 
exactly what is going on at any given time. But this isn’t some kind of background music that 
just sets a mood for something else. It takes a hold of your attention, draws you into it’s mes¬ 
merizing swirl of soothing rhythms that then break into thundering slabs of hardcore power 
that proceeds to boiling point and crescendo, before letting you down gently with an almost 
post-coital feeling of being spent, but still wanting the moment to linger a little longer. 
Beautiful, passionate and at times a screaming wall of discordant noise, a hard mix to get 
right, but they do it with aplomb. These eight songs, spanning near on forty minutes, gel to 
form a cohesive and addictive listening experience, the only disappointment is when the 
silence appears between songs, you just feel like it could merge into one continuous opus 
so easily. The songs run so smoothly into one another and I hate to break the sound down 
into separate songs, so I won’t. I’m damn sure I heard an old IRON MAIDEN riff in there 
somewhere though, possibly around the track five dial on my CD player. Not an easy listen 
to begin with, but familiarization leads onto the most enjoyable and rewarding of musician / 
listener participation exercises. Superb, just utterly, breathtakingly, superb. (DS) 

PIGDOG RECORDS, PO Box 309, Leeds, LS2 7AH, UK. 

LITTLE JEANS - Self Titled CDEP/15:14. 

Woah, hang-on, just stop RIGHT THERE! LITTLE JEANS??!!! This is not a good band name. 
Already my opinion of their CD is tainted. Can the music make up for it? Alas, not for this par¬ 
ticular reviewer. Meandering VELVETS / MODERN LOVERS simplistic fuzzy noodling 
recorded in one of the band members apartments. You’d have thought the neighbours might 
have called the cops and put an end to the dirge. Alas, thwarted again! Just to reaffirm, this 
CD is most definitely NOT doing it for me. (PC) 

ASIAN MAN, PO Box 35585, Monte Sereno, CA 95030, USA. 

LOCSIL - “Submers” CD/ 60:42. 

This is just what I’m in the mood for right now - turn the lights off, close your eyes and think 
nothing for an hour. It’s been a long time since I’ve been in a club with a room playing this 
kind of ambient chill out music but I bet things haven’t changed much. All tracks on here are 
named after submarines, including the Kursk, and it seems to work. There’s a definite all- 
consuming effect of listening to this stuff. It’s hard to describe more of it - and would be far 
too pretentious to suggest, like the reviewer quoted on the promo copy that the music is 
“impossibly deep and oceanic, and simultaneously vapor-like”. It’s just for chilling out. (HE) 
KRANKY, PO Box 578743, Chicago, IL 60657, USA. 

LONG SINCE FORGOTTEN - “All the Things You Said” CD/ 34:47. 

This CD has so many elements that are close but just not quite there - a very frustrating lis¬ 
ten! It all seemed so promising with the opener “What she said” but after that the songs 
became sub-JIMMY EAT WORLD to an annoying extent. Though the vocals are almost there, 
they seem to spend far too much time with echoing harmonies. The music is almost right, but 
they seem obsessed with little emo guitar flourishes. The lyrics have their moments - there’s 
a breakup in there somewhere and the story’s simply told and heartfelt - but every now and 
then there’s a cloying “Staring into the bright contrast of my dark room”. But there’s hope! 
“Considering you” makes use of two singers and more driving guitars (but they finish so soon!) 
in a more appealing FARSIDE style. It gives them an edge that they deserve to play with, 
because really I’m sure they’re not that bad. Just a little boring at the moment. (HE) 
ROCKETSTAR, PO Box 54108, Redondo, WA 98054-0108, USA. 

LUCA BRASI - “Fuck Your World” CD/ 24:45. 

‘Scuse the huge plug but my new zine has an interview with these cats in it so please pick 
one up. LUCA BRASI pick up where their former band CLEANSWEEP left off, continuing that 
same bruising dark NYHC meets Cleveland sound (via Holland!!). The first thing that stands 
out is that the vocals are really loud in the mix, you might want to fuck with your stereo set¬ 
tings to alter this a bit. Think RINGWORM meets BREAKDOWN meets FACE VALUE or 
something, enshrouded with a ton of Mobster references and imagery. And extra points for 
the Boondock Saints sample... get my zine to read more! (SM) 

MAD MOB, PO Box 61 06 41, 10937, Berlin, Germany. 

MAD CADDIES - “Just One More” CD/ 44:17. 

Oh Dave, when will you understand that I hold as much affection for shitty ska-punk as I do 
for American foreign policy? Especially when said ska-punk seems to have a production job 
on it that has taken any semblance of power from it and left it way too slick and soulless! 
Regardless though, I am an improvisational comedian in my spare-time and the first rule of 
impro is to accept everything, no matter how shit, throw away all your preconceptions and 
work with what you’ve got...so I shall soldier on nevertheless. I really tried listening to this 
with an open mind, never having liked any of their previous stuff before and what do you 
know, I liked some of it! Tracks like "Villains” and “Just One More ” stood out as dark and 
slanted sounding in that way that good ska should and had great catchy hooks, riffs and cho¬ 
ruses, and even after the crappy opening track which sounded like more of a musical insult 
to PAUL SIMON than a song in its own right, I thought maybe I’d judged these guys all wrong. 
Then the album continued and I realised they had just tricked me with a few moments of 
genius, and that this genius was not to be sustained. “Day By Day” sounds like a RICKY 
MARTIN outtake, some songs have grimace-making cheesy moments in them that wouldn’t 
be out of place being played on a Saturday morning kids show, while other songs sound like 
a billion other FAT WRECK bands (some bits literally lifted from old NOFX records) and leave 
you wondering whether or not each FAT WRECK contract contains as an appendix a blue¬ 


print for approved song structures that bands are contractually obliged use at least one of on 
each album? That said... if you like this kind of thing then these guys are one of the best, and 
I’m sure many of you out there will be picking this up regardless of what I say, and no mat¬ 
ter how much I dislike crappy ska-punk, I have to grudgingly say this wasn’t as bad as I 
thought it would be, and is certainly nowhere near as bad as American foreign policy. (DM) 
FAT WRECK CHORDS, PO Box 193690, San Francisco, CA 94119, USA 

MAKARA - “Discography” CD/ 35:36. 

Here we are with the recorded output of this bunch that existed between '96-1998. This 
whole Discography thing seems to have taken off big time and I can't keep up. Why this was 
deemed worthy enough to dredge up and release I have no clue. Seems like this bands 
entire recorded career involved putting the vocals (and pretty much everything else) as low 
in the mix as possible. I was straining to hear the vocals on some songs. For your money 
you get twenty songs, which if you were ever into the whole San Diego school of noisy hard¬ 
core from around that time you might appreciate. To be honest I doubt it seeing as though 
the sound is so bad. Plenty of feedback before and after songs really help this become 
annoying and why the person who released this didn’t re-master it I don't know. It would have 
benefited everyone. Artwork is above average but nothing earth shattering. This CD lasted 
about 2 minutes on our recent trip to a gig, big thumbs down. (FU) 
distro@westberlindistro. de 

MEGA X BRAND - “Halogen” CD/ 46:50. 

Dave monk is surely having a laugh at my expense with this one. Sounds like Nick Cave 
singing over an 80 s synth pop band. I played this in the car on the way to a gig recently and 
we all just laughed our arses off at how dire it was. The “out the window” option would’ve 
been taken had I not had to come home and type this up. Not only is the music tragic beyond 
comprehension the art is also quite appalling. I can’t see anyone getting enjoyment out of 
this and I couldn’t make it past song two whilst trying to review it. (FU) 

NUTRACORP. 

MENdEED - “Killing Something Beautiful” CDEP/13:41. 

Dire, Nu-Metal rubbish. They won’t commit to it though so drop in a touch of Hardcore to 
score some “Cred”. Loads of tough bits followed by that hideous drop out to nice guitars and 
the singer doing a Mike Patton impression. Why they bother sending this sort of thing to 
Fracture I don't know. Drivel, which the likes of Kerrapp! would no doubt lap up. Usual biog. 
sheet run down of how great they are and who they've just signed to, etc. Yawn. (FU) 
www.mendeed.com 

MILLOY / LEIF ERICSSON - Split CD/ 25:54. 

Thank fuck for British bands... in a review pile that has consisted of only a few gems in 
amongst a largely non-descript mass, this record came along to deliver a healthy dose of 
amazing punk rock just when it was needed. If there’s one thing you should be assured of 
with MILLOY by now, it’s that they're not going to serve up music that is anything less than 
incredible and these four tracks prove that point to perfection. This is melodic punk rock that's 
packed with all the right components: driving rhythms, razor-sharp guitars, soaring gravelled 
vocals and one of the best rhythm sections you're likely to find. And as usual it’s played out 
through production that gives MILLOY the sharp and weighty edges that they deserve. But 
then if you didn't know already just how fucking good MILLOY are, then you're probably a 
lost cause and I'll not even try to save your pitiful life. Following this up was always going to 
be a hard task for LEIF ERICSSON but they manage it with ease, and a good few slices of 
style too. They deliver their punk with a little more snarl, a rougher hewn edge but still with 
all the passion and intensity of MILLOY. There’s times when I can hear classic early SNUFF 
in LEIF’s sound, but mixed up with a grittier delivery more akin to HOT WATER MUSIC. And 
as you'd imagine, a mix of those bands is well worth hearing. Both bands on this split disc 
prove that you don't need to go transatlantic or to a large indie label to find music that's pow¬ 
erful, driving, passionate and honest. And when you top it all off with excellent artwork then 
you've found a pretty much flawless record. (RR) 

CRACKLE / HERMIT, PO Box 309, Leeds, LS2 7AH, UK. 

MILWAUKEES, THE - "This is a Stickup" CD/ 44:07. 

THE MILWAUKEES are a great fucking band, that much I already knew, and "This is a 
Stickup” only serves to cement my thoughts on them. If anything it might even elevate them 
into being a really fucking great band. They play rock music that is supremely melodic, clev¬ 
erly paced and flowing with understated emotions. It’s the sort of rock music that just works; 
it makes you feel safe and strong. They don’t drive their songs along, this is undeniably mid- 
paced, but the control brings with it rushes of power and persuasive walls of melody. And of 
course Dylan Clark’s vocals just work so well, the guy is the personification of muted confi¬ 
dence and soaring choruses, and can hold a harmony with ease. Guitar-heavy songs like 
"Berlin Wall" and "Medicine Hat" just hit the spot every time and compliment the stripped- 
down likes of "Lighthouse Signals" to a tee. It was great to read the explanations behind each 
song too, more bands should do this; reading lines like "we can't decide if the bridge is more 
VAN HALEN or RUSH”, "the working title of this was New Metal Song" and "fuck that, too 
emo" gives songs a real grounding as well as raising a smile into the bargain. THE MIL¬ 
WAUKEES play melodic rock music, it's as simple as that, and they it with class. (RR) 

BOSS TUNEAGE, PO Box 74, Sandy, Bedfordshire, SG19 2WB, UK. 

MURDERED COP - “The Grinding Poverty” CD/11:51. 

It came as no surprise that this band have a healthy love of D-Beat punk rock and all that 
embraces. Nods towards ANTI-CIMEX, DISCHARGE et al and you’re off on another 
Distortion outing. Unless you are a die-hard fan of this genre then to be honest I would avoid 
this. Distortion manage to churn this style of band out like there’s no tomorrow and quantity 
doesn’t equal quality. Lyrics are the generic “Dis” style and lo and behold if on the insert they 
aren’t all drinking and giving the V's to the camera. In a way I love the fact this stuff is still 
around and refuses to go away but with a constant barrage of mediocre releases it does 
become boring. Stick to VICTIMS, KRIGSHOT and SKITSYSTEM and you'll be happier. (FU) 
DISTORTION, Box 6294, se40060, Gothenburg, Sweden. 

NEON HEARTS - “Popular Music” CD/ 40:31. 

I’d never heard of these guys before, a Midlands new wave / punk band from the late 70s 
and this is their “obscure” album with some bonus tracks thrown in for good measure. It’s 
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upbeat and catchy gear, bouncy bass lines and some cool saxophone (no it’s not ska!) that 
works well. It’s very much in the same ballpark as the REZILLOS and the DICKIES, the fast 
tempo of the majority of the songs means they still sound good today. In fact, if you saw and 
heard a band like this in 2003 you’d be so impressed with their originality! The vocals hold a 
lot of character and identity, in fact at times the whole thing reminds me of the Californian HC 
band Dxlx and the vocals have a lot to do with that. “Get so many pains ” is a damn classic 
song, I think if this was re-recorded with modern production values it would be a revelation, 

I can’t believe just how cool this CD is, it’s a breath of fresh air despite being almost 25 years 
old and that’s testament to the quality of the bands song writing and execution. I fail to under¬ 
stand how they were not more popular, a real travesty, this rules. (DS) 
www. overgroundrecords. co.uk 

NO DIRECTION • “The Stories Behind The Headlines” CD/ 33:35. 

Ex-pat Finnish outfit that’s made London Town their base of operation, but the influences 
remain distinctly Scandinavian based. The guitar drenched sleazy Rocking vibe is heavily in 
debt to the BACKYARD BABIES particularly, and the intoxicated swagger of erstwhile 
Finnish Gods HANOI ROCKS is never too far away. Throw in a few chugging RAMONES 
power chords, and you’re looking at a pretty decent proposition huh! Well, not exactly, cuz 
these 11 songs breeze by in a blur, rarely making a serious impression, bar some flash gui¬ 
tar breaks. Bit too formulated and serious, and supporting THE WILDHEARTS is just about 
as good as its gonna get for these guys. (PC) 

LUCKY DICE. 

NOFX - “Regaining Unconsciousness” CDEP/12:59. 

Taster EP for their up and coming album “The War on Errorism”. It features 3 tracks from the 
album (with ‘Franco Un-American’ being the most interesting both musically and lyrically)... 
to make you fans really want to buy it though, it also has a non-album new track called 
‘Hardcore 84’ which is not bad, and finally this CD ends with something that I am sure was 
“funny at the time” but I have heard it once, and can’t bare to hear it ever again. Each time 
it kicks in now, I dive from the chair to the stereo, and hit STOP as quickly as I possibly can. 

I can’t even begin to try and explain what it is, but it sucks! One for fans only. (MD) 

FAT WRECK CHORDS. 

NRA - “Machine” CD/ 27:44. 

This is a fucking fantastic album! Distinct and dynamic, Amsterdam’s NRA blend together 
catchy tunes with powerful riffage for sixteen awesome tracks so good that this CD has bare¬ 
ly left my stereo since first I opened its shrink-wrap. Like a cocktail of HUSKER DU, NAKED 
RAYGUN and BREZHNEV shaken up with a twist of poppier punk a la the DICKIES, this is 
a refreshingly unique sounding release that shows the band have spent the ten years of their 
existence honing their craft well, creating an album that kicks the ass of most younger bands 
who don’t even come close! All hits and no filler, this album is a future classic I’m sure! (DM) 
NEWEST INDUSTRY, Unit 100, 61 Wellfield Road, Cardiff, CF24 3DG, UK. 

ONALASKA - "To Sing for Nights" CD/ 28:44. 

This is just so nice. And my English teacher always taught me to never use the word ’nice' 
because "there's always a better alternative word". Well sorry Miss, but in this case 
ONALASKA are just fucking nice. Primary songwriter and singer Tom Harpel is joined by 
members of BOTCH, KILL SADIE, SHARKS KEEP MOVING and MINUS THE BEAR to play 
his rolling songs of travelling, drinking and dreaming of women from faraway places. At times 
this sounds a little like THE WEAKERTHANS in their more instrospective moments, or the 
barren melodies of KARATE, with it's lonesome rhythms and soulful vocals. Other times it 
takes on more of a lazy country-twang with songs that sway like the grass on the hills that Tom 
sings about. Lyrically too it rolls from the speakers, with literal tales of crossing continents and 
getting out of the city; I can empathise with so much of it. ONALASKA is pop music for lazy 
days, it's country for late nights and emo for the enlightened. And it's just so nice. (RR) 

DIM MAK, PO Box 14041, Santa Barbara CA 93107, USA. 

OS PEDRERO - “Estilo Selvagem Rock ‘ Roll” CD/19:12 

Butt kicking, drunk ass 3 chord Punk Rock pyrotechnics from Brazil, that folk who dug 
Spain’s PPM on their latest UK tour, will also be sure to go crazy for. No time for messing 
around, as the OS PEDRERO boys hurl themselves from one rowdy number to another... 
in a blitzing HARD-ONS and ONYAS fashion. Can imagine they’d shred live. (PC) 

LAJA / www.laja.com.br 

OVERMARS / DONEFOR - “In the Arms of Octopus” CD/ 66:19. 

Two new French bands to check out here. Always a good thing. Seems like both bands share 
three members which is a lot, thankfully though they don’t sound that much like each other. 
OVERMARS up first go for epic drawn out sludge with a definite nod to OLD MAN GLOOM 
and Co. Nothing to write home about though and I got bored pretty quickly. DONEFOR go 
for a more screamed HC flavour with metallic chugging riffs galore. Overall though neither 
band does anything for me and I’d be surprised if they did for you. Not a bad release but not 
one that sticks out from the crowd. Still good to see Octopus' getting some of their due! (FU) 
Doneformail@aol.com 

OWEN - "No Good for No One Now" CD/ 40:24. 

It’s always an added bonus when you expect a record to bore you shitless, and it just does¬ 
n't. I was heartily and verily unimpressed by the previous OWEN record being as how it had 
a habit of just sitting there, playing away, doing nothing much at all except, well, boring me 
shitless. So this new album sat in my "I suppose I'd better listen to it sooner or later since I 
have to review it" pile for a good few weeks before I summoned the willpower and direct intra¬ 
venous caffeine injections to cope with it. But hell, wire me up to the mainframe, it's really 
fucking good. It seems that the lad Kinsella has refined his songwriting and given them way 
more structure than previously, because these (essntially acoustic) songs ebb and flow with 
a lazy simplicity that's hard to dislike. His vocals are delicate and frail, but it works with the 
layers of interwoven guitars and steady 4-4 rhythms. There's some sweet solos, some 
upbeat rhythms, heartfelt lyrics and above all, plenty of feeling to these songs. And how could 
I fail to like a record with the lyric "come on over and we'll talk, you bring the drinks and I'll 
bring the fuck-you's". Sure, it tails off a little towards the end, and it's always going to be a 
soother rather than a rocker, but in the end, this is a welcome addition to the collection. (RR) 
POLYVINYL. 


OZMA - "Spending Time on the Borderline" CD/ 49:49. 

The in-phrase for Fracture staff regarding OZMA would appear to be "limp-wristed" and since 
I like a party, I'm going to tow the party-line. OZMA want to be WEEZER so bad, but they 
come off sounding more like weener. Tedious, annoying, sugary, shitty-shit. They play all 
these cutesy little anthems about trite little things that bother them in their fratboy/girl lives 
and it's about as pleasant as being force-fed cotton wool. Fuck me, this song has just start¬ 
ed and it sounds like pure unadulterated messy fuck, stop the fucking whinging cockboy, 
drink a beer and play some loud rock. You'll feel better for it and I will too. (RR) 

KUNG FU. 

PALE - "How to Survive Chance" CD/ 36:34. 

These guys played recently and it was a great gig. I got heartily drunk and then punched my 
friend on the jaw. He punched me back. We did that for about 15 minutes. And all the time 
we laughed hysterically. Unfortunately this new album from PALE just doesn't deliver the 
same hook to the jaw. Sure it has it's highlights of genius power-pop in songs like "Hello, 
Lucky Thing", "Sometimes Somewhere" and "Goodbye Trouble" but all too often it gets 
bogged down down in sub-BEATLES sounding pop or florid ballads. PALE are at their finest 
when they're playing that immaculate brand of melodic bouncy punk rock akin to old 
PROMISE RING that you can sing along to with a big grin on your face and a swagger in the 
hips, but "How to Survive Chance" is only half-full of these gems, whereas their previous 
album "Razzmatazz" was brimming over with them. It just sounds too polished for it's own 
good the rest of the time. Ah well, that's what selective programming of CD players is for 
right? Credit for the nice packaging mind. (RR) 

DEFIANCE. 

PANIC - “When Monsters Move” CDEP/18:47. 

I really loved PANIC’S last album “Get Well" but this new EP is even better! It’s like they’ve 
really matured a bit and come into their own since the last release and their songs show a 
new depth while retaining the RAMONES / SCREECHING WEASEL / MR T EXPERIENCE 
/ QUEERS style that you’ve come to expect from these guys. From the keyboard strewn 
opener “ Mirrors and Wires" to the greatest song the MISFITS never wrote, “/ Am Legend ”, 
these songs are all pop-punk gems from one of the finer bands doing this kind of thing in the 
country. Definitely worth your support! (DM) 

CRACKLE, PO Box 7, Otley, LS21 1YB, UK. 

PAPER CHASE, THE • "Young Bodies Heal Quickly, You Know" CD/ 56:19. 

A re-issue of their album from 2000, before their emotionally cathartic "Hide the Kitchen 
Knives" album of last year. "Young Bodies..." shows THE PARER CHASE with a little less of 
the dark depression of late, but an equally dark approach to the music making. It's heavy on 
the thudding drum pounding (even hinting towards mid-era SWANS at times), thick with 
grand piano chords and sharpened by vocals of a man existing somewhere between nerv¬ 
ous excitement and cracked insanity. And while this definitely has it's moments of bewilder¬ 
ing class in songs like "Ever Since the Turn" (which works so fucking well, it's BRAINIAC and 
CURSIVE and THE FUCKING CHAMPS in a melting pot) there's also plenty of filler holding 
the record together. The drawls of samples, fx'ed drums and rambling rhythms add to the 
bulk of what should have been a succinctly insane record. (RR) 

SOUTHERN, PO Box 59, London, N22 1AR, UK. 

PARADE OF ENEMIES / SOON THE DARKNESS - Split 7”. 

Southampton’s PARADE deliver 5 straight up pissed off hardcore thrash. ‘South-coast thrash 
attack’ and ‘Anti-youth Culture’ are real storming songs. After finally getting some sort of 
decent response they go and split up, which is a shame. Live this band were blazing. If you 
like fast thrash like ASSHOLE PARADE then you'll enjoy this. The flip side is SOON THE 
DARKNESS who I have no idea what they are playing at. Some sort of early 90’s emo non¬ 
sense with a dark edge. Dreary and does nothing for me. Worth it for the PARADE OF ENE¬ 
MIES songs alone though. (FU) 

ATROCITY EXHIBITION / www.maximumthrash.co.uk/aer.php 

PEEPSHOWS, THE - “Refuge For Degenerates” CD/ 39:43. 

Here’s a band that continue to do the moving change. Have witnessed them live on a num¬ 
ber of occasions, like their style, and know they can turn it on. Opening duo “In The Dirt” and 
“Midnight Angels” are typically rousing PEEPSHOWS rockers that totally exploit their song¬ 
writing strengths. It’s a fine start. The THIN LIZZY-fied “Gimme Bullets”, and SONICS REN¬ 
DEZVOUS charged “Monochrome 76” equally do the business - Hard Rock overtones, with 
a tough, arrogant exterior. And there’s clearly been some BIRDMAN shaking the airwaves 
in the tour van... just check out “Between A Rock and A Hard Place" and the closing “When 
I Fall” for the proof. Keyboardist Henrik Wind (from THE STROLLERS) has capably taken 
on board the Pip Hoyle role. Can say, these rag-ass Swedish renegades latest album 
leaves me thoroughly satisfied. (PC) 

BURNING HEART. 

PELE - "Enemies" CD/ 46:36. 

They've never done much for me you know. Some other reviewer should probably tackle 
them. Same goes for the next AM/FM record. I always enjoy PELE's twee little instrumen¬ 
tal rollarounds for the first three songs or so and then I just forget it's even existing on the 
same aural plane as my ears. Really, I've only noticed it's actually been playing because 
there was a strange silence when it finished. And let's be honest, it's elevator muzak for the 
post-emo generation. (RR) 

POLYVINYL. 

PETER AND THE TEST TUBE BABIES - “Alien Pubduction” CD/ 42:06. 

Upon the first listen I was struggling to find anything remotely enjoyable about this album, 
originally released in 1999. It sounded laboured, lacking any spark and reeked of a band 
going through the motions. But I kept playing it and eventually found myself really enjoying 
the whole thing! I think sometimes I tend to think myself “too cool” to be into these old punk 
bands, but I hate myself for feeling that way, it’s bullshit. The thing with the TEST TUBES is 
that you know what to expect every time, they never stray too far from their tried and tested 
formula. These guys have their feet firmly on the ground, no pretensions and plenty of songs 
about drinking. There’s the usual high standard of guitar playing and great melodies, Peter’s 
vocals are as ever, monotone and exactly the same as they were in the early 80s, what else 
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would you expect? There are some good strong songs on this album and the only thing that 
maybe lets them down is the rather lacklustre drumming, the old drummer was exceptional 
and his dynamic backbeat is sorely missed. But that aside, this is a good album. (DS) 
CAPTAIN Oil, PO Box 501, High Wycombe, HP10 8QA, UK. 

PHOENIX FOUNDATION, THE - Self Titled 7”. 

This originally got sent in before Christmas and should have been in last issue, but we had 
somewhat of a space crisis, and all my vinyl reviews got pulled (they weren’t actually done, 
but there was no point, we had no space)... anyway, what I have here is a super limited, white 
vinyl, one sided three song 7” that is wrapped in a handmade canvas camouflage sleeve. 
300 were pressed and they’re all gone. I fucking rock because I have a copy and you don’t' 
Anyway, this debut 7” from Finland’s PHOENIX FOUNDATION is just “Metal Circus’’-tastic. 
The tracks are melodic but fast, tuneful but rough around the edges. Lots of guitar and 
almost Bob Mould style vocals just make the whole sound of this band feel like something 
totally genuine. Basically, this is a great fucking record. Don’t despair though, this got 
repressed in the UK recently by a label in Leeds (I saw a copy of it in Out of Step), but I am 
pretty sure it doesn’t have the hand made covers. And... these tracks will also appear on their 
new CD which should be out now (they don’t, however, appear on the 10" version of the CD 
- confused? Me too!) Anyway, if you love HUSKER DU, you know this makes sense... (MD) 
THE PHOENIX FOUNDATION, Ritznkuja 1 D 20, 20380 Turku, Finland. 

PIGFISH - “All Snowy On The Pond” CD/ 29:27. 

These guys have been around for ages and had quite a hype about them that I never under¬ 
stood because when I heard their stuff it was always kind of average RAMONES / WILD- 
HEARTS inspired pop-punk that did nothing much to garner any special attention... but this 
new album has finally seen the band reach the potential that justifies the hype with eleven 
standout tracks of powerful and catchy punk rock with great memorable choruses that truly 
rock your rolls. A fucking great return and a massive improvement on their past efforts PIG- 
FISH are certainly a band to check out! (DM) 

ACRUDE, 105 Rue de la convention, 75015 Paris, France. 

PILGER - “Silence” CD/17:47. 

Here it is then, Southampton’s latest punk export. The highly praised PILGER lay down fif¬ 
teen songs of high-speed punk rock. Obviously you can throw the 7 SECONDS comparison 
at them and it s true but there s more than that. The guitars have a real @narcho feel to 
them, like one of those old Mortarhate bands from the early 80’s. The energy level on this is 
off the scale and you can tell they must have had a laugh recording it and enjoy what they 
do. How a pair like Mike and Tony manage to still be “posi” at their age is mind-boggling 
Great to see that they’re still so dedicated to punk rock. The lyrics are short political rants 
shouted out over the barrage in the background. Straightforward and to the point. No attempts 
to get wordy for the sake of it. Titles like “God Free Hardcore” and “Boycott” are give you an 
idea of where they’re coming from. Lot’s of repeating of the same line and words so you end 
up singing along, and giving it the “posi” finger shouting “Just Think About It”. They even slip 
in a PARTISANS cover at the end for good measure. Top marks. This CD was self-released 
on the bands own label to keep things DIY, taking the idea and running with it. All in all this is 
a tasty little release from one of the UK finest and definitely worth picking up. (FU) 
SOUTHCOAST, 38 Gatcombe, Southampton, S031 5PX, UK. 

PISTOL GRIP - “Another Round” CD/ 38:11. 

Another pretty standard “street punk” album here from PISTOL GRIP. That said, they do also 
mix it up with that early LA punk sound that bands like SMOGTOWN do so well nowadays 
It’s like, you know, TSOL and AGENT ORANGE meets a million TKO bands. That means it’s 
actually pretty good, it’s just his voice is kind of annoying after a while. Still, not bad, and I 
really like the fact that some of the members appear to have named themselves after their 
cats - Slowey, Stax and Hollywood! Meow! (MD) 

BYO, PO Box 67609, Los Angeles, CA 90067, USA. 

PLANES MISTAKEN FOR STARS - “Spearheading The Sin Movement” CDEP/10:18. 

The first song on here is called “Thunder in The Night Forever! (We Ride to Fight)”. Now you 
tell me, is that a great song title or what? And not only that but the song is pretty fab as well 
Okay, so if you don’t know PLANES MISTAKEN FOR STARS already, well they started off a 
bit less nasty than this. I still really like their first EP on Deep Elm, it had a dirty SAM I AM feel 
to it, but the band soon started moving in their own direction, and it seems they’ve ended up 
in a place that s a little bit scary to be honest! There’s a lot of chaos in their sound nowa¬ 
days, and it’s pretty hard, on first listen at least, picking the song out underneath the wall of 
vocals, backing vocals and sleazy, frantic guitars - but if you try hard enough, you’ll get there 
in the end! Standing at only 3 tracks (I am sure this is nicer as a 7”, even though the pack¬ 
aging rules on the CD version) this isn’t the best PMFS release to start on, but it’s by no 
means bad. File under “that elusive void somewhere between stoner and screamo”' (MD) 

NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 

POP UNKNOWN - "The August Division" CD/ 39:21. 

Just when I thought POP UNKNOWN were perhaps on a bit of a downward spiral (since 
their last album just didn't live up to the heady good old days of their debut "Summer 
Season Kills" CD) along comes up the amazing "The August Division" to prove me wrong 
The addition of a fifth member has allowed them to fill their songs with even more layers 
than before, creating emotional rock that flows easily and embeds plenty of hooks along the 
way. Tim's deep and soulful vocals always give POP UNKNOWN an edge that other bands 
lack, and it sets them apart nicely from the hordes of rock-oriented singers, especially when 
the backing vocals compliment his voice so well. It's heavy and smooth at once, with mas¬ 
sive riffs and delicate melodies dovetailing nicely into songs loaded with laid-back melodies 
and head-nodding riffs. Typically enough, this has proven to be their final album Still they 
went out on a high. (RR) 

SESSIONS, 60 Old El Pueblo Rd, Scotts Valley, CA 95066, USA. 

PROWL, THE - “What Are You Doing?” 7”. 

I hate records that have the wrong speeds on them, how annoying! Anyway THE PROWL 
are new to these ears and are pretty damn tasty musically. POISON IDEA springs to mind, 
in that they actually try to play songs as well as playing fast punk rock. Not over the top on 
the speed but a pretty hearty racket is belted out. The song “What are you doing?” is really 
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great and alone makes the 7" worth tracking down. Lyrically I think the singer may have had 
some bad relationships in his time and he seems pretty cut up about it all. The artwork is 
pretty lame, some cartoon drawing of a naked woman being gutted with a knife. Not actual¬ 
ly that offensive as we ve seen this stuff before but pretty sad and takes away from what 
would otherwise be a fine record. (FU) 

GLOOM, PO Box 14253, Albany, NY 12212, USA. 

PUFFBALL - “Solid State (Eight Track)” 10”. 

Collection of odds and sods from the PUFFBALL pit stop, recorded ’98 - 2002, and having 
been totally energized by their latest (greatest) album “Leave Them All Behind” I was all ears 
for another round of their rubber burning blast furnace Rock’n’Roll damnation... oh yes 
these 8 songs sure did satisfy my soul. Includes a top cover of GIRLSCHOOL headbanger 
“Demolition”... jeez, haven’t heard that song since... ’82 probably! Viva Le PUFFBALL' (PC) 
DEAD BEAT, PO Box 183, Los Angeles, CA 90078, USA. 

PUFFBALL - “Leave Them All Behind” CD/ 27:48. 

Oh yeah, here we go - neck snapping, full throttle, totally rampaging buzzkill from these gas 
guzzling Swedish grease monkeys. No doubt about it folks, with “Leave Them All Behind”, 
PUFFBALL has come of age. It s their best album yet. Driven by an uncompromising and ear 
splitting souped-up MOTORHEAD styled blitzkrieg formula, they unleash their bombastic 
barrage in such determined and convincing fashion, you just can't deny the potential. They 
are so damn tight... and at times the frantic pace reaches DISCHARGE type levels of 
extremity, as demonstrated with devastating effect during the likes of the furious “This Is Trulv 
War". This CD kills. (PC) 

BURNING HEART. 

RADON - “We Bare All” CD/ 66:29. 

This is a kind of final “nail in the coffin" release for seminal Gainesville band RADON. There’s 
a shit load of stuff on here including various classic singles tracks like “Radon” and “Facial 
Disobedience”. There’s also some covers - the PIXIES, the SMITHS and HUSKER DU (this 
is not surprising, RADON are totally “Flip Your Wig” era HUSKER) and a whole live MISFITS 
covers set! With some other live stuff, this is a bit more of a mish mash than their amazing 
“28” album, but it doesn’t detract from the greatness of RADON and, indeed, the legacy that 
they left behind. Look at Gainesville now - would it really be the same without the earlier pio¬ 
neers such as RADON? Just like LEATHERFACE over here, I am sure RADON inspired a 
lot of kids to rock the fuck out in their little Florida town back in the day... to see just how much 
RADON’S affect had on people, check out the new No Idea sampler and the new ATOM AND 
HIS PACKAGE album, ATOM has two different RADON covers on each of those releases! 
Simply put, RADON were the real fucking deal and this is a great CD. (MD) 

NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 

RAINER MARIA ■ “Long Knives Drawn” CD/ 35:30. 

I must admit, I’ve always had a soft spot for RAINER MARIA. The shimmering guitars that 
are both powerful and delicate, those strong yet wonderfully feminine vocals... it all comes 
together perfectly as far as I am concerned. Well anyway, it’s been a while since their last 
album, but finally a new long player is here, and I think it’s great. There’s definitely a mix of 
tracks here - the first single “Ears Ring” is just awesome, one of their best and maybe most 
intense songs to date. It’s pretty mad but I found the video to this song on the MTV America 
website. Guess this band is pretty big over there, huh? Weird. Following that there’s some 
lighter songs, as you’d expect, like the slow and brooding “The Awful Truth of Loving”. So 
yeah, I like this band (and this album) a lot. They’re like a more indie rock mix of some of 
those K Bands (CADALLICA?) meets the last DISCOUNT album, but with more soothing 
vocals. And for such an exquisite and wonderous boy such as I, that’s perfect! (MD) 
POLYVINL, PO Box 7140, Champaign, IL 61826-7140, USA. 

RANDOM ROAD MOTHER ■ “Mother, Jugs and Speed” CDEP/13:15. 

As soon as this awesome EP kicked in with the cool-ass bassline that begins the first track 
I knew this was something good! Like SNFU going taffy-pulling with BREZHNEV and DOA 
in a high-speed car driven by THE MISFITS that is booming a CIRCLE JERKS and BLACK 
FLAG mix tape from its stereo this is a thing of intense beauty and power. Strangely makes 
me think of the DICKIES too, but maybe that’s just me because I couldn’t explain for the life 
of me why? All I know is that this is one fucking-A release from one fucking-A band that cer¬ 
tainly know how to rock and motherfucking roll and if you don’t spooge over the blues-rock 
solo in “ Fastway” then you will never understand the awesome power of the guitar and 
should take all your punk records to a second hand shop and tell them that you don’t even 
deserve money for your donation because you are so musically inept! You should also 
maybe allow them to heap some verbal abuse on you and perhaps also a punch or three In 
conclusion, this is one shit-hot ep! (DM) 

PIG PILE, 28 Rugg Road, Allston, MA, 02134, USA. 

REVILLOS - “Attack” CD/ 58:23. 

This is the CD release of the ATTACK album that was bootlegged before its official release 
back in the day and has long been around as a rare albeit shit vinyl collectors item while the 
real version was never released for some reasons of commercial mystery. Anyway, this is 
the album “as originally intended”, finally released on compact disc for those who have been 
dying to hear it, which I suppose begs the question of whether or not it was worth the wait? 
The answer, of course is yes! This is funtime, poppy punk and roll at its bizarre and sci-fi 
best, with awesome songs, quirky tunes, hooks and superb vocals that just oozes all that is 
good about the REVILLOS! A well worthwhile release from start to finish that is definitely still 
deserving of a listen twenty years since it was first recorded. (DM) 

CAPTAIN OH, PO Box 501, High Wycombe, HP10 8QA, UK. 

RISE AGAINST - “Revolutions Per Minute” CD/ 37:51. 

This has to be one of the best Fat Wreck albums I’ve heard in a while. RISE AGAINST have 
really come into their own on this release, although the most apparent similarity you’ll find 
here is with GOOD RIDDANCE, both politically and musically / vocally - harder, shorter 
songs mixed up with very catchy, slower tracks such as the amazing “Like An Angel". Other 
tracks such as “Last Chance Blueprint" just make this a totally fantastic album that would just 
totally not have been at home on any other label. To top it off the packaging is really nice, 
great cover, nice gold ink, and all the lyrics as clear as day - which are are a mix of person- 
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al and political, just like with GOOD RIDDANCE. Some people might be out off by the simi¬ 
larities I have talked about here, but that would be a shame as this is a totally fantastic 
record, even if you think you have “grown out of Fat Wreck bands.” (MD) 

FAT WRECK CHORDS. 


RIZZUDO - Self Titled CD/21:19 

Three brothers that obviously spent way too much of their childhood in their parent's garage 
getting good at their musical shit when they should probably have been out looking for dis¬ 
carded jazz mags or drinking illicit hooch or whatever. Complex and mathy instrumental 
music that veers from dark guitars to comical keyboards, like some soundtrack to a late-night 
Channel 4 short animation movie. I refer you to comments made in my review of THE FEUD 
CD also in this issue. (RR) 

MOODSWING, 3172 East Ponce de Leon Avenue, Scottdale, GA 30079, USA. 

ROCK KILLS KID • Self Titled CDEP/ 20:31. 

The first track is the hit, it reminds me of something straight away but my finger is not being 
put on exactly what that something is... it’s highly harmonious, lots of vocals... oh yeah, 
JUNCTION 18. They’re another Fearless band. Yeah, it’s kinda like JUNCTION 18 meets 
JIMMY EAT WORLD or something. This could have been on Drive Thru. In fact, when the 
Drive Thru loving motherfuckers who live around here hear this, they’re just gonna flip out. I 
would understand their hyperactive, twatish behviour though, as it’s instant pop for sure - just 
like heroin, one blast and those little bastards are hooked! But still... the first track is the best 
and the rest don’t quite live up to the expectations gained from that, but there’s hardly any¬ 
thing worth getting upset over here. If this was Kerrang! I’d give it 2K’s! (MD) 

FEARLESS, 13772 Goldenwest St. #545, Westminster, CA 92683, USA. 

RUFIO - Self Titled CDEP/10:04. 

This is ok but boring. What I mean is...it’s well produced, the songs have a nice structure 
and are performed well...but there’s no substance or reason that you should be listening to 
these guys rather than any other band out there doing this MTV2-melodic-hardcore-punk- 
rock-by-numbers-Nitro / Vagrant / Epitaph / Fat shit that is so popular right now. I am not 
being down on those aforementioned labels either because I love loads of bands on 
each...but that said, all those labels also have a bunch of bands just copying the stronger 
bands on their rosters and that weak-assed bullshit is what pisses me off. Is it too much to 
ask a band to show me a few ideas of their own? This could be any substandard STRUNG 
OUT/ ATARIS/ NUFAN/ALKALINE TRIO EP in the world and is totally lacking in any unique 
sound to distinguish it as a RUFIO release. These people who just play to successful blue¬ 
prints of popular bands don’t seem to understand that what makes the successes on the 
labels mentioned above the great bands that they are is bringing their own ideas to the table 
and innovating music that is truly theirs. This piece of shit could be anybody’s and as such, 
gives me no reason to give a flying fuck, so I don’t, and neither should you! (DM) 

NITRO, 7071 Warner Avenue, F PMB 736, Huntington Beach, CA 92647, USA 

SCHISM - "Don't Try This at Home" CD/ 35:54. 

Correction: Don't Play This at Home. Chosen musical style: generic third rate BLINK 182 
teeny-pop wannabes. It actually sounds more like BLACK LACE. Sample song titles: 
"Christina Sucks, Britney Swallows", and "Hey Dude, I F**ked Your Mom Last Night". You're 
British, therefore you don't say "mom", that's like so lame dude. Oh and the word "f**ked" is 
actually spelled "fucked". Are you incapable of swearing? I'll do it again to show you: 
FUCKED. See? Not so hard. If you think I'm being harsh on some 13 year old newbies, they 
would actually appear to be 40 year old guys with punk rock hair-dos. Records as vacuous 
as this are so rare they’re almost extinct. I mean, at least you can laugh at BUSTED. This is 
actually a contender for the worst record ever along with that one about Merlin and His 
Knights playing folk music I reviewed a few issues ago. Cringeworthy. (RR) 
SUCKA-PUNCH, PO Box 8456, Alcester, B49 5RE, UK. 

SHONBEN - “1999” CD/ 32:42. 

I saw SHONBEN play a few years back, a great gig with AINA and CAPITOL CITY 
DUSTERS in Highbury, they weren’t the tightest band in the world, but they had that some¬ 
thing which made you sit up and take notice. But even before they’d gotten their shit togeth¬ 
er they disbanded. I had a rough demo cassette which showed so much potential, but just 
figured that was it, end of story. People who saw them would always say what a great band 
they were but they left no legacy aside from memories. But here we have nine tracks 
released way after the fact in true Dischord Records style and now, more than ever, we 
realise just how good a band they were. Fairly simplistic, mid-paced material and despite not 
really sounding anything like JAWBREAKER, there is a hint of that band’s style musically, 
along with a little a little J CHURCH and that Brit-style of melodi-core championed by bands 
such as HOOTON 3 CAR, BROCCOLI and a few others of the mid-late 90s. They may not 
have been around that long, but in their short existence they managed to create some great 
music that still sounds as good today as it did then. The songs are from the heart, emotion¬ 
al and introspective with a hint of sadness and despair in the lyrics. If they’d have gotten 
these songs out at the time and continued then who knows what esteem they’d be held in 
now? It’s a tragic loss they broke up so quickly, but we have these songs and music is time¬ 
less, great music anyways. This is such a great CD and hats off to Dave for having the good 
taste to put this out at long last. (DS) 

NEWEST INDUSTRY, Unit 100 Wellfield Road, Cardiff, CF24 3DG, UK. 

SIX MORE MILES - "Veldt" CD/ 35:31. 

There just ain't enough fire in the belly of this beast I'm afraid. Competent and well-played 
indie-rock, but unfortunately after the third song or so the realization dawns that this is all 
played at the same middling pace, with the same style of guitar riffs and a somewhat mono¬ 
tone vocal delivery. The songs eventually just merge together into a big drawl of crooning 
vocals and jangling guitars. I'm sure they're nice guys and all, but really, "Veldt" just goes 
nowhere fast. Actually, it goes nowhere mid-paced if I was to be more accurate. (RR) 
DECEMBER, PO Box 191, Newark, DE 19715-0191, USA. 

SKULLS, THE - “Therapy For the Shy” CD/ 28:21. 

This is an old LA punk band, who I guess reformed, with mostly new members and have car¬ 
ried on from where they left off all those years ago. Mid-paced but up-tempo melodic punk 
rock, fairly simplistic and very late 70s sounding. The band suffered casualties along the way, 



two of the original members are dead and they are respected in the faithful renditions of 
songs they played on back in the day. This is the album they never recorded or released at 
the height of LA punk rock, maybe if they had gotten it out they would be a much more well- 
known act, but you can’t change history and it’s better late than never. It’s been good hear¬ 
ing this, but it doesn’t really the light the blue touch paper under my ass. (DS) 

DR STRANGE, PO Box 1058, Alta Loma, CA, 91701, USA. 

SOMEHOW HOLLOW - "Busted Wings & Rusted Halos" CD/ 24:44. 

For fuck's sake... is this what it's all come to? The guys from GRADE greasing up their pret¬ 
ty-boy haircuts, buffing the tattooes, looking moody like fratboys who lost their copies of 
"Cumshot Revue" and playing music that's about as generic and soulless as a puddle of piss. 
Take the sleeve art: laughable schoolgirl dressed up as angel on front and the boys seem¬ 
ingly contemplating a dead raven at their feet on the back. Take the title "Busted Wings & 
Rusted Halos": really? Please expand on your superb verbosity. Take the music: pop-punk 
masquerading as nu-emo for the MTV generations. If the pre-teen kids can tear themselves 
away from the Drive Thru catalogue they might like this shit. File alongside Victory’s other 
shitty floppy-haired nu-emo bands. Ironically they even chose to put a photo of some graffi¬ 
ti that says "Somehow Hollow Sucks" in their artwork. You got that right. (RR) 

VICTORY. 

SOVIETTES / VALENTINES - Split CDEP/ 29:39. 

This 11 track release that for some reason they are calling an ep is a split that doesn’t do too 
well at showing who specifically does what, but I’m assuming that the hearts on the inlay 
denote the VALENTINES and the stars the SOVIETTES? If not, then take everything I say, 
but swap around the name of the band it applies to! SOVIETTES are cool female-fronted 
sloppy-poppy-punk that didn’t do anything particularly standoutish and original but definitely 
rocked and somehow, as is strangely common with pop-punk bands, managed to sound 
good without really trying or doing anything to really grab your attention...nothing revolu¬ 
tionary, but not bad either so, if you like pop-punk, there’s no reason not to like these guys, 
but no real pressing reason to check them out either. VALENTINES are equally generic, but 
male-fronted and have a heavier guitar sound, which is weird cuz they are only a three-piece 
compared with the four members of the SOVIETTES. They also have some cool backing 
vocals and are equally a good band without, at the same time, being anything particularly 
special. All in all, it’s mundane magic. None of these bands will change your life, but neither 
will they mar it in any way so why not? By the same token of course, why? (DM) 

POPRIOT, PO Box 14985 Minneapolis, MN 55414, USA. 

SPANKBOY - “Rise On Up” CDEP/11:09. 

Maybe the only right thing to do about the overpopulation of our once pure punk world with 
this saturation of cheeky and annoying ska-punk bands is to impose a worldwide ban on the 
creation of anymore of the skanking scumfuckers? We already have more than enough and 
they’ve had their fun...now maybe we can stop all this nonsense and make some proper 
music again? These guys are just another bunch of useless motherskankers, playing pre¬ 
dictable punk rock with a large horn section. It's well produced and competently done ..but 
who needs yet more well produced and competent mediocrity? Certainly not me, and if I had 
my way there’d be some sort of test you have to pass to earn the right to be a ska-punk band 
so that only the interesting and good ones will be allowed to do it while bands who just want 
to be another face in the tedious crowd will be forced to go to their rooms and think about 
what they’ve done! Like I've said before... I don’t hate all ska-punk...just shit like this that 
sounds like a gazillion others. What’s the point of wasting time on a band who don’t even 
try? I’m sure this’ll go down well on MTV2 or P-Rock, but in my flat, on my stereo, this goes 
down like someone taking a crap on my dinner. (DM) 

MOON-SKA EUROPE, PO Box 184, Ashford, Kent, TN24 0ZS, UK. 

SPARO, FRANKIE - "Welcome Crummy Mystics" CD/ 37:08. 

Slumbersome stuff. Late night sprawls of melancholy built from many layers of acoustic gui¬ 
tar, keys, samples and Mr Sparo's down-at-heel drawling vocals. Tom Waits would be one 
reference point, but probably a quite inept one, since Waits fills his songs with dark humour 
and full-bodied instrumentations whereas Frankie Sparo leaves them spartan and bare of 
any pressing emotions save for laziness. It's mood music and I’m not in the mood. (RR) 
CONSTELLATION. 

SQUIRTGUN / TEEN IDOLS - Split CDEP/ 8:55. 

More like a single at that length, this is a nice little CD (why not just a split 7”?) from two of 
those cute pop punk bands I used to like quite a lot. I mean, I still do but they’re not particu¬ 
larly prolific, especially SQUIRTGUN who I think I only ever saw one album by (and it was 
great)... it’s simple - if you like THE QUEERS, SCREECHING WEASEL and everything else 
Lookout! circa mid-90’s then this will be like a small container full of dogs bollocks for you. If 
the thought of silly men in leather jackets smashing their teeth in with flashy microphones in 
ass backwards UK towns offends you though, then steer clear of this., haha... (MD) 

I have no back cover, so do not know what label this is on! 

STALAG 13 - “In Control” CD/ 20:59. 

Some classic old US punk here from a classic old US punk (that be The Doc!)... have to say 
I’d never heard of STALAG 13 (there’s just too many bands in this world) but from what I can 
gather they were from California, and they sound great! This stuff dates back from 1984 and 
is just totally relevant to that time - it’s like a more hardcore concoction of TSOL, ANGRY 
SAMOANS and ADOLESCENTS. There’s a fair few BAD RELIGION solo’s in there as well. 
I'm also guessing these songs have all been remastered because the sound is really top 
notch stuff. If you’re still lost, this band played with such luminaries as DR KNOW, SEPTIC 
DEATH, CIRCLE JERKS, SOCIAL DISTORTION, etc... This is a great reissue. (MD) 

DR STRANGE, PO Box 1058, Alta Loma, CA 90701, USA. 

STEEL RULES DIE - “Nostalgia For Beginners” CD/ 21:42. 

Although I find most contemporary hardcore bands rather dull these days, I’m always ready 
to embrace a band that stands true to my own interpretation of the term “hardcore”. 
Unfortunately they are few and far between, sure there are plenty of angry hardcore punk 
bands who sacrifice melody, song construction and emotion through the music for anger and 
vitriol, fair enough. But for me, sentiments need to be backed up by a flair and degree of 
musicianship in the band’s music prowess that showcases a heart in the creative process as 
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much as the lyrics... blah blah blah, I talk shit! STEEL RULES DIE are my definition of hard¬ 
core music, simple as that. Music that hits you hard on every level, but instead of just bludg¬ 
eoning you with a sonic holocaust, they have put together a sound and style that blows you 
away on every level. Thoughtfully crafted songs with every ingredient you need to make this 
style stand head and shoulders above the rest, dramatic intros, a variation of tempos, a spot 
on production, it’s all here. Tight as hell, intricate-yet-organic, with exceptional vocals that 
compliment the music and vice versa. The songs go exactly where you want them to, from 
tension-fused breakdowns into anthemic choruses, but always holding a great melody, very 
similar to the style of AVAIL and maybe even SPEAK 714. There’s not a weak track out of 
the eight on show here, it’s a solid release without flaw and I’m prepared to state that these 
guys are one of the best hardcore bands, not only in the UK, but in the world. It takes a lot 
of ingenuity to make this genre of music sound fresh and exciting still, as well as talent. (DS) 
IN AT THE DEEP END, 82 Barlow Drive, South Awsworth, NG16 2TD, UK. 

STEREOTYPERIDER - “Same Chords, Same Songs...” CD/ 29:56. 

There is every chance that this will be a band you will be getting to hear an awful lot about 
very soon. I’ve seen a few US zines raving about them in the way they did about AT THE 
DRIVE-IN a few years back, they have that “buzz” which could see them becoming some¬ 
thing big. The singer was in MAN DINGO and his voice is so much like Frank Daly’s in BIG 
DRILL CAR. The music is punk rock, but with a lot of imagination and surprises along the 
way, it’s hardly straight-forward and just when you think it’s becoming a little “out there” a 
killer hook this way comes and the vocals kick in and you’re back up to speed with poppy, 
but not “pop” punk rock tuneage. It does have a certain affiliation with bands like SMALL 
BROWN BIKE musically, but the vocals really steer well clear of that gruff style and for me 
that makes it a whole bag of ferrets more exciting. This is really hard to review, I could 
philosophise, browse a thesaurus and come up with some sumptuous journo lines that will 
make me sound pretty fly, but why bother going that route unless you’re wasting yours and 
others time. I’ll just say this is an album you should check out if you have any degree of musi¬ 
cal taste. I’m gonna stop talking about it and play it instead. (DS) 
www.suburbanhomerecords.com 

STEVE CABALLERO - “Bandology, vol. 1” CD/ 60:27. 

Okay, so this is quite a weird thing for me to be playing right now. See, I am 28 at the 
moment, but I vividly recall 1988. I recall going to see The Bones Brigade at Swansea’s 
Morfa Stadium. I recall the magnificance of “the banks” opposite Cardiff central station, and 
of course the punk skater retrobates I used to hang out with! So skating is a “sport” now and 
every fucking kid and his dad are watching the X-Games and shit on TV but, just like how 
punk rock used to actually be underground (!!!), so did skateboarding. Those days (the late 
80’s) were for me, and I am sure a lot of other Cardiff skaters who were around then, the best 
times ever for skateboarding. We were ail young, enthusiastic, and damn fucking good as 
well! We boardslid the handrails behind Marks and Spencers and we did frontside slappies 
until we could slap no more. At the same time my punk retrobate mates were passing me 
tapes every week with the likes of the DK’s, DESCENDENTS, MINOR THREAT, MISFITS, 
etc. on them (all the regulars, basically)... one week I got a tape with the ODD MAN OUT 
album on it. I had a song or two on the “Public Domain” skate video, but now I had the entire 
album! This was Cab s second band, after THE FACTION, and was kinda strange - like a 
cross between THE CULT and some kinda fucked up proto-goth reggae! But, for all its odd¬ 
ness, I really liked it! So I had that tape for about 5 years, then it got mashed up in the tape 
player. So here we are, 10 years after this audio cassette calamity, and I’m sitting here, still 
in Cardiff, listening to ODD MAN OUT all over again. And the weird thing is, the four songs 
on here are the ones I remember the clearest. Holy half cab! Okay, so I have blabbed like 
senile old has-been, I apologise for that, so let’s pretend I am just starting the review... now! 
Okay, so you know that legendary pro skateboarder guy Steve Caballero (he’s the one that 
did so many frontside rock’n’rolls his head got stuck in a weird position - like if you pull a face 
and the wind changes, you stay like that forever)... well he was in a few bands They were 
THE FACTION, ODD MAN OUT, SHOVELHEAD and SODA. I’d say 2 outta those were 
punk, one was UK influenced eeire goth (dude, they sound like the soundtrack of “The Lost 
Boys”) and one just sucked so bad its untrue! Anyway... this is a collection of 4 songs from 
each band, plus 2 bonus tracks (one is from a Thrasher magazine flexi from 1989 that came 
free with subscriptions!)... personally I think this is a valuable collection of songs, even if Beer 
City did do a massive FACTION anthology last year... so the bands are: THE FACTION, who 
are great, old skate-punk basically, which I like a lot. Next is ODD MAN OUT who I have 
described above, really good stuff that I reckon could have gone much further than it did if 
they had not broken up. Then it’s SHOVELHEAD. Musically not too bad, kinda like stoner 
HELMET with a little bit of FLUF, but the vocals are sooo fucking bad, I can’t even listen to 
any of their songs! Last is SODA who I also really like. I had a split 7” with them and NO USE 
FOR A NAME on ages ago, and their hyper poppy TILT punk rockage sounded great then, 
and it still does now. I am sure some of the songs here are not on the record I have as well! 
so I am hearing some of these tracks for the first time - neat. So anyway, to accompany the 
CD there’s a booklet which has a write-up from Cab as well as pieces for each band by one 
of the band members (Gavin O’Brien for THE FACTION, etc) which is a nice bonus, and 
makes the whole thing a really nice item - especially for the old skate kids. Yay! (MD) 
SESSIONS, www.sessionsrecords.com 

STRAIGHT EDGE MY ASS - “Loaded Packed and Fucking Done” CD/ 26:59. 

This had the potential to be absolutely amazing. Hilarious name and obviously not happy 
with the SxE scene. The thing is that aside from the band name and title there’s not really 
that much abuse towards the “edgers” which is a real let down. What you do get is fast paced 
Swedish punk which reminds me of UNCURBED a touch. Not a bad thing, although not as 
good. This mob also share members with SKITSYSTEM so chuck a bit of that in there as 
well I guess. Actually there’s quite a Rock n’ Roll flavour to this. Songs tend to revolve 
around the topic of how shit their lives are. You also get some more photo’s of Swedish peo¬ 
ple holding cans of booze and giving the finger to the camera. Is that in the contract with 
Distortion records? Amusingly this lot look fashion some great facial hair and shades, which 
makes me, think of TURBONEGRO in the camp stakes. Good idea gone wrong. (FU) 
DISTORTION, Box 6294, SE 40060, Gothenburg, Sweden. 

STRAPPING YOUNG LAD - “Promo / Sampler” CD/ 9:44. 

I don’t see the point in these things, I mean if you’re going to review something it is best to 
have it all in front of you. You get two songs on here however so I have to judge a band on 


that alone. Actually that’s not to hard, SYL are a run of the mill metal band, whom if I’m not 
mistaken have been around for about 10 years. According to Terrorizer magazine they are 
“the world’s best metal band!” Maybe whoever quoted that didn’t listen to this disc? Boring, 
run of the mill metal, which really did nothing for me. In places reminds me of a lot of the late 
80’s thrash bands with sung vocals. I kept thinking of PRONG because of some of the gui¬ 
tar riffs. Unfortunately there’s nothing of any redeeming value to this disc, it’s not very good 
metal and why they thought Fracture would like it I don’t know. Even fake metal reviewer 
Sean McKee wouldn’t like this! Boring metal. (FU) 

CENTURY MEDIA. 

SUGAR DADDIE • “Hell or High Water” CD/ 28:47. 

Imagine, if you will, a band playing almost exactly like SHEER TERROR and singing in some 
sort of mythical way about little Miss Moffet, ships and betrayal. This is actually pretty good 
but what’s the point? I mean there has and probably will be only one band like SHEER TER¬ 
ROR. No matter how hard you try to ape them I just ain’t going to work as you don’t get that 
pissed off and angry by mimicking. If you do like SHEER TERROR though and miss them, 
then I guess you’ll get into this tough guy band pretty easily. I also catch a hint of CLUTCH 
like groove in there. The lyrics are possibly some of the most bizarre I’ve come across in a 
while. Nice picture of a ship for artwork! (FU) 

THORP, PO Box 6786, Toledo, OH 43612, USA. 

SUNDAY INN - "Heroes When We Sleep" CD/ 33:41. 

A pleasant enough record only let down by the fact that "pleasant” is hardly an adjective to 
get over-excited about. SUNDAY INN play sweetly melodic indie-pop with angelic female 
vocals similar to BETA MINUS MECHANIC though not quite as soaring. The guitars are 
clean and muted, the drums amble along at a nice steady pace, the bass adds a solid foun¬ 
dation and of course the vocals glide throughout it all like warm honey. Songs like 
"November” sound incredibly like outtakes from JEJUNE's "This Afternoon's Malady" with it's 
washy guitars and double female harmonies; even the repeated hook of "don't move too 
close could have been penned by JEJUNE. But at at no point at all does it get very close to 
fucking rocking. Which is what JEJUNE did manage and which is what I want from SUNDAY 
INN. In the meantime, this will be relegated to the nice, pleasant summery indie-pop cate¬ 
gory that rarely gets a look in next to the indie-pop that cranks it up when needed category. 
That last sentence was stupid too. (RR) 

TWO FRIENDS, Haldenstr 8, 73730, Esslingen, Germany. 

TENNESSEE BEATS, THE ■ “A Place in Reno” 7”. 

Double dose of smooth Rocking from this Oslo outfit, who steericlear of the church burning, 
goat head hurling antics their countrymen are internationally known for, and kneel instead at 
the steps of The Sonic Temple, payin’ respect to THE HELLACOPTERS, B.O.C. and RADIO 
BIRDMAN. .. and as a testament to the latter, the B-side is a golden nugget from post-BIRD- 
MAN combo THE HITMAN, in the shape of “Tell Tale Heart”. It’s an enthusiastic workout, 
totally faithful to the original, down to the incisive duel guitar injection. Cool to note that TEN- 
NESSE BEATS opted to mark their debut release on old style vinyl. Believe they’ve got an 
album in the works. Am looking forward to it already! (PC) 

STIFF LITTLE c/o Hansteens GT 7A, 0253 Oslo, Norway. 

THINKTANK ■ “Here is the Moment” CD/ 34:22. 

This is a special album, it took a lot of plays to get into their groove and then I saw them play 
live and it all made sense. Amazingly tight musicianship, luscious riffs and an outstanding 
vocalist really push their blend of rock, pop punk and indie over the edge. They merge a lot 
of different influences to create a totally original and engrossing sound, it’s warm, inviting and 
passionate. Australia has always produced fantastic bands, but distribution problems and our 
love of all things Uncle Sam has meant some incredibly great bands have remained virtual¬ 
ly unknown on these shores. THINKTANK can appeal to a wide audience, from punkers to 
the Kerrang! sheep. They’ve just toured the UK playing punk rock style shows, but they 
would be as at home supporting someone like The FOO FIGHTERS, they rock, plain and 
simple, regardless of genre-enforced boundaries. My only criticism of this CD is that the 
more pacey and rockin’ songs are contained in the first half and then it does tend to go 
walkies a little towards the end, all good stuff, but the first five songs are much more to my 
liking than the last five. (DS) 
www.householdnamerecords.co.uk 

THREE DAY THRESHOLD - "Behind the Barn" CD/ 44:48. 

Yeehaw! Mr Remains goes around the outside, grabs some missy by the pigtails and whirls 
her round. Slap my thighs, she gets mad, punches me out on the barnyard floor. This is 
fucking ace! THREE DAY THRESHOLD mix up country-stomp, bango-pickin' bluegrass, 
firey rock 'n' roll and punk rock aggression into a sound that's like wearing a check shirt! 
partying in a barn in the midwest, clutching a bottle of bourbon in one hand and stabbing 
some city-boy with a pitchfork in the other. And that sounds like a lot of fun to me, if nobody 
else! And if I have to pick one other thing from this wild-eyed drunken dust-kicking beast, 
it's that guitarist Sam Reid is a fucking maestro whose fretboard must smoke with alarming 
regularity. The speed of his playing is immense. Of course the other guys can strum and 
stomp like demons too, with their banjos, fiddles and Les Paul's combining to deliver a 
punch to the guts. I mean check the track titles; "Pub With No Beer", "Black River Gold" and 
holy cow... fuck me... "For Russ". I shit ye not. It's fate, brother. I want to hear more bands 
on Pigpile Records, especially since they use phrases like "taking Bluegress to another 
place", "roadhouse roots", "a mix of honky-tonk country and southern rock" and "black eyed, 
red-blooded blue-collar, roots-rock Americana". I bet they're better than all the preciously 
earnest hardcore bands too. (RR) 

PIGPILE, 28 Rugg Road, Allston, MA 02134, USA. 

THUNDERCRACK - “The Crack” CD/ 35:24. 

French trio who bust out a dozen hard-boiled primordial Garage Punk numbers, and like 
ESTRUS label mates THE IMMORTAL LEE COUNTY KILLERS (reviewed elsewhere in this 
issue) this lot also strip the Blues down to the bone, serving up the booty with a general air 
of malevolence. Stick it right in your ear. They also manage to subtly incorporate pianos, and 
synthesizers into the mix, and that just adds to the overall fucked up distorted mangle and 
trash-o-rama. My foot did not stop tapping. Take that as a recommendation. (PC) 

ESTRUS, PO Box 2125, Bellingham, WA 98227, USA. 
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TOY DOLLS ■ “One More Megabyte” CD/ 38:21. 

Having been exposed to far more TOY DOLLS CD’s recently than is accepted by Amnesty 
International, I approached this with the lust and excitement of a dental appointment. Thing 
is, I found myself quite enjoying this, strange I know, but this does harken back to the glory 
days of their earlier material. The songs are stronger, it’s amusing and Olga’s vocals aren’t 
quite so helium-affected as usual, so it feels less silly (although lyrically it’s still pretty much 
the same old nonsense). I have to admit, some of the tracks are actually quite superb, with 
the title track, “She’ll be back with Keith someday” and “I’m a lonely bastard" being stand¬ 
outs. Hell, I even chuckled at “Me and John Williams” which is basically singer / guitarist Olga 
showing off his axe skills. What can I say, I like this... which is good as I’d run out of bad 
things to say about this band! (DS) 

CAPTAIN Oil, PO Box 501, High Wycombe, HP10 8QA, UK. 

TOY DOLLS - “Anniversary Anthems” CD/ 36:59. 

Not sure why an album released in 2000 is already being re-issued, seems a little pointless 
to me. Anyway, this was their tenth album and as always, the bad outweighs the good. There 
are a few classic numbers and plenty of filler. The subject matter is standard crapola... I can’t 
understand why anyone would write songs about the soap opera Coronation Street. It’s like 
those TV watching saddoes who think soap operas are real life and get all upset with char¬ 
acters and shout at the actors in the street! Isn’t writing songs about them the very same 
thing? Maybe even a little sadder. Musically this has some fine moments, catchy and a feel 
good vibe, but with the hit and mostly miss topics and really bad covers of shit like “Livin’ La 
Vida Loca”, the good moments soon wane under the weight of the bad. To sum it up on a 
personal level, aside from the first album, you could take all the good songs from the follow¬ 
ing nine albums by this band and maybe come up with a sixteen track compilation that would 
be great. Percentage-wise that just doesn’t cut it. I’m just not a fan of this band. (DS) 
www.captainoi.com 

TRAVOLTAS, THE - “Endless Summer” CD/ 32:28. 

This is the first release for the UK’s Weasel Squeeze Records (it’s been licensed from My 
First Sonny Weismuller in The Netherlands) and I have to say, I like it! If you don’t know, the 
TRAVOLTAS play the slickest, poppiest bubblegum surf pop you’ll ever here - it’s like a super 
catchy cross between the BEACH BOYS, the QUEERS, the BEATNIK TERMITES and all 
those bands that made up the soundtrack to that movie “The Wanderers” - seriously! It’s 50’s 
surf rockage with added punkness, and “Endless Summer” is the kind of record that would 
go down really well at a “Grease” theme party or something! The topics are a bit silly (there’s 
songs titles like “Liv Tyler” and “Norwegian Girl”) but you can hardly expect a band like the 
TRAVOLTAS to be signing about the state of the global economy, or Bush’s war for oil real¬ 
ly, so I’ll let them off the hook! If you’re sad that the QUEERS suck really badly nowadays, 
maybe the TRAVOLTAS will soothe your upset little head. Pop-tastic! (MD) 

WEASEL SQUEEZE, www.weaselsqueeze.co.uk 

UNKNOWN, THE - "Radio Lied to Me" CD/ 27:10. 

Damn, I wish this issue was coming out a few weeks earlier and then I could write this review 
and encourage you all to go and see THE UNKNOWN live since they're touring the UK as I 
write this. Mind, judging by the responses they've been getting so far they hardly seem to 
even need me to bolster the tour since the punters have been rocking out to them, invading 
the stage and screaming along. And fair fucking play because THE UNKNOWN deserve it 
as much as anyone - they've been playing their superbly infectious pop-punk for ages now 
and they just keep getting better and better at it. "Radio Lied To Me" continues in the same 
vein they've carved out so far with two minute songs that barrel along crammed with sharp 
guitar riffs, spot-on harmonies and a rhythm section that ties the rock up with precision. It's 
like the DESCENDENTS crossed with BIG DRILL CAR. That’s to say, pop-punk that’s too 
hard-edged and honest for MTV to bother with, but hey, leave them with their shitty nu-emo- 
punk-rock saps, because I'd take driving, hookladen punk rock like THE UNKNOWN any day. 
In a time when too many bands are caught up in slick image and glossy overblown songs, 
it's time they stepped back and realized that pop-punk is actually all about great records like 
this. Top notch stuff. (RR) 

BOSS TUNEAGE, PO Box 74, Sandy, Bedfordshire, SG19 2WB, UK. 

US BOMBS ■ “Covert Action” CD/ 30:33. 

I remember when the first Hellcat US BOMBS album came out. I really liked it. I got some 
stuff on other labels, and that’s good as well. And that HUNS album is really cool too... Three 
or so albums down the line on the same label though and everything is just sounding so old 
hat I’m afraid. Duane’s vocals, once scathing and original now just grate like a pissed up 
tramp trying to say something that is totally uninteresting, and the music treads ground so 
old it’s like taking the same walk to school for eight years in a row - it’s boring! Fair play, they 
have some good political issues within their songs and they’re coming from a real anti US 
government street punk view point, but there just seems to be a lot of bands who do this kind 
of thing much better nowadays. (MD) 

EPITAPH / HELLCAT. 

USELESS ID ■ “No Vacation From the World” CD/ 35:05. 

Either I have developed psychic powers so uncanny that soon I shall be able to shame both 
Uri Geller and Derren Brown out of the business once the news gets out about my gift, or 
this latest release from Israeli punkers USELESS ID is just punk by numbers stultification, 
and, owing to the fact that all my other regular attempts at precognition have fallen consis¬ 
tently short I have to assume it’s the latter. The thing is though, as soon as I put on this CD 
I knew exactly what was coming next, right down to the odd needlessly thrown-in bar of reg¬ 
gae or sudden undramatic cliched dramatic stop. I knew exactly what chord would follow 
next in the progression, exactly what the vocals would do...fuck, I could even sing along 
adding perfect harmonies to songs I was hearing for the first time. It was like I had heard 
every note on this album a billion times before and the songs blaring out at me were so 
generic they were more like elements of the collective unconscious than new songs on a new 
CD. Just another pointless brick in a hideously unfetching wall. (DM) 

KUNG FU, PO Box 38009, Hollywood, CA, 90038, U$A 

V/A - “Anti-Folk Volume 1 - Songs Around the Campfire” CD/ 36:32. 

If you have an interest in acoustic guitar music then put this CD at the top of your “Things to 
get” list as it’s something you really do need to hear and own. It’s all good stuff, not a dud 


track out of the eleven showcased and my personal peaks of enjoyment were in the form of 
Kevin Devine’s “Haircut” which is funny, sad and cleverly written, NATHANIEL GREEN 
showcasing two tracks, one from the old CD, one from the upcoming CD, both perfection. 
Mike Park (of Asian Man Records and The CHINKEES) puts forth “I wanna be a freak” which 
is a fantastic SCREECHING WEASEL style song acoustic style, fast, funny and actually 
quite alarming in the fact it sounds like the material I have been writing this year... obvi¬ 
ously much, much better than I could ever be, but the frantic strumming and punk rock 
structure sounds so good in this format, he’s hopefully going to get an album out later this 
year. THE OUBLIETTE is Penny from AFRAID OF THE DARK and the agit rock / pop of 
that band is replaced by a beautiful, dreamy and hauntingly heart-felt style. The two songs 
on here are perfect, nothing less. In fact I could see a magazine like UNCUT really cham¬ 
pioning this, it really is accessible to all without being commercially corrupt. Penny has one 
of the finest female voices I’ve heard and it is suited to this style so well, these songs take 
you someplace special. There are also great songs from SHORT-TERM DIARY, NEAL 
MOORE, KENNETH ISHAK and surprisingly POG! Not a weak track to be found. But there 
is more, some of the proceeds of the sales go to the Dr Hadwen Trust, which is Humane 
research registered charity who fund research for many human health problems without 
the use of animals or animal cells. A more than worthy cause, I’m sure you will agree. 
Lastly the cover model Eli Besgrove is one of the most beautiful women ever to adorn an 
album sleeve! It’s simple really, buy this as it is quite possibly one of the finest compila¬ 
tions I’ve ever had the privilege of listening to. My album of this issue, hats off to all the 
folks involved with this project, it is superb. (DS) 

HEEL TURN MEDIA, PO Box 291, Orpington, BR6 8LW, UK. 

V/A - "BCore Disc: 19 Fabulous Hits" CD/ 27:10. 

A decent BCore sampler that works equally well as a compilation since it's a label with a wide 
and varied roster of bands. Taking in bands as diverse as STANDSTILL, COBOLT, AINA, NO 
MORE LIES and MADEE this comp serves up fine music in all guises, but that flows togeth¬ 
er nicely. Add the likes of OSWEGO, ZEIDUN, SHANTY RD and more into the melting pot 
and you have yourself a fine comp from a label that you already knew is very fine. Oh, need 
I mention it has decent packaging too? No, you knew that already too. (RR) 

BCORE, PO Box 35221, 08080 Barcelona, Spain. 

V/A - “European Pop Punk Virus #2” CD/ 68:08. 

Stardumb Records, out of The Netherlands, are probably one of my favourite labels around 
right now and this large sampler CD pretty much shows why, with 28 exclusive tracks from 
some of the world’s finest purveyors of pop-punk such as ZATOPEKS, THE TRAVOLTAS, 
THE APERS, THE MANGES, RETARDED, STINKING POLECATS and 3Y 2 INCH FLOPPY, 
to name but a few. This is toe-tapping and fun from start to finish. Check out this sampler and 
check out this label! (DM) 

STARDUMB, PO Box 21145, 3001 AC Rotterdam, The Netherlands. 

V/A - “Instant Singles Collection Vol. 1” CD/ 64:06. 

This is a fantastic concept, Boss Tuneage gets sent loads of demos week in, week out, some 
bad, but some very good. You can’t sign every band who submits a good demo, so what you 
have here are 6 demos on one 3" CD, packaged in a 7” sleeve complete with an information 
booklet. So basically it’s a CD demo sampler with over an hour’s worth of music for the price 
of a 7” single! Now that is what I call punk rock DIY style! For the bands involved it lets them 
get a wider distribution of their material and for the listener it gives you the opportunity to lis¬ 
ten to some great up and coming bands without having to try and get a hold of several dif¬ 
ferent demos, which frankly is a pain and takes a lot of dedication. On this first instalment 
you get to check out BAREFOOT, FAILSAFE, VEHICLE DEREK, WORDS AWAY, CAN’T 
SAY and BENNY. The bands all have a fairly similar sound / style this time around and the 
stand-outs for me were BAREFOOT (if this is the same demo I reviewed a few issues back 
then it’s sounding much better on here!) and WORDS AWAY. You know Boss Tuneage, it’s 
gotta be melodic punk rock with pop sensibilities all the way, in fact these bands tend to 
sound a lot like one another and CAN’T SAY do a pretty good BLOCKO impression! I really 
like this idea and with so many bands releasing full albums prematurely and falling flat on 
their uneducated and inexperienced asses, this is a good route to take in order to get your 
name out there and your songs heard. (DS) 
www.bosstuneage.com 

V/A - “Know Your Skalphabet #2” CD/ 66:52. 

Nice 22 track compilation of awesome ska-punkers from around the world featuring all kinds 
of skankers such as MU330, THE PORKERS, SPLITTERS, VOODOO GLOW SKULLS, 
HOWARD ALIAS, NO COMPLY, SHOOTIN’ GOON and many, many more doing their thing 
and doing it well. Essential for the hilarious CHEAPSKATES song if nothing else! A must for 
those already into the off-beat and a great place to start for those willing to learn. (DM) 
GOOD CLEAN FUN, 48 Cardigan Road, Haverfordwest, SA61 2QN, UK. 

V/A - “Obey - The Giant Rock ‘n’ Roll Swindle” CD/ 70:39. 

You’ve seen the artwork, the stickers in every city from Los Angeles to Bangkok, now you get 
an impressive compilation with fantastic packaging / artwork (what would you expect?) and 
an enhanced CD-Rom. This looks great and has a real good vibe to it, as for bands, well 
you’ve got THE HIVES, PEACHES, LAWRENCE ARMS, MODEST MOUSE, BOUNCING 
SOULS, ICARUS LINE, SUICIDE MACHINES, INTERNATIONAL NOISE CONSPIRACY, 
BIG D AND THE KIDS TABLE, THE NO W.T.O. COMBO and many more contributing strong 
tracks. It’s a mixed bag, but even with the variation in musical styles, it gels together nicely 
and as a compilation, it works well. A lot of time, effort, skill and love has gone into produc¬ 
ing this and it’s well worth picking up. (DS) 

OBEY. 

VIA - “Ox Compilation #49” CD/ 78:49. 

30track sampler that comes with German’s long running OX fanzine... you should know the 
form by now. For me, there’s definitely more Misses than Hits on here. So, in no particular 
order, falling into the latter category were CIVIL DEFENSE, GAZA STRIPPERS, CON¬ 
SUMED, DISCONTENT, PIETASTERS, DUMBELL, RETISONIC, SEWERGROOVES, 
LOST SOUNDS, TRIGGER, BARSEROS, BOSLINGE, MINUS 1 and DAILY RIOT. Must 
mention the splendid psychedelic cartoon sleeve art too. There, I just did! (PC) 

OX, PO Box 102225, 42766 Haan, Germany. 
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VIA • “Plastic Bomb Compilation #41” CD/ 69:23. 

A mixed bag mix of nuts from PLASTIC BOMB on their latest zine companion CD compila¬ 
tion. Pretty much all bands included are German, or are songs culled from German label 
releases. I trawled my way thru the 26 tracks and found solace in the cuts by THE FOR¬ 
GOTTEN, THE HEROINES, USE TO ABUSE, THE SHOCKS, DIE WILDE 13, DER UNFUG 
UND SEIN KIND, WOLFBRIGADE, STAR STRANGLED BASTARDS and KRAUT & 
RUBEN. Which wasn’t that many considering. (PC) 

PLASTIC BOMB, Postfach 100205, 47002 Duisberg, Germany. 

V/A - “Reason To Believe Benefit Compilation” CD/ 35:18. 

I guess if you read this here magazine then you may have chanced across the UK’s only 
other FREE zine with the print run up there with this publication. The zine that goes for the 
more “DIY” approach to music and life and blends politics in with a huge heap of punk rock. 
Sadly RTB has been having a few problems paying its bills. So they came up with the idea 
of this CD to get some sheckles in. Well stone me if they haven’t come up with one of the 
best comps, in years. All the bands featured on here, have been interviewed within the mag¬ 
azines pages and obviously donated songs for free. The bands on here are some of the 
finest in Europe at present doing the DIY rounds. Ok so there’s one US band. CRISPUS 
ATTUCKS but hey I am not complaining. There’s a real mixed bag featuring the likes of 
Holland’s BREZHNEV, Finland’s mighty UNKIND, ENDSTAND and MANIFESTO JUKEBOX. 
The UK weighs in with the likes of DUMBSTRUCK and IMBALANCE plus a few more. There 
are loads more over the 21 tracks on here but the winners in my humble opinion come from 
SEEIN' RED and E-150. There’s a stack of new and unreleased stuff as well, so don’t pass 
this off as just another run of the mill comp. The bands on here seem to have one thing in 
common and that’s their use and support for the DIY side of punk in which to play their music. 
Most of whom do it for pure love for the music and lifestyle that is DIY punk. Sounds cheesy 
but I know it’s right. Reason To Believe has really come up with a corker of a compilation, 
which has something for the die hard thrashers to the “uninitiated". Add to the fact it is only 
£3 in shops / distros / postpaid, then if you ain’t reaching for your wallet you really are daft. 
They should have charged more! The insert is a cool write up of what the mag is about and 
also has lyrics and contact addresses for all the bands on here. Granted the packaging isn’t 
flashy but hell how much are they asking! Praise over. (FU) 

FLAT EARTH, 145-149 Cardigan Road, Leeds, LS6 1LJ, UK. 

V/A • ’The Broken Rule Affair" CD/ 77:21. 

This is actually a sampler for the Kablys label whom I’m guessing must license a lot of stuff 
for release in Lithuania because this seems be a collection of bands all on different labels. 
And that’s where it falls flat as a cohesive record, because there’s just way too much diver¬ 
sity on here. Don’t get me wrong, usually diversity on a comp is a good thing, but only if 
there’s a common thread through the bands - and there isn’t one here. I mean having the 
likes of COHEED AND CAMBRIA, POISON THE WELL, AS FRIENDS RUST, NOFX, WIN¬ 
TER IN JUNE, MAN WITHOUT PLAN, ONE MAN AND HIS DROID, ENDSTAND, CHIL¬ 
DREN OF FALL, UNFINISHED SYMPATHY and plenty more on one disc is just a random 
collection of songs as far as I’m concered. Sure, they're decent enough bands, but put them 
together and it's like trying to tune in a hardcore and punk rock radio. (RR) 

KABLYS, PO Box 3041, 2026 Vilnius, Lithuania. 

V/A - “The Die Has Been Cast” CD/ 57:20. 

Cool compilation here from the Milwaukee label Boxman Records featuring a ton of good and 
not so good bands on the label offering a track each of generally punk and roll poppy slop¬ 
py stuff. As with all compilations there are good and bad bands, and I always find this kind 
of release to be a bit long, but they are at the same time well worth listening to just to find 
the gold amongst the faeces. Notables on here are MOLITOR, NOTHING YET, I GIVE UP, 
and FORYONETWIN. The only problem I could mention is the dramatic difference in sound 
quality and volume between some tracks, which can make probably really good bands 
sound pathetic in relation to their louder colleagues! Come on guys, next time you make a 
comp CD, make sure that you master it first! (DM) 

BOXMAN, 3473 N. Bremen Street, Milwaukee, Wl 53212, USA. 

VIA - "The First Crush Compilation" CD/ 73:38. 

Bit of a strange deal here: this was originally released five years ago, but then the label went 
into somewhat of a hiatus. They've now decided to start up again and part of their new begin¬ 
ning is to re-release this comp with new artwork. Have to admit, as admirable as it is that 
they didn't want this to go out of print, I don't really see the point of a re-release. Sure, reis¬ 
sue some classic old albums, but reissuing comps just seems a little futile. Anyway, that’s my 
tuppence. And this is still a decent comp with some rare tracks from the likes of MINERAL, 
JIMMY EAT WORLD, JAZZ JUNE, EVERSOR, AT THE DRIVE-IN, THE TIE THAT BINDS! 
STILL LIFE, I HATE MYSELF and plenty more besides. On the whole it's in the emo-rock 
vein with a few dalliances into screamier stuff and bizarrely enough, a contribution from our 
very own ONE CAR PILE-UP with their subtle-metal pop-punk of "Nothing This Time". 
Amusingly, they were still writing their long overdue album when this comp was released in 
1997 too. Eeh, I had to mention it didn't I? Anyway, I'm veering off the point... so yeah, if you 
missed this first time around consider picking it up now if the bands are your bag. It's got nice 
new artwork by David Blanco this time around too. (RR) 

THICK AS THIEVES, PMB # 252, 302 Bedford Ave, Brooklyn, NY 11211, USA. 

VIA - "Thrash or be Thrashed" CD/ 69:37. 

I suppose this had to come for me for review huh? Seeing as I spent my teenage years 
swanning around with spray-on black Phaze jeans, fat white basketball boots (can you still 
even buy those things?), a mop of headbanging hair and possibly even a skulking at one 
point though that final one might be a dream rather than a reality. And on listening to "Thrash 
or be Thrashed" it makes the muscles in the back of my neck ache with the psycho-somatic 
memories of hanging over balconies at various Newcastle venues, headbanging to squeal¬ 
ing guitars and double-kick drum solos throughout the late 80s and early 90s. Meanwhile the 
rest of the Fracture staff were either wearing cardigans and eye-liner, dayglo Neds Atomic 
Dustbin t-shirts or studded leather jackets. I win, I reckon. So anyway, on here is plenty of 
contemporary hardcore or metal bands covering classic thrash from the days of yore We're 
talking MEGADETH, METALLICA, SLAYER, NUCLEAR ASSAULT, SACRED REICH (my 
first ever gig!), VIO-LENCE, OVERKILL et al. Most of the bands doing the covering were new 
to me although a few were familiar (STAMPIN' GROUND, ASSERT, UNITE, I DEFY etc.). 


One query though, how come no fucker covered anything from "Reign in Blood" - the quin¬ 
tessential thrash album? I'll tell you why, because it’s fucking sacred, that's why. An Irish 
band called CARNUN RISING have a stab at "South of Heaven" but it's no winner, too slow, 
too thin and those growls... it ain't Araya. I think I might have missed the point though..! 
maybe I should just go and spin all the originals because in all honesty, it was an era that will 
never be copied. Still, the bands here tried, and I bet it was fun trying. (RR) 

BLACKFISH, PO Box 15, Ledbury, HR8 1YG, UK. 

VIA - “We Are Getting Bad (The Sound of Phase One)” CD/ 79:19. 

Over an hours worth of Root Reggae, that, as the sleeve notes explain “revisit some of the 
harder moments of PHASE ONE’S initial glory days”... the mid-Seventies, downtown 
Kingston Jamaica... it’s a world of music I’m quite ignorant of. My exposure to Reggae in the 
late-Seventies was on The John Peel show, tuning in on my transistor Radio, listening out 
for Punk Rock tips. A work mate of mine who’s in his early Forties did me a C90 up last year 
of some of his favourite Reggae tunes, from back in the day, and not surprisingly a few of 
them surface on this compilation... including “Waiting in The Park" by THE CHANTELLS, 
from 78. The song that, I read here, was the break through record for both band and label. 
Like I said, I’m no Reggae buff, but could relax to these songs, with ease. (PC) 

PHASE ONE / www.motionrecords.com 

VENEREA - “Out in The Red” CD/ 30:23. 

My god, are these guys still around?! Looks like it! I’m amazed they never made it on to 
Burning Heart, but then they play melodic skate punk like SATANIC SURFERS, etc. and that 
shit’s old hat now, it’s all garage this and “thorwback 70’s tripe” that... haha... Does anyone 
remember “Shake Your Booty” from 1995? Now that was a classic of the genre, totally., well 
the band are still treading that same ground, but, well... the production is fucked! This is a 
major issue here, because well, it sounds like a demo! The drums are a mess and it just ruins 
the whole shebang - totally odd. Other than that major gripe though, this is your standard 
mid-90’s affair - think NO FUN AT ALL, MILLENCOLIN, etc. with DIESEL BOY vocals, lots of 
vocal melodies and the like... you know the score. But all lacking that punchy Burning Heart, 
etc. production. Also, this came in a WANK promo sleeve. Pah, and thrice times pah! (MD) 
PEOPLE LIKE YOU, Schaferstrasse 33a, D-44147, Dortmund, Germany 

VICTIM - “Everything” CD/ 79:04. 

I was pretty plussed to get this through as I’ve had a battered old 7” by them for years and 
loved it, but knew nothing about them. The single I have “ The Teenage" is by far the heavi¬ 
est and punkest song on here. I was hoping for more of the same, distorted, revved up rock 
n roll, but their style was more mod/new wave. Mind you, that in itself isn't a bad thing at all 
as I’m quite partial to that sound on occasion. OK, 22 songs from this pretty obscure Irish 
band who relocated to Manchester in the late 70s and at one point had Mike Joyce (The 
SMITHS) drumming for them, who was replaced by the guy out of Mick Hucknall’s band prior 
to SIMPLY RED!!! It’s bouncy and upbeat stuff for the most part, pretty catchy and despite 
the dated sound, it’s a good listen. “Why are fire engines red?” has a BUZZCOCKS feel to 
it, as does the aforementioned “The teenage”. For me these are the brightest songs as they 
have some of that early punk rock zip and grit. At times it’s a little too new wave for me, 
almost going back to a glam rock sound, but overall this is an enjoyable history lesson and 
insight into a band that never really made a name for themselves in the punk rock big league, 

I guess the competition back then was pretty stiff mind you. Informative booklet enhances 
the enjoyment of this disc and it’s a job well done. (DS) 

OVERGROUND, PO Box 1NW, Newcastle, NE99 1NW, UK. 

WASTED - “Can’t Wash Off The Stains” CDEP/16:52. 

Man on a bike, if this isn;t the best thing WASTED have ever done, wow!!! Imagine, if you 
will, a really well produced cross between RANCID, BAD RELIGION and SOCIAL DISTOR¬ 
TION - but with an added Finnish twist. Seriously, it’s a combination that makes for fucking 
amazing listening. This is like the perfect EP. There’s 5 tracks on here, and they are all just 
totally brilliant. Where bands like BOMBSHELL ROCKS are turning into a lack lustre shad¬ 
ow of what once was, WASTED are storming ahead with guitars in the air and one “fuck you” 
finger planted firmly in your face - and just blow all those other bands away... add to the mix 
some great samples from the greatest skateboard video of all time, “Streets on Fire” (I am 
guessing WASTED are my age, heh!) and you have one truly brilliant release. Look out for 
these guys on tour with Japanese band I EXCUSE (Snuffy Smile) sometime later this year, 
as I can imagine they’re just as fantastic live as on record. Essential. (MD) 

BOSS TUNEAGE/COMBAT ROCK INDUSTRY. 

WATERDOWN / SNAPCASE / SOMEHOW HOLLOW - Split Promo CD/12:10. 

Completely useless four track CD sampler from three horrible bands. On the front it says “For 
fans of THE USED, BOY SETS FIRE and FINCH. This record is a necessity!” Necessity? 
You sick, stupid, lying fucking scum bags. You die. You go to hell and you die (MD) 

VICTORY. 

WE VS DEATH - Self Titled CD/ 23:21. 

I reviewed another record that I can only assume was assembled by these folks a while ago, 
and it was possibly the finest package I have ever had the pleasure to review. The care and 
thought that had gone into it was both breathtaking and inspiring. And this is exactly the 
same, except this time the music is absolutely beautiful too. The people that put these things 
must be masters of origami, they can take one sheet of paper (in this case black with white 
ink... nice) and fold it myriad times until it forms the perfect CD holder, with the artwork meet¬ 
ing up across the folds. It's accompanied by envelopes with artwork and band info. It's what 
hardcore is about. The four songs that WE VS DEATH contribute here are equally as sweet; 
instrumental beauty that works on every level. The guitars roll along, twisting and weaving 
melodies as muted trumpets and strings grace the sound with a relaxed sheen. It's like 
SHARKS KEEP MOVING waltzing with the last 90 DAY MEN album, and so many other 
points in between. It's like GODSPEED YBE gone poppier in fact. This is just an awesome 
collection of music and packaging. (RR) 

WE VS DEATH, Oudenoord 112, 3513 EV Utrecht, Netherlands. 

WEEKLY CAROUSE - “Too Old To Live Too Young To Die” CDEP/18:28. 

These guys jump about the genres in an awesomely eclectic way, with shades of ska, hard¬ 
core, acoustic, pop, and everything in between punk tingeing their music and making it thor- 
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oughly enjoyable from start to finish. This is a great selection of songs that, put together end 
up making a kick-ass EP. Seriously, I love it with all my heart. No shit. (DM) 

HORROR BUSINESS, c/o Avid Zolda, Im Drubbel 6, 44534, Lunen, Germany. 

WOOLWORTHY - "Recycler" CD/ 77:39. 

Okay, hands up, I'm biased here. These four Chicago guys are very good friends of mine, it's 
pretty common knowledge anyway. However I think it's fair to say that since I don't ever recall 
reading a bad review (nay, a less than great review!) of WOOLWORTHY, then my following 
review isn't based so much my bias, moreover the fact that WOOLWORTHY are a genuine¬ 
ly excellent band. "Recycler" gathers together selected songs from their first two albums and 
the "Blasted into Ashes" Ep, all of which are sold out and out of press now - and the reason 
for that is because there's enough people in this world with good enough taste to know that 
they're essential records to own. There's also three new unreleased songs on here too - and 
all of it is fucking great. WOOLWORTHY play their rock 'n' roll tinted punk rock with the sort 
of energy and enthusiasm that makes it truly infectious and hard to ignore. Put a song like 
"Pretty With Me" or "Leap Year" on a comp tape and when it blasts from the speakers, I've 
witnessed vanloads of people instantly start tapping and singing along to it - regardless of 
whether it was the first time they'd heard it or the tenth time. WOOLWORTHY have that sort 
of effect on people. It brings to mind so many great melodic punk bands from the past two 
decades that I'm not even going to bother listing them - just be assured that they gather the 
finest elements of all of them and distill it into a great melodic punk sound. Here's to the new 
album, whenever that may be! (RR) 

BOSS TUNEAGE, PO Box 74, Sandy, SG19 2WB, UK. 

WUPT - “Yes, Dear” CD/ 29:58. 

I swear, one of these guys is a dead ringer for SOCIAL D’s John Maurer... and another has 
a passing resemblance to Dave Crider (MONO MEN, WATTS) but it can’t be, or surely this 
woulda been on his own ESTRUS label. The music pretty much fits the bill though, stripped 
down cheap-jack Rock’n’Roll with funky titles like “Stoned Rabbi” “Beaver Pilot” and “Stash". 
Interesting to note, what I know of being only the second use of “Tupperware” as song sub¬ 
ject matter. No prize for knowing PETER AND THE TEST TUBE BABIES “Tupperware Party” 
was the other. No idea who WUPT are, but their music was okay by me (*they are Welsh 
people who live in Alaska, I recall an email they sent us - Monk!) (PC) 

NO LABEL. 

YOUNG AND THE USELESS, THE - Self Titled CD/ 20:16. 

I do hope they realise that this band name was also used many years ago by some of the 
BEASTIE BOYS, prior to said band forming. Sadly this isn’t a retrospective and is a modern 
day “God Squad” band. Two of the members thank “god” on their list, which I personally find 
fucking offensive. This shit has nothing to do with punk rock, and the sooner these idiots fig¬ 
ure that out and fuck off the better. Musically it’s straight forward screeched hardcore which 
doesn’t stand out from the crowd and is so bloody predictable I can’t even compare it to any¬ 
thing. Generic. They do have a one song, which I liked. “Anyway” but seeing as though it’s 
a cover version I’m stuck to find anything positive about this band. (FU) 

THORP, PO Box 6786, Toledo, OH 43612, USA. 



CASTLE GREYSKULL - “Demo” CD-R 1 10:37. 

Whoa, this lot has cheered up my week. Haven’t heard a really promising UK band for a 
while and this lot were a pleasant surprise. I heard the singer used to be in TRIBUTE, which 
although they didn’t do much for me, at least they came from the school of “emo” where you 
listened to stuff like RITES OF SPRING. This lot go headfirst into the early Dischord sound 
and that’s fine by these ears. Add in a touch of DEAD INSIDE new-ness and you’re off and 
running with a decent demo and then some. Ok so “How like a Leaf is a bit wimpy but I’ll let 
them off. This is a stripped down and raw demo, perfect for what this band is trying to do. If 
you ever liked those old Dischord bands like EMBRACE, RITES OF SPRING etc. then you 
should be looking to get your hands on this little number. (FU) 
greyskull@maximumthrashco.uk 

COLONEL MUSTARD - “The Sign of the Spanner” CD-R 1 24:18. 

This is so fucking out there! Not in a bad up their own ass way, just wacko! Quirky, imagina¬ 
tive, spell-bindingly captivating compositions. If Jarvis Cocker had a breakdown maybe he’d 
be able to concoct this kind of twisted brilliance. The icing on the cake are the lyrics; I’d hire 
someone to kill your friends so you’d have no one left but me” (Bread, water and sympathy), 
“Believe me, I’d call you over, but I’m completely sober so that’s a big no-goer” from “I drink 
I love you” which suddenly breaks into RAINBOW’ “Since you’ve been gone" with the altered 
refrain of “Oh oh oh oh, oh oh oh oh, I drink I love you ’1 The music is a mish mash of styles, 
there’s ska breaks, organ, trumpet/trombone and some new wave style punk rock. I’m not 
sure whether this should work, but it does, extremely well. Inspired, mad and a work of 
absolute genius, you have got to hear this, seriously. (DS) 
alcohog@hotmail.com 

FOUR EYED SOMETIMES - “Demo” CD-R 1 13:49. 

This is a hard one to pin down, it has an almost UK '82 punk sound, mid-paced and lack¬ 
ing a little urgency, but also incorporating a contemporary melodic punk rock edge. I want 
to like it more than I do, I think maybe the production is to blame, it’s a bit shallow and pos¬ 
sibly the tracking is a tad slower than it ought to be. The vocals almost seem to be on 
33rpm when the music is trying to hit 45rpm. The result is fairly plodding, but I definitely 
think the songs would be much better with a little more pace and urgency. They interest¬ 
ingly cover the CAMPER VAN BEETHOVEN song “Take The Skinheads Bowling” and do 
a good job of it despite what I’ve mentioned concerning the production. Good lead guitar 
work, I like the vocal melodies and with somewhat of a better recording this could have 
been very impressive indeed. As it stands, it’s really pretty good, shows some potential 
and is a fair demo to kick off with. (DS) 

No address for these guys. 


LA MANO CORNUDA - Self Titled CD-R 1 6:30. 

Snotty pop-punk like we’ve all heard so many times before. It’s not going to revolutionize 
music or change the world, but then again it doesn’t need to because it does what it does to 
great effect and I’m sure from the sounds of it that’s all these guys want to... have some fun, 
rock some roll and have a laugh while doing it. Fun-time snot-rock... what more can I say? 
They even have a band member named Spaz! (DM) 

16a Carlton Parade, Orpington, Kent, BR6 OJD, UK. 

LEAD THE WAY- “Watching Society Burn” CD-R/11:23. 

Before I even listen to this disc, so its content doesn’t soften my judgement I must remark 
that the band photo of these guys makes them look like absolute twats... but I hope it’s just 
a joke. Now, let’s press play and see what the music has to offer... Luckily, the twatty pic¬ 
ture is just a red herring to put you off the rail of how good these guys actually are. 
Aggressive and dark sounding hardcore with lyrics that, through the shouting, I think seem 
to be trying to say something which is always a good thing in this apathetic age, and a cool 
bonus track too, this demo is like a punk rock day out to Alton Towers. I think that LEAD 
THE WAY are definitely worth checking out! (DM) 

ONSET, 19 Jubilee Crescent, Outwood, Wakefield, WF13DS, UK. 

LEVIEN - “Demo” CD-R/ 21:27. 

This six piece are from Salford and seem to have a healthy obsession with metal and grind, 
which I usually like but this leaves me cold I’m afraid. They have two vocalists who between 
them go for the IRON MONKEY growling and screeching theme. The production though 
holds them back and everything sounds pretty muddy. The song title “Rusty Hammer Twat 
Massacre” brought a smile to my face but not a lot else did. There are some decent riffs and 
a fair amount of groove in there but none of it can escape the bad sound they got for this 
recording. Artwork wise no idea what the hell it’s meant to be but it looks like it was done by 
a mental patient and is pretty dire. Sorry lads. (FU) 
www.teamdunc.co.uk 

MR DOGG - “Demo” CD-R 1 14:04. 

While this has a few pesky ska-core parts, the punk edge these guys have makes this an 
enjoyable listen. The shit name and zero packaging left this sitting at the very bottom of my 
review pile and I just wasn’t inspired to play it. I’m glad I did, these six songs are very good, 
crazy punk guitar riffing, speed when needed and memorable songs, energetic and frantic. 
For a demo this sounds very impressive and I could see them kicking up a shit storm in the 
live arena. I wouldn’t be surprised if they ended up on Household Name, the potential is 
huge, good band. (DS) 

11, Austhorpe Lane, Leeds, LS15 8PR, UK. 

ROOLETTES, THE - Self Titled CD/ 09:14. 

3 tracks of Trashy RocknRoll from this UK group, who take a spirited stab at some HEART- 
BREAKERS inspired junkie business, or the musical trappings and swagger anyways. No 
great shakes, but none expected to be honest. Listenable enough. (PC) 

roolettes@hotmail.com 

SHINING RESERVES - “Number Two” CD-R/10:13. 

Have these guys invented a new genre? “Emo ska” perhaps?!! Like some bizarre mix of 
THIS AIN’T VEGAS with some lightweight ska parts akin to the first COMMON RIDER 
record, it’s certainly different, dare I say original? Moves me like a stoned sloth, but when the 
guitars start ringing out in a late period MINUTEMEN style I find myself curiously unable to 
say bad things. Maybe they have cottoned on to a sound that will make folks sit up and pay 
attention, very strange combination, not sure if it works but who knows? (DS) 
shiningreserves@hotmail.com 

SHORTCUT TO NEWARK - “Demo” CD-R 1 7:25. 

These guys are ex-SHOOTER McGAVIN, shame they broke up, they were a good band. This 
is a little more indie rock based, highly tuneful in the vein of PYLON and maybe DUGONG - 
damn good. Only two songs here, but you can tell they have quality throughout and they har¬ 
ness a fantastic pop edge that shines bright. I only wish there were more than two songs, 
these songs (especially the second one) are pure class, they have to put a record out soon, 
it’d be a travesty if this material wasn’t released properly. Another great demo, the quality this 
time around has been stupendous. (DS) 

Where is the address? I see none, I feel like I am going to cry. 

THE DAY I SNAPPED - Self Titled CD-R 1 12:44. 

Great quality production for this, the third demo for Glasgow’s THE DAY I SNAPPED that 
gives us a taste of what they can do with three intense tracks of heavy melodic hardcore that 
sounds like STRUNG OUT going on a low-key cruise with ALKALINE TRIO. Seriously, the 
songs are good, the production is top-notch... why isn’t this an actual release? (DM) 

www. thedayisnapped. co. uk 

WIRELESS STORES, THE • “Demo” CD-R 1 14:22. 

This is the new project of former BIVOUAC mainman Paul Yeadon, and a taster for an EP 
that is due out anytime on In At The Deep End Records. These four songs showcase an artist 
who exudes pure song-writing quality, layered, textured and sheer simplistic brilliance. 
Opening track “The speed of sound” brings to mind older KARATE, maybe even a little 
PEDRO THE LION. Laid back, but not lazy and with a soothing air of grace that takes you 
away to someplace special. “ Satellite’’ has a natural power that builds up to crescendo of 
emotional angst and the backing female vocals really add another dimension to the pro¬ 
ceedings. These songs are to be re-recorded, I think they’re perfect as they are, but if they 
are to be built upon then I wait in eager anticipation for the “finished” product. You won’t have 
to remember the name, they are going to be getting plenty of attention very soon. Class. (DS) 
twsnewestbestfriend@hotmail. com 

WRITTEN FROM NEGATIVE - “Demo” CD/ 7:47. 

I thought it was pretty well known that I have a personal dislike for 95% of all music pertain¬ 
ing to be “Emo". This demo is no exception and did absolutely nothing for me. I am now going 
to make a cup of tea and listen to heavy metal. I am. It’s true. (FU) 

www.writtenfromnegative.tk 
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CAPILLARY LIFE GIGS 
SPRING / SUMMER 2003 

18th April 

Crash + Sunfactor + The Take 

^hApril ' „ 

Jerry Built + Nozzle + Bedford Falls §f\ 

25th April *•' • l 

Anodyne + Taint |§|||pF 

26th April 

Echo Is Your Love + Short Term Diary 

3rd May 
Pylon + Milloy 

9th May 

My Awesome Compilation + Through Silence 

17th May mSk Tjlfr 

Steel Rules Die 


31st May ... « a 04. 

Adequate 7 (tbc) Vl ^ouUTlO t4! 


ALL GIGS AT THE OZ BAR, 
ST MARY S STREET, CARDIFF 



JUNE 2003 UK TOUR 


NEWEST INDUSTRY vs COALITION 


Thursday, 12th 
London, The Verge 

Friday, 13th 

Cardiff, The Oz Bar (with K-Line) 
Saturday, 14th 

Leeds, Joseph’s Well (all-dayer) 
Sunday, 15th 

Bury St Edmunds, Planet Beet 
Skate Shop (all-dayer) 

Monday, 16th 
Dundee, Westport Bar 

Tuesday, 17th 
Norwich, Ferryboat 

Wednesday, 18th 
Southampton, King Alfred’s 
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BARBIES DEAD #9/ 26 pages/ A4/ copied/ 50p & SAE. 

Old school style cut ‘n’ paste zine, has bits and pieces of ACTIVE MINDS, UK SUBS, 
reviews, a Japan visit report and reviews. There are plenty of other things like cut out news¬ 
paper stories, movie reviews, random madness and politics. It’s very readable but doesn’t 
have much direction or depth, I hate to say throwaway as work has gone into this, but it’s a 
shallow read without much inspiration omitting from it’s pages. Worth picking up at a gig if 
you have a bit of a bus/train journey home, but like the Evening Standard, when you pick up 
your belongings and exit the carriage this will remain. I’m being unduly harsh, it’s a punk zine, 
it’s a labour of love and has its heart in the right place. Could be much better though. (DS) 
Alex, Woodhouse, The Square, Gunnislake, PL18 9BW, UK. 

CAUSTIC TRUTHS #88/ 68 pages/ A4/ printed/ $3.95 plus postage. 

Here’s some “caustic truths” for you all - this ‘zine is a bag of shit. It’s up to a whopping issue 
#88 yet it is staggeringly mediocre. There’s 68 pages here, 30 of which are adverts, leaving 
38 pages of content (14 are reviews, so we have 24 pages of columns and ‘interviews’ - read: 
press releases)... it’s four fucking dollars for Christ sake!!! They have a high print run, thin 
glossy pages, news-stand distribution and a pathetically shit relationship with mainstream / 
major labels (there’s an EMI advert on the back cover for MINISTRY, and MINISTRY are also 
on the front - do the math, sweet cheeks)... I really, really just don’t get it. I don’t get why any¬ 
one in their right minds would part with 4 dollars for this hunk of shit, it’s like a batch of press 
releases we get with review CD’s, all stapled together... in fact, I just got it - this is Canada’s 
answer to Organ fanzine. It has all these bands listed on the cover (ONE MAN ARMY for 
example, and their “interview” is smaller than this review!) because NAMES SELL, MOTH¬ 
ERFUCKER!!! but it’s kinda like an all out fucking lie really, because the interviews are small, 
shit, uninteresting, sometimes written in that pseudo-sixth form wannabe NME journalist 
style, a la “Dolf de Datsun swoons across the hotel room floor, takes a sip of his drink, and 
sits down to chat. “Hi, I’m so fucking cool,” he says..” - blah, you get the idea! WANK! You 
know, I usually try and not condemn fanzines too much, because I know how much hard 
work goes into producing one, but I think these glossy Canadian fucks need to be brought 
down a peg or two to be honest - glossy pages, lots of adverts and a high print run does not 
make a good fanzine - personality, intelligence and a bit of fucking integrity - that’s the key, 
comprende? Still, it’s a superficial world, I’m sure a lot of people buy this, and the editor and 
his mom make out with each other in a swimming pool full of dollar bills. Quite. (MD) 

PO Box 92548, 152 Carlton St, Toronto, Ontario, M5A 2K0, Canada. 

CHUMPFIRE #146, #151-156/1 page/ A4/ copied/ FREE. 

Diary type stories, reviews and that’s pretty much it really. It’s well-written, the subject mat¬ 
ter ranges from dull to fairly interesting, but there isn’t much in the way of substance or rev¬ 
elation. I could bang one of these out in an hour, but why the hell would anyone be interest¬ 
ed in my life? Why the hell should we be interested in this person's life? I guess a degree of 
self-importance is needed to carry this out. Whatever, I stapled all these issues together, 
read them through and came out at the end without much to think about. Being a decent 
writer without anything of interest to write about is sad, the latter negates the former. (DS) 
chumpfire@hotmail.com 

DIRECT HIT #21 24 pages/ A4/ printed/ £1.00. 

Another good, if slightly thin, issue of Mel Hughes’ hardcore-tastic zine Direct Hit here. Don’t 
fret on the size though, there’s only really two or three adverts in here, with the rest of the 
zine consisting of tons of (well laid out and interesting) text. Lots of well informed reviews are 
complimented with interviews from thrash crazy mutha’s like Max Ward (625 Records), 
HOLDING ON, LAST IN LINE, THE CONTROL, and Deranged and Reflections Records. 
The layouts are, for the most part, computerised but still have that slightly old school cut and 
paste feel (believe me, that’s a good thing) the way a zine like Artcore has, for example. Mel 
takes no prisoners when it comes to his zine output, and in return you should expect no shit. 
And that’s exactly what you get - no shit! (MD) 

26 St Matthews Estate, Keady, Co. Armagh, BT60 3SF, Northern Ireland. 

DOCUMENT: A Story of Hope - book 1 160 pages/ A5/ printed/10 Euro ppd. 

This is an exhaustive documentation of the dedicated hard work of the Dublin based Hope 
collective. These guys ‘n’ gals championed the ethics of D.I.Y. gig promoting in the late 80s 
through until the late 90s. Focusing on all-ages shows, low door prices and respect for the 
bands and gig-goers. There are recollections and anecdotes from these shows and through¬ 
out the book there are vegan recipes submitted by band members from all over the globe. 
The diversity of bands supported is incredible and Hope gave opportunity for a lot of young 
bands to play Ireland, some of those bands becoming huge in the ensuing years. VANDALS, 
FUGAZI, ANHREFN, NO MEANS NO, THERAPY?, QUICKSAND, GORILLA BISCUITS, NO 
FX, ECONOCHRIST, BABES IN TOYLAND, THE EX, GREEN DAY, SPERMBIRDS, CHUM- 
BAWAMBA, MDC, MTX, JAWBREAKER, CORNERSHOP, ALICE DONUT, DOWN BY LAW, 
GAMEFACE, BIKINI KILL, CITIZEN FISH and many more including Irish and local area 
bands. The tales of joy and woe, frustration and relief will be familiar to anyone who promotes 
shows in the punk scene, it’s hard work and takes a heck of a lot of dedication and commu¬ 
nication to pull it off successfully. This is an inspiring read and I urge any potential promot¬ 
ers/collectives to read this and see how it’s done in the correct fashion. There are pictures of 
some of the bands to break up the text and it also doubles up as a vegan cookbook, so when 
you’re slaving away in front of a hot stove you have plenty to read. I hate to be so corny, but 
there is so much to digest in this book. Pick it up, it’s a quality read and extremely well done. 
Totally recommended and I suggest you track it down. (DS) 

HOPE, 31 Hazel Road, Donnycarney, Dublin 9, Ireland / nial@thumped.com 

EVERYTHING FALLS APART #1/ 32 pages/ A5/ copied/ 50p & SAE 

I had actually read a good proportion of this debut issue of Everything Falls Apart already as 
it had been posted on the guy's website, and late at night when I'm trying to build up the moti¬ 


vation to actually do some work, I tend to trawl punk rock websites (along with some others 
of a more dubious nature...) to delay the inevitability that the work needs doing sooner or 
later. But (as is common with me), I digress so back to the point by saying that this is really 
a very impressive first issue. There's decent interviews with BAREFOOT, JETS VS SHARKS, 
BLOCKO (the one that ended up in MRR), TEMPTING KATE and the punkband.tv website 
guy. The only thing that lets the interviews down slightly is that some of the bands are asked 
identical questions when I prefer to see an interview tailored to the band in question. But it's 
no biggie, so I'll not dwell on the negative when EFA has many more positives. There's also 
appreciation for some of the UK’s finest (PYLON, MILLOY and COPPERPOT JOURNALS), 
articles and reviews that for a first issue are refreshingly honest. There's a nice enthusiasm 
in EFA too, and it's not the sort of youthful zest you might have expected, it’s the enthusiasm 
of a guy that has rediscovered a thriving punk rock scene after a hiatus from it. Oh wait, I do 
actually have a gripe... can I have a staple next time? Good start. (RR) 

PO Box 215, Leeds, LS26 OWP, UK. 

EXTRICATE #1/ 24 pages/ A5/ photocopied/ 50p. 

This is a whole bunch of weird and not always funny cartoons mixed with a bit of strange and 
not always obviously relevant text. That said...some of the cartoons are fucking great, the 
one about the little people who live in the corners of our eyes particularly making me laugh 
until the snot spilled from my ears. Definitely not for everyone, but I think it definitely was for 
me on closer inspection...though I don’t know what that says about me. Odd, quirky, but def¬ 
initely original and I’d rather read a billion weird quirky ‘zines like this than just one of those 
ubiquitous MRR wannabes! Nice one! (DM) 
blackandwhitecatpress@hotmail.com 

FIREWOOD #1/ 24 pages/ A5/ copied/ $1 or trade & SAE. 

This really is an intriguing little zine about real DIY - not like punk DIY but like building your 
own house and living off the land. It’s a world away from the environment in which I’m writ¬ 
ing - Sine says “If you know how to build a house, you’ll never go homeless" but you can’t 
tell that to the homeless on the streets of London. I found her advice on building different 
types of houses fascinating, even if it was a little step beyond beginner and I didn’t know 
what she was talking about half of the time. It was obvious before I even read it that she was 
writing from the Pacific Northwest USA! There’s some very interesting info about best meth¬ 
ods of planting fruit trees and perennials, as well as info on land ownership in Scotland. A 
very cool right-on non-music related read. I think Sine is travelling in Europe - you can find 
out at www.geocities.com/firewoodzine or email appliedpiracy@boatbuilding.com (price may 
be different in euro or pence too). (HE) 

Sine Firewood, PO Box 1315, Port Townsend, WA 98368, USA. 

FUCK CENSORSHIP #3/ 32 pages/ A5/ copied/ £1.00 & SAE. 

What a great fanzine this is, absolutely crammed with text and well written. Aside from chats 
with STRIKE ANYWHERE, THE LAWRENCE ARMS, MIDTOWN, JERRY BUILT, UNWED 
SAILOR, MU330 and others, there are articles on a trip to Barcelona, stories about puke- 
related incidents (this is funny and one I relate to, being allergic to alcohol but still enjoying 
getting absolutely smashed), cannabis laws and a rather moving story about rejected love 
that most folks will be able to relate to. The layout reminds me of the old SMITTEN fanzine 
and the overall writing is warming and friendly, maybe the interviews are a little basic, but 
they are enjoyable. This is one you should pick up and support, thoroughly enjoyable and 
one of the better new UK zines that I’ve seen. Recommended 100%. (DS) 
bondagegirl@btinternet.com 

GO METRIC (Winter ’02 - ’03)/ 64 pages/ A4/ printed / ask for price. 

Man, there’s some crazy shit in this zine, and it’s a hell of a lot of fun. A top read. Let me 
expand a bit. The GO METRIC editors are hyperactive geeks, and proud of it. I accept them, 
one of us. Their musical tastes are deep, eclectic, and at a stab - I’d say they’re big fans of 
THE BIG TAKEOVER publication. They concentrate their best efforts though on coming up 
with enthusiastic pieces, like THE TEN GREATEST NON-AMERICAN NON-BRITISH ROCK 
BANDS OF ALL TIME!!! And how could I fail to ignore a list that included AC/DC (Bon Scott 
era, naturally), HANOI ROCKS, RADIO BIRDMAN (playing them as I type), TURBONEGRO, 
THE SAINTS... and - of course ABBA!!! Yeah, these lads got a fine sense of the ridiculous. 
The BOYS vs. THE DEAD BOYS battle of words is quite rightly won by Cleveland’s snotti- 
est, but I’m gonna have to be a bore here and pick up the GM lads on their assumption that 
“3rd Generation Nation" was the DEAD BOYS second, but “never officially released album”. 
Wrong! Their second, officially released album was “We Have Come for Your Children” (Sire 
SRK 6054). See I can play this game too! There’s an INSANE piece by Rev Norb on the 
recent re-hash “Spider Man” movie, which, not surprisingly, he’s no big fan of. And just check 
out “For the Love of God... ZILLA Part One: 1954 - 1975” by Dr David Cawley D.G.M. 
(Doctorate of Giant Monsterology) - INSANE! And there’s so much more in this zine. Can 
highly advise you drop the GO METRIC people a line, as they didn’t indicate the price, and 
reserve a copy - pronto! (PC) 

GO METRIC! 15a South Bedford Road, Pound Round, NY 10576, USA. 

HEADWOUND # 14/ 36 pages/ A5/ Copied/ 50p & SAE. 

Snotty, political and punk rock from Leeds. Interviews with INDICATOR, TOWER BLOCKS, 
BICKLES CAB and INTENSIVE CARE. Features on Brighton ABC and Dublin Anarchist 
Support, amongst other things. Lots of personal ranting throughout which at times are 
inspired and others down right dumb. There’s also gig reviews, which seem to be unheard 
of these days in zines, and a huge load of reviews to get your teeth into. Looks and feels like 
a traditional old punk zine should. I didn’t really have any interest in the bands in here and I 
had to disagree with a fair number of things written in here from the people who put this 
together but It has the strange ability to keep you going back for more. (FU) 

145-149 Cardigan Road, Leeds, LS6 1LJ, UK. 
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INTERFERENCE #71 52 pages/ A4/ printed/ Free, 

This smart looking ‘zine has interviews with FABULOUS DISASTER, CURL UP AND DIE, 
SPOKANE, CHRISTIANSEN,THE GHOST and a good piece on 20,000 Leagues Under The 
Industry independent film festival. Good writing, looks great, the review section has dual 
opinions, which makes for an interesting contrast in viewpoints. I can’t say anything bad 
about this magazine other than the fact that it wasn’t very inspirational or that enjoyable. It’s 
a job well done and a very competent publication, just doesn’t really have the “spark” to make 
it a great ‘zine for me on a personal level. It’s a little lacking on the personal(ality) side I 
guess. It is good to see these ‘zines are free, paid for by ads... it’d be so easy to charge a 
couple of dollars for this and make a quick buck, but it’s obviously created with a passion for 
the music which is what makes a zine, er, a zine! (DS) 
rainermaria@hotmail. com 

KABLYS #12/64 pages / A4/ printed / 5 Euro ppd. 

With it’s hard card cover, and sharp print clarity, I’m already ready to give Hardcore zine 
KABLYS some favourable credit. Bands featured includes CHILDREN OF THE FALL, THE 
WAGE OF SIN, CRIMETHINC / CATHARSIS collective, a feature on THE CLASH, HOPE 
DIES LAST, BURN HOOLYWOOD BURN... plus great live band photos, deft artwork, heap 
of reviews... it’s a really fine publication. But, big BUT, it’s all in Lithuanian, a language I no 
not a single word of. So, if there is anyone reading this who speaks the lingo, then get in 
touch with Fracture, and they’ll forward me your details, and this is yours. There is an 
English written insert, with the Editors trying to round up some interest for future issues, 
including advertising funds, because they're in the financial hole. Get in touch with them if 
this sounds like your bag. (PC) 

KABLYS, Kestas K, PO Box 3041, 2026 Vilnius, Lithuania. 

KEROSENE #0/ 52 pages/A4/ printed/ Free with IRC 

There is some detailed explanation of why this is issue zero in the introduction to this zine, 
but it's in French and my knowledge of it doesn't go quite far enough to fully grasp the inten¬ 
tions. I could of course sit and type it all into one of those internet translators but all I would 
receive from the other end of that would be a nonsensical yet highly comical literal transla¬ 
tion. I remember my own band once being translated as "blue-hued harmonics of rock and 
more fucking brain" or something; we actually considered it as a future record title at one 
point. But this issue numero zero is something to do with a fresh start, from the Kerosene 
label, existing on it's own and not just to promote the label I think. Anyway, whatever the fuck¬ 
ing point of it is, they've started the ball rolling by doing a very good job indeed. It looks real¬ 
ly great and is crammed with writing, in the form of interviews with GIRLS AGAINST BOYS, 
CHOKEBORE, DEAD POP CLUB, SCUTTLE and plenty more. Loads of reviews and news 
updates too. Hopefully this will be the first of many issues of Kerosene as it looks like it could 
really build on this highly impressive debut into a mainstay of French fanzines. Just a shame 
us under-educated British masses won't be able to read it properly though. Knuckle down 
GCSE French students, there is reason to your classes! (RR) 

16 Rue de I'Egault, 85600 Montaigu, France, (kerosenefanzine@wanadoo.fr) 

MORGENMUFFEL #11/ 28 pages/A5/ copied/ 50p & SAE. 

Another enjoyable issue of Morgenmuffel (I'm sure I read in a previous issue what that name 
meant but I'll damned to high hell if I can remember now...) with more of Isy's comic strips 
about life and all it's vagaries. There's tales of New Year in Berlin, getting pissed up at festi¬ 
vals, the true life of train spotters, an interesting tale of native struggles in Papua New 
Guinea and other this 'n' thats too. Best of all for me though was the written piece about how 
they managed to get the Cowley Centre, a cooperative-run social centre in Brighton from 
being a derelict shambles to a fully-licensed cafe, exhibition space, bar and community cen¬ 
tre - inspiring stuff! (RR) 

PO Box 74, Brighton, BN1 4ZQ, UK. 

NEW SCHEME, THE #7/ 64 pages/ A4/ printed/ free. 

This is a pretty big-ish magazine featuring interviews with the likes of DILLINGER FOUR, 
SHADOWS FALLS, the folks from DESOTO RECORDS and more. Columns, book, zine 
and CD reviews, all very nicely laid out in pro-fashion. The highlight is Nate Dogg’s column 
on punk rock music critics, which hits home on a lot of points and is very amusing. 
Interviews are informative, the one with Paddy from DILLINGER FOUR has some great 
quotes like: “If you want to come to the show and just beat people up in the pit , don’t come 
see us. I don’t care if you already bought all the records, I’ll buy them back from you”. 
Reading some of the reviews made me want to hear certain records and make a mental 
note of checking the bands out. Yep, this is a solid zine. Maybe it’s a little sterile to look at, 
but the content is good and I enjoyed it. (DS) 
www.thenewscheme.com 

SAVAGE AMUSEMENT #18/12 pages/ A4/ copied/ free with SAE. 

This time around Trev has moved into the modern era, featuring reviews and news on lots 
of emo and pop punk bands, articles on straight edge and veganism... actually, I lie. Trev 
keeps on going with his love for old school punk rock with this little (but jam-packed) newslet¬ 
ter which has reviews of CDs (mainly Captain Oil re-issues) and fanzines (really well done 
and informative) as well as news, lists of stuff you can buy off the old fella and a healthy dose 
of North East humour. It’s informative, dedicated and funny as fuck. If you wanna know 
what’s new (or what old is new) in the world of Oil and 82 style Brit-punk then this is what 
you need. I’m really not that interested in most of what is covered here, but I really enjoy 
reading it and it makes me laugh. He’s a bit of fella our Trev and this will be the last issue for 
a little while as he puts together the 20th anniversary edition of his fanzine HAGL. You can 
have a pop at Trev, but you cannot deny his enthusiasm, dedication and commitment to the 
punk rock cause. Good stuff. (DS) 
trevhagl@hotmail. com 


SOUND SYSTEM #1/ 28 pages/ A5/ copied/ 50p & SAE. 

Spunky little first issue of mis zine and it’s pretty much yer bog standard first zine fare, noth¬ 
ing wrong with that at all. There is a short interview with Jesse Michaels of COMMON 
RIDER, a brief chat with ANTI MANIAX, record reviews and all the usual zine type stuff that 
a teenage mind creates. There is a gig review of a show which I put on with the Rude To 
Stare Collective last October, the bizarre thing is that the guy says he listened to the RENO 
DIVORCE CD all the way up to the show and then says how much they rocked live, then he 
says he missed CLYDE, missed most of RIGHT TURN and quite enjoyed The OSTERMAN 
WEEKEND... strange thing is, RENO DIVORCE never made it to the UK in the end and the 
bands playing the gig were LA MANO CORNUDA, STEEL RULES DIE, HI-TECH JET and 
RIGHT TURN CLYDE! So maybe the guy was on drugs, maybe he just didn’t go... I don’t 
know, but the review threw me a little! So not a bad start, just don’t know where you can get 
a copy from though as there is no contact address at all... kids huh? (DS) 

No info!!!!!!!!! 

SUSPECT DEVICE # 39.5/ 22 pages/ A5/ Copied/ £1.00 & SAE. 

Suspect Device rattles out an in between issues “issue”. Came out over Xmas so loads of 
the grumbly old writers (ha ha) have a moan about the festive season being crap (I agree). 
A great interview with BOXED IN and ANTIDOTE. As usual the writing is solid and interest¬ 
ing done by some of the most enduring zine-sters out there. This issue is a benefit for REA¬ 
SON TO BELIEVE magazine, which is having a few financial problems so another good time 
to start getting you money out!. Great to see zine people helping each other out. So if that 
wasn’t enough to get you sending your cash, you get a stack of reviews to boot done by peo¬ 
ple who know their stuff. Also reassuring to know Gaz Suspect is still pretending it’s still 1983 
with his choice of music. (FU) 

PO Box 295, Southampton, S017 1LW, UK. 

TOILET PAPER #21 40 pages/ A5/ copied/ price? 

Classy feminist zine out of Germany, written in perfect English. Socio-political and political, 
opinionated-yet-not preachy. Informative, emotional and moving (the true story of a younger 
sisters suicide is riveting) as well as featuring some music related material. Interviews with 
THE OKMONIKS and MY FELLOW ASTRONAUTS (featuring members of The DANCE 
HALL CRASHERS). This is a sprawling read with text all over the place, but that’s part of its 
beauty, every word written is worth reading and there is no filler. I really think this zine should 
have gone to a female reviewer who would perhaps have related much more to this publi¬ 
cations vibe and message of female positivity. As a male, I thoroughly enjoyed this and 
although I feel kinda crappy saying this... if you are a girl into reading fanzines then this is 
one you have to check out. There is also a very informative article on veganism, which would 
be very useful to those thinking of going down that route, reviews of records and zines 
(including a huge big-up of Vique Martin’s SIMBA zine). There is so much more in this and 
the passion that fuels the writing comes across on every page. Inspirational stuff here and 
I’m hoping you believe my words and get to send off for this. (DS) 
alvad@web.de 

WATER INTO BEER #3/ 52 pages/ A5/ copied/ 50p & SAE. 

So this is the issue where these guys grow up and get serious? Almost seems that way after 
the first two issues of madness and debauchery! It’s great to watch new zines grow and 
improve with each issue and these guys are really starting to get their shit together. It still has 
an air of wreckless abandonment about it, but it’s much more refined, although some of the 
humour that had me smiling in the last 2 issues has been neutered somewhat... which is a 
shame. There are chats with FIG.4.0, Joey Cape from BAD ASTRONAUT, the guy who runs 
meshcap.com, WRITTEN FROM NEGATIVE and a tour report from THIS AIN’T VEGAS. 
Record, zine and live reviews, articles on such diverse topics as Phil Anselmo, getting beat¬ 
en up, a tyre game involving swings, an anti-SWP rant, the ruff booze guide to Leeds, throw¬ 
ing random objects out of windows (Letterman did this on TV years ago), making doner 
kebabs (do you have to be pissed out of your skull at home before you do this?), wrestling 
and Daphne and Celeste! As you can see, it’s a broad bag of goodies, but it’s all worth read¬ 
ing. The presentation has been cleaned up, but it’s anything but visually sterile. This is fast 
becoming a fave zine of mine, it’s stupid and intelligent, crazy and grounded. Not sure about 
the poetry, but there are a few tittie flashes to compensate! A very enjoyable read and a 
labour of love, check it out. (DS) 
waterintobeer@hotmail. com 

WATER INTO BEER #4/ 52 pages/ A5/ copied/ 50p & SAE 

At two consecutive gigs in two different towns I was offered this zine by two different people. 

It was just like the 1980’s all over again, getting hassled by zine sellers at gigs, and more 
power to them. Especially when I can say "already got it for review mate...", although I'm sure 
they both thought it was a complex brush-off of sorts, but hey, here’s the proof of my pud¬ 
ding. This zine just keeps getting bigger and better, and it was pretty good to start with. It 
really reminds me of that zine that used to come out of Thirsk a few years ago that the 
WRITE OFFS were involved with. The name slips my mind right now because senility is set¬ 
ting in early, but Water into Beer has the same irreverent humour mixed in with a good few 
heavy doses of punk rock, brought to your eyes courtesy of ye olde cut 'n' paste stylings. This 
issue has interviews with G.B.H., EIGHTY SIX, THE SUAVE BASTARDS and randomdam- 
age.net but it's highlights really lie in the articles and rants that are scattered throughout. It's 
frequently stoopid and funny at the same time, but mixes in some serious stuff like a nice 
piece about the latest A-Spire squat. My only inane criticism would be that in 2003 mullet 
wonderment and slating is a somewhat jaded principle. The hairstyle has come full circle and 
back into faux-quasi-fashion. I'd rather see a bashing of those fucking floppy mohawk things 
that the pretty boys are wearing these days. Anyway, this has pretty much all you'd want from 
a down-to-earth DIY zine so yeah, uh, bring it on. Or something equally as rousing. (RR) 

Tim Livesy, 48 West Park Grove, Leeds, LS8 2AU, UK. 
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Send IRC / SAE or visit the website for a catalogue of 
2500 punk and hardcore items. We sell new 
releases on many labels plus used vinyl and CDs. 

Tons of new releases in from bands such as 
Amencan Nightmare/Anti Flag/Ataris/Avengers/Ramones 
q« ^^fs/Bnefs/Black Flag/Beatnik fermites/Clash 
Blaine Medio'Cescendents/Dag Nasty/Diilinger Four 
rot i tn T ? Face/Fartz/Feederz/Jawbreaker/ 

Get UpKids/Manges/Manifesto Jukebox/NOFX/Nerf Herder/ 
Epoxtes/Groovie Ghoulies/Hot Snakes/Giris Vs Boys/ 
Government Issue/Screeching Weasel/Good Riddance 
Leatnerface/Hard Skin/Limp Wrist/Turbonegro/Wire etc.. 


ALL PRICES POSTPAiO 


m I t* 

* ’’rr A Al 


•spin LP/to" 


LP £6 / 12 EUROS / $13 
CO £5/II EUROS /$12 




"WMfM UflMCTCDC IIOUC" o , Cheques payable to "Crackle" 

intn nulfa 11K O MUlfc Paypal payments to crackle@freeuk com 

CO £5.70/II EUROS / $12 Paypai payers add 70p /1 euro / Si per order 
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A 46 track discography of this 
brilliant and influential UK band 
Indudes ail the UK and Japanese 
single tracks, all three albums, the 
first 12“ EP and compilation tracks. 


"Panic has tne vvea swwwwiaM»« — 
and adds a few pop hooks to the formula. 
What I like about them are the vocals, with 
venom and snottiness and some pretty 
clever lyrics. (Shredding Paper) 
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CALLING ALL DIY PROMOTERS! 
GET YOUR DETAILS ON THE NEW SITE 

www.punkpages.org.uk 

LABELS SECTION COMING NEXT... 


ALSO COMING SOON ISSUE #1 OF THE PUNK PAGES ZIN! 

NOT ON THE NET? WANT TO BE LISTED 

SEND YOU PROMOTER/COLLECTIUE NAME, CONTACT NAME, 

CONTACT DETAILS AND IF YOU FEED, PAY THE BAND AND/OR GIUE 

THEM A FLOOR FOR THE NIGHT 

TO BEN SMITH, 76 TREE HAMLETS, UPTON, DORSET, BH16 5SB 
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ambition is critical 
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Srw&aTs skate punk heroes team up p 
wsSii §fcH Recorcis to deliver the foil©** jj. 
up to thatr successful debut album* 


Biii^yaa 


AVRIL 


OISI TOUR APRIL./MAY 

SUN 13TH APRIL GREAT YARMOUTH MARINA CENTRE *WITH SPUNGE 

THU 17TH SCUNTHORPE BATH HALLS ‘WITH DEAD KENNEDYS 

m 1STH BLACKPOOL WINTER GARDENS ♦WITH DEAD KENNEDYS 

SAT 19TH WHITEHAVEN CIVIC HALL ‘WITH DEAD KENNEDYS 

ERI25TH COLCHESTER ARTS CENTRE 

SAT 26TH NOTTINGHAM ROCKCfTY 

TUE 29TH SALISBURY CITY HALL *WITH DEAO KENNEDYS 

WEO 30TH SOUTHEND CHINNERYS 

FBI 2ND MAY MILTON KEYNES 

SAT 3RD MAY PLYMOUTH KASSE 

SUN 4TH MAY CHELTENHAM THE FISH Mpf f 

TUE 6tf*£RANTHAM PLAYHOUSE * 

WEO/tfH MAY STOKE SUGAR MILLf M* MIL 

THU 8TH MAY BRISTOL STATION - *1 ^ 

FRL9TH MAY TUNBRIDGE WELLS mm m A * 

MON I2TH MAY LONDON GARAGE* I W ” 

THE 13TH MAy OXFORD ZODIAC* | % 

WED 14TH MAY NEWPORT TJ'S* f * , / 

THU 15TH MAYSWfNDON FURNACE* ' /VU/k 

FBI 18TH MAY MANCHESTER UNI* " 

SAT 17TH MAY §fRMIN6HAM ACADAMEY 2* 

,$UN 1STH MAY GLASGOW GARAGE* 
tliS 20TH MAY LEEDS COCKPIT* 

WED 21 ST MAY NORWICH WATERFRONT* |^ 

THU 22ND MAY PORTSMOUTH WEOGEWOOO ROOMS* » 

♦WITH VOOJOO GLOW SKULLS *' 

j Mt Idto'safrN uk "smash rr up* touri jIK * * v 


Straight out of London fcnd at the 
forefront of the UK Ska-Punk scene, 
King Prawn are one of the moat well 
respected and most exciting live 
hands In Britain today. 

This, the band’s fourth album, Is 
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& JESSE JAMES 
PUNK SOUL. BROTHEI 
CDM0LE087 


TlfSIY ISLVIB 

WE ARE MOT ALL. CIVILIAMS 
CDHOLEQ79 

UNLEASHED 9 6/0/3 

Sonically influenced by the thud uf Poison Idea in theirs 
prmm as wall »» the bug «yed energy of earty w«st cdiht 
hardcore euoh a« Tho Germc and Black Flag, Tmyjgjia 
also draw muviealfy on the likes of Nirvana and Jm 
OuftutiHH Lyrically Tiny Elvis «»« it as a i-»tjht»>0«W 
crusade to revel in what happens when rocfrn roll goes 
wrong In cho hand* of punk rock! 

CATCH THEM LIVE 

£7/08/ 03 - The F»rnstatt«n * Bristol £ 

07/03/03 - The Arena ■ Middleaba rough 
08/03/03 - The Porter Butt Beth 
09/03/03 ■ TJ‘* - Newport 
10/03/03 - The Cavern . Exeter 
20/03/03 - Mr Smiths - Soummouth 
21/03/03 Tho Tramp® Plymouth 
22/03/03 - The Throe Crowns Bridgewater 
29/03/03 The Porter Butt Bsgfc 
10/04/03 - Tho Fuflrooon - 8rm«» 

19/04/03 .The Guildhall - Gtouceafcer 


CATCH JESSE JAMES OtfTOtlB: 
APRIL / AbRItf / 

3rd Southend M.diva 2(i&<M»rnmti Town Mai 

4th High Wycombe White Peterborough Park 

3th Tunbndge Wefts Fortimj^ 23rd Bradford Bo 
9th Wolves little Civic' - Idth Rugotey Red Rote Theatre 

10th Bristol The Station 25th Sheffield Corporation 

11th Merthyr The Room* 26th Arbroath Vewfiokf Hotel 

12th London Underworld 27th Aberdeen Lave 

14th Cheltenham F»h & Fiddle 28th Ciastgow Kmg Tute 
15th Exater Phoenix ?9th Newcasdo University 

16th Colchester Soondhotwe 30th Hud Adolph 
17th Cambridge Boat Race MAY 

18th Cardiff MSI let Blackburn Nbrth Bar 

19th Birmingham - venue the 2nd Stake Talbot 


.BUMN IMATIOfMAL / 
HUGH ! IM afcOBIOIV 
C0H0L607S 


Mcryv/ 


DLUt GRAVY 
C0M0LE07 7 


www. golf recorde. co.uk www.plastichead. com 

Goff c/o Plastic Head Racorcte Ltd. PO Bax 8. Wallingford D.O. 0X10 BF8 
Tel: ^44 (0)1491 805029 Fax. *44 (0)1491 820320 
Ediatl infn«»pla»r.«chaad.cam www plaat4oh«»d.aom 





























ELLIOTT 
5ontj in (lie air 

REV116 • CD/LP • 4.29.03 



















immUF&HERO split LP/CD, •RADON “We Bare AII’MJD 
IOUR TURN (“Perfect Progress,Perfect Destruction” LP/CD : 

Fire” I1*/CD • CLAIRMEL “A Letter tcfTriends” CD 
ARMY OF PONCH “So Many You Could Never Win” LP/CD 
COMBATWOUNDEDVETERAN “Duck Down for the Torso” 10”/CD 
HOT WATER MUSIC “Caution” LP 


GUNMQLL “Anger Maffipment" LP/CD & GUNMOLL / El 
AGAINST ME! “Reinventing Axl Rose” LP/CD • TWfeLV|0i< 

FLOOR “Floor” LP/CD ^ PLANES MISTAKEN FOR STARS “Fuck with 
GRABASS CHARLESTONS “The Greatest Story Ever Hula’d” LP/CD 
TWELVE HOUR TURN “Perfect Progress..." LP/CD 

STRIKE ANYWHERE “Chorus of One” LP • RUMBLESEAT “Discography” CD 

POSTPAID IN THE USA: 10” $6 • CDep $5 • LP/CD $9 • 7” $3.50 
POSTPAID IN EUROPE: 10”/LP $13 (air) • CDep $8 (air) • CD $11 (air) • 7” $6 (air) 

Please see our website for other overseas postage rates and a huge catalog of over 4,000 CD’s, records, shirts, & other fun stuff! 


iNOIDEA! po box 14636 gainesville.fl 32604 noUearecords.coin 



TRAPDOOR 
FUCKING EXIT 

“Devil’s Egg” 
7”/CDep 



FIFTH HOUR HERO 

‘Scattered Sentences’ 
LP/CD 


AGAINST ME! 

‘The Disco Before 
the Breakdown” 
7”/CDep 


PLANES MISTAKEN 
FOR STARS 

“Spearheading the 
Sin Movement” 
7”/CDep 


TRUE NORTH 

‘Put Your Nightlife 
Where Your 
Mouth Is” 12” 



THE BLACKTOP 
CADENCE 

“Chemistry for 
Changing Times” 
LP/CD 


aMiiMfitiiHlift p iiatfi sin 









